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Giris

B SAHA Dernegi olarak, 2024 yilinda desteklerimizle gerceklesen
sergi ve yayin projelerinin, kurumsal igbirliklerimizin ve

SAHA Studio programlarinin yani sira yil boyunca SAHA iiye

ve destekeilerine 6zel diizenlenen programlarin 6zetlendigi 13.
faaliyet raporumuzu sunmaktan mutluluk duyuyoruz.

SAHA, kurulusundan bu yana gegen 13 yilda, 49 farkli

ilkede, yaklagik 250 farkli miize, bienal, aragtirma enstitiisii gibi
kar amaci glitmeyen sanat kurumuyla isgbirligi yaparak %80’i
sanat¢ilardan olusan 650’'nin iizerinde sanat profesyonelinin
projelerine kaynak sagladi. 2024 yil1 6zelinde, SAHA 13

farkli tilkeden kar amaci giitmeyen 23 uluslararas: kurum

ve organizasyona aktardigi desteklerle 101 farkli sanat¢1 ve
kiiratoriin yeni projelerinin hayata ge¢mesini kolaylastirdi. 6
iilke ve cevrimicinde yiiriitiilen 10 farkli kurumsal ortaklik
sayesinde Tiirkiye’den 20 sanatg¢i ve kiiratoriin yurtdisindaki
misafirlik ve aragtirma programlarina katilimini saglads; ayrica
Kiiratoryel Program kapsaminda yurtdisindan 11 kiirator ve
sanat¢1y1 Galata’daki SAHA Residency’de agirlayarak Tiirkiye’deki
miize, sanat kurumu, sanatg¢i, bagimsiz inisiyatif ve kiiratorlerle
bulusturdu. Tiirkiye’de bagimsiz sanat iiretimini destekleyen
SAHA Siirdiiriilebilirlik Fonu araciligiyla, 2025 yili i¢in kosulsuz
kaynak ve baglant1 olanaklari saglayacagi 12 bagimsiz sanat
inisiyatifini belirledi. Sanat yayinlarinin yani sira, bu yil Manifold
editorliigiinde yiiriitiilen SAHA Yazi Dizisi kapsaminda 12 farkli
yazara yeni metinleri i¢in telif ve mecra sagladi. Sanatgi ve sanat
profesyonelleriyle yaptig: fikir aligverigleri dogrultusunda, yeni
kusaklardan daha genis bir sanat¢1 kitlesine ulagmak iizere agik
cagr ile bagvuruya ac¢tig1 SAHA Studio’da 4’ii Istanbul digindan ve
3’i daha 6nce hi¢ SAHA destegi almamais olan toplam 10 sanat¢inin
aragtirma ve eser iretimini destekledi ve katilimcilarin diizenli
kiiratoryel ziyaretlerle uluslararasi baglantilar gelistirmesini tegvik
etti. SAHA tiye ve destekgilerine 6zel tasarlanan aragtirma gezileri,
kiiratoryel sergi turlari, koleksiyon ve atolye ziyaretlere ek, sanat
izleyicisine yonelik kamuya acik diizenledigi SAHA Konusmalari
kapsaminda sunum, panel ve soylesilerle kolektif 6grenme
programlarini stirdiird.

Uyeleri, kurumsal destekgileri, ekibi ve danigmanlariyla katilimci
ve seffaf bir yonetisim ve kaynak gelistirme anlayis1 benimseyen
SAHA, Tiirkiye’den sanatgi, kiirator ve yazarlarin 6grenme ve
tretim imkanlarini artirmak, alanin diinyadaki sanat kurumlari ve
aglanyla etkilegimini gelistirmek hedefliyle calisiyor. Tiirkiye'deki
sanat ekosisteminin 6neri ve ihtiyaclarina yonelik imkéanlar
gelistirmeye odaklanan SAHA, sanatgi ve sanat profesyonellerini
desteklemeye yonelik yerel ve uluslararasi programlarina 2025
yilinda da devam ediyor.

Introduction

m As SAHA Association, we are pleased to present our 13
annual report, which summarizes the supported exhibition and
publication projects, our institutional collaborations and SAHA
Studio programs in 2024, as well as the programs organized for
SAHA members and supporters throughout the year.

In the 13 years since its foundation, SAHA has collaborated with
approximately 250 non-profit art institutions such as museums,
biennials, and research institutes in 49 different countries, funding
the projects of over 650 art professionals, 80% of whom are artists.
In 2024 alone, SAHA facilitated the realization of new projects of 101
different artists and curators, supporting 23 international non-profit
institutions and organizations from 13 different countries. Owing
to 10 different institutional partnerships in 6 countries and online,
SAHA enabled 20 artists and curators from Tiirkiye to participate

in residencies and research programs abroad. Moreover, as part of
its Curatorial Program, SAHA hosted 11 curators and artists from
abroad at SAHA Residency in Galata, liaising them with museums,
art institutions, artists, independent initiatives, and curators in
Turkiye. Through the SAHA Sustainability Fund, which supports
independent art production in Tiirkiye, SAHA has identified

12 independent art initiatives to be provided unconditional

funding and connection opportunities for 2025. In addition to art
publications, SAHA provided 12 different writers with royalties

and the platform for their new texts as part of the SAHA Writing
Series edited by Manifold. In keeping with the deliberations with
artists and art professionals, SAHA Studio launched an open call
for applications in order to reach a wider audience of artists from
the next generations. Supporting the research and new productions
of 10 artists, 4 of whom were from outside Istanbul and 3 of whom
had never received SAHA support before, the program encouraged
participants to develop international connections through regular
curatorial visits. Alongside research trips, curatorial exhibition tours,
collection and workshop visits specially designed for its members
and supporters, SAHA continued its collective learning programs
with presentations, panels and talks within the scope of SAHA Talks
organized publicly for the broader field of art.

Adopting a participatory and transparent governance and
fundraising approach with its members, institutional supporters,
team, and advisors, SAHA works to increase the learning and
production opportunities of artists, curators, and writers from
Turkiye and to improve the field’s interaction with art institutions
and networks around the world. Focusing on developing
opportunities to address the suggestions and needs of the art
ecosystem in Tuirkiye, SAHA continues its local and international
programs to support artists and art professionals in 2025.
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DESTEKLENEN PROJELER SUPPORTED PROJECTS SAHA 2024

H Kar amaci giitmeyen uluslararasi sanat kurum ve
kuruluslari, Tiirkiye’den davet ettikleri gorsel sanatci ve
kiiratorlerin proje, yayin ve program iiretim biitceleri
icin SAHA'ya bagvurabilirler. SAHA kurumlardan gelen
bagvurular degerlendirip desteklemeye karar verirse
projelerin hayata ge¢cmesi icin dogrudan kurumlarla
igbirligi icinde caligir.

® |nternational non-profit art institutions and organizations
may apply to SAHA for the production, publication, and
program costs of the invited artists and curators from
Turkiye. SAHA evaluates the applications and directly

collaborates with the institutions for the realization of the Fatma Belkis
Your Worst Friend

projects if the application is approved. Genel Gériniim

Exhibition view

DESTEKLENEN PROJELER SUPPORTED PROJECTS | 13

La Télerie, Clermont-Ferrand
FATMA BELKIS

B SAHA, Fatma Belkis'in La Tolerie ve A-R (Artistes en
Résidence) tarafindan 24 Subat - 6 Nisan 2024 tarihleri
arasinda diizenlenen Fransa’daki ilk kisisel sergisini
destekledi. Sergi, Fatma Belkis tarafindan tasarlanan ve
toplanan heykel parcalari ile basili malzemelerden olusan
bir enstalasyon projesinden olugtu. Iligkilerin dinamikleri
ve nihai dontisiimleriyle ilgilenen sanat¢inin yeni
caligmas1 Your Worst Friend, yar1 fenomenolojik sorulara
yanit ariyor. Sanat¢i, 2020-2021 yillarinda pandeminin
zirve yaptig1 donemde 100 giinliik programin bir pargasi
olarak A-R'de rezidans programina katilmigt1.

m SAHA supported Fatma Belkis’ first solo exhibition

in France, organized by La Télerie and A-R (Artistes en
Résidence) between 24 February — 6 April 2024. The
exhibition consisted of an installation project of sculptural
pieces and printed materials designed and collected by
Fatma Belkis. Interested in the dynamics and ultimate
transformations of relationships, the artist’s new work Your
Worst Friend seeks answers to quasi-phenomenological
questions. The artist participated in a residency at A-R

as part of the 100-day program during the peak of the
pandemic in 2020-2021.

ICA San Diego, KALIFORNIYA CALIFORNIA
PINAR YOLDAS

B SAHA, Pinar Yoldas'in The Institute of Contemporary
Art, San Diego (ICA) 'da 24 Subat - 23 Haziran 2024 tarihleri
arasinda diizenlenen Pinar Yoldas: Synaptic Sculpture baglikli,
Birlesik Devletler’deki ilk kisisel miize sergisine destek
verdi. Sanat¢1 ve San Diego Universitesi'nde akademisyen
Dr. Pinar Yoldag, norobilim ve mimarlik alanlarindaki
gecmisinden yola ¢ikarak daha anlayigh bir kiiltiir icin
yeni yaratimlar 6ngoren bir sanat pratigi insa ediyor.
Yoldas, ICA San Diego’daki sergisi i¢in algleri biyolojik
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olarak pargalanabilir plastik alternatifine doniistiiren
foto biyoreaktor sistemleri de dahil olmak tizere bir¢ok
yeni proje tiretti. Ayrica,2016 tarihli calismasi The Kitty
ATI''n tamamlayici videosu olan ve yapay zeka ile insan
yaraticiligi arasindaki iligkiyi ele alan CATGPTyi de
izleyiciye sundu.

® SAHA provided support for Pinar Yoldas’s first solo
museum exhibition in the United States titled Pinar Yoldas:
Synaptic Sculpture at The Institute of Contemporary Art, San
Diego (ICA) between 24 February — 23 June 2024. Drawing
on her background in neuroscience and architecture,

artist and UC San Diego Professor Dr. Pinar Yoldas builds
an artistic practice that envisions new creations for a
compassionate culture. At ICA San Diego / Central, Yoldas

produced several new projects, including photo bioreactor 8;gtits'<:|;m and the Birds
systems that transform algae into a biodegradable plastic Genel Corantm 24. Sidney Bienali 24" Biennale of Sydney
alternative. In addition, she debuted CATGPT —a companion Exhibition view KOKEN ERGUN, OZGUR KAR
Pinar Yoldag video to her 2016 work, The Kitty Al - that considers the
Synaptic Sculpture . . . . . B .
Genel Gérintim relationship between Al and human creativity. B SAHA, Koken Ergun ve Ozgiir Kar'in 9 Mart - 10 Haziran
Exhibition view 2024 tarihleri arasinda 24’tinciisii diizenlenen Sidney

Bienali'ndeki projesine destek verdi. Kiiratorliigiinii Cosmin
Costinas ve Inti Guerrero'nun iistlendigi Ten Thousand

Suns, cesitli soyagaclarina dayanan kiiltiirel pratikleri
ayiran sinirlarin 6tesinde, farkli zaman dilimlerinden ve
tim kitalardan eserler sundu. K6ken Ergun, Sidney Bienali
tarafindan Heroes’u ¢cok kanall bir video caligmasi olarak
yeniden diizenledigi HEROES, DEAD, TOURISM(2024)baglikli
isiyle davet edildi. Ozgiir Kar ise, kapilarini bienal i¢in

Kéken Ergun

HEROES, DEAD, TOURISM
Genel Gériinim
Exhibition view
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Nil Yalter
Topak Ev
Genel Gériiniim
Exhibition view

LY
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DESTEKLENEN PRO]ELER SUPPORTED PROJECTS

ilk kez agcan olan White Power Bay Istasyonu’ndaki
Boiler Room’a 6zgii, pratiginde daha 6nce goriilmemis
6lcekte Death’s Horn, and the Birds baglikli bir led duvar
yerlestirmesi tiretti.

® SAHA provided support Kéken Ergun and Ozgiir Kar’s
project at the 24" Biennale of Sydney, held between g
March — 10 June 2024. Curated by Cosmin Costinas and
Inti Guerrero, Ten Thousand Suns presented works from

all continents and across time zones, across borders that
separate cultural practices based on different genealogies.
Kéken Ergun was invited by the Biennale of Sydney

with HEROES, DEAD, TOURISM (2024), a multi-channel
video reworking of Heroes. Ozgiir Kar produced a LED wall
installation, titled Death’s Horn, and the Birds, on a scale
unprecedented in his practice, unique to the Boiler Room
at White Power Bay Station, which opened its doors for the
first time for the biennial.

SAHA 2024

Nil Yalter, Altin Aslan Yasam
Boyu Basari Odiilii'nii alirken
Nil Yalter receiving

the Golden Lion Award for
Lifetime Achievement

DESTEKLENEN PROJELER SUPPORTED PROJECTS

Venedik Bienali 60. Uluslararasi Sanat Sergisi,
Tiirkiye Pavyonu ve Litksemburg Pavyonu

La Biennale di Venezia 60" International
Art Exhibition, Tiirkiye Pavilion &
Luxembourg Pavilion

GUNES TERKOL, NiL YALTER,

GULSUN KARAMUSTAFA, SELIN DAVASSE

B SAHA, 20 Nisan - 24 Kasim 2024 tarihleri arasinda
Adriano Pedrosa’nin kiiratorligiint tistlendigi, Stranieri
Ovungque - Foreigners Everywhere baghigiyla diizenlenen
Venedik Bienali 60.Uluslararasi Sanat Sergisi'ne Nil

Yalter ve Giineg Terkol'un katilimini destekledi. Giineg
Terkol, sergiye Venedik’te gocmen kadin inisiyatifleriyle
gerceklestirdigi feminist atdlye caligmalar: sonucunda
uretilen Diinyaya Bir Sarki adin1 verdigi iki pankartla
katild1 ve grup, isleri sergilemek iizere bienal alanina

bir ytiriiylis performansi gerceklestirdi. Bienalin Yagam
Boyu Basar1 Altin Aslan OdiiliU'ni de kabul eden Nil Yalter,
sergiye Topak Ev (1973) isiyle birlikte Su Gurbetlik Zor Zanaat
Zor'un yeniden yapilandirmasiyla katilda.

2014-2034 donemi boyunca Tiirkiye Pavyonu'nun kalici
mekaninin 21 destekgisi arasinda yer alan SAHA, bu

yil Giilstin Karamustafa'nin Oyuk ve Kirik Dékiik: Bir Diinya
Hali baglikli isi i¢in iretim ve yayin destegi sagladi. 50
yildan uzun siiredir, goc, bellek, aidiyet, kiiltiirel kimlikler
gibi toplumsal meselelere odaklanan sanat¢inin yeni
calismasi, diinyanin savaglar, afetler, doga ve cevre
sorunlari gibi zorluklarla kars1 karsiya kalmasi sonucu
ortaya ¢ikan acilari, kaybolan degerleri ve zayiflayan insan
iligkilerini ele alda.

Ayrica SAHA, Grand Duc Jean Liiksemburg Modern
Sanat Miizesi (MUDAM) tarafindan organize edilen
Liilksemburg Pavyonu’nda, Selin Davasse’nin 17- 21
Nisan 2024 tarihlerinde gerceklestirdigi biting & wanting
& hurting & learning baglikli performansina destek
verdi. Sanat¢inin farkli ekonomik ve sosyal cevrelerden
gelen evcillestirilmis hayvanlar olarak karsimiza

17
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Giines Terkol
Diinyaya Bir Sarki
A Song to the World
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ciktig1 performans, Andrea Mancini ve Every Island’in, A
Comparative Dialogue Act baglikli projesi kapsaminda Joel
Valabrega kiiratorliigiinde diizenlendi.

® SAHA provided support the participation of Nil Yalter and
Giines Terkol in the 60™ International Art Exhibition, La
Biennale di Venezia, titled Stranieri Ovunque — Foreigners
Everywhere, curated by Adriano Pedrosa between 20 April

— 24 November 2024. Giines Terkol participated to the
exhibition with two banners titled A Song to the World,
produced during the feminist workshops with migrant
women living in the Veneto region, who marched to
showcase the works as a group. Recipient of the Golden
Lion Award for Lifetime Achievement at the Biennale Arte

2024, Nil Yalter exhibited a reconstruction of Exile is a Hard
Job with her work Topak Ev (1973).

Giilsiin Karamustafa

Oyuk ve Kirik: Bir Diinya Hali As one of the 21 supporters of the Tiirkiye Pavilion’s

Hollow and Broken: . .

A State of the World permanent venue, SAHA provided production and

Genel Goriniim publication support for Giilstin Karamustafa’s exclusive

Exhibition view work Hollow and Broken: A State of the World at the Turkiye
Pavilion. Spanning the course of over fifty years, the

Selin Davasse artist focuses on such topics as uprooting and memory,

La Biennale di Venezia, Liksemburg  mjgration, locality, identity, cultural difference and gender
Pavyonu, Performans Gériintiisu ) ,
from an array of perspectives. Karamustafa’s new work

La Biennale di Venezia, Luxembourg
Pavilion, Performance view explored the suffering, lost values and weakening human
' relationships as the world faces challenges such as wars,

disasters, natural and environmental problems.

SAHA also supported Selin Davasse’s performance
titled biting & wanting & hurting & learning, organized
by Musée d’Art Moderne Grand-Duc Jean (MUDAM-
Luxembourg) at the Luxembourg Pavilion between

17 — 21 April 2024. Featuring the artist as domesticated
animals from different economic and social
backgrounds, the performance was curated by Joel
Valabrega as part of Andrea Mancini and Every Island’s
project A Comparative Dialogue Act.
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Cevdet Erek

Fluctuation of Raw Techno
Materials

Genel Gériintim

Exhibition view
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Estonya Cagdas Sanat Miizesi, TALIN 6.Mardin Bienali,
Contemporary Art Museum of Estonia (EKKM), Katilime sanatcilar

6" Mardin Biennial

)

TALLINN Participant artists
CEVDET EREK

B SAHA, Cevdet Erek’in Estonya Cagdas Sanat

Miizesi (EKKM)'nde 5 Mayis - 2 Haziran 2024 tarihlerinde
diizenlenen Trigger baglikli grup sergisindeki Fluctuation

of Raw Techno Materials isimli projesini destekledi. Miize
kiiratorleri Evelyn Raudsepp ve Maria Helen Kdnd'in ilk ortak
projesi olan uluslararasi grup sergisi Trigger, Estonya, ABD,
Meksika, Fransa ve diger lilkelerden dokuz sanatgciya yer verdi.
Sergi,icinde bulundugu zamanin bir sonucu, siyasi krizlerin
kaosuna ve yiikselen tansiyonuna taniklik etmek zorunda
kaldigimiz duruma bir tepki olarak kurgulandi.

® SAHA supported Cevdet Erek’s project

titled Fluctuation of Raw Techno Materials in the group
exhibition Trigger at Contemporary Art Museum of

Estonia (EKKM) between 5 April — 2 June 2024. International
group exhibition Trigger, which is the first collaborative project
of museum curators Evelyn Raudsepp and Maria Helen Kind,
featured nine artists from Estonia, USA, Mexico, France and
elsewhere. The exhibition is the result of its time, a reaction
to the situation where we are forced to witness the chaos and
elevated tensions of political crises.
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I6. Mardin Bienali 6 Mardin Biennial

B SAHA, 10 Mayis - 10 Haziran 2024 tarihleri arasinda
diizenlenen 6. Mardin Bienali'ne davet edilen 40
sanat¢idan Ozlem Altin, Ash Cavusoglu, Cevdet Erek,
Esma Ertel ve Murat Ertel, inci Eviner, inci Furni, irem
Gilinaydin, Ali Kazma, Ahmet Ogiit, Serkan Ozkaya, Glicli
Oztekin, Seza Paker, Giineg Terkol, Nasan Tur, Biike Uras,
Nil Yalter ve Sarkis Zabunyan’a tiretim destegi verdi. Ali
Akay kiiratorligiindeki bienal, Daha Uzaklara bagligi
altinda giintimiizde yasamakta oldugumuz tiim
sanatsal, siyasi ve sosyolojik sorunlarin 6tesine nasil
gecebilecegimiz hakkinda sorular sordu. Bienal sanatsal
olarak gozlemleme, diistinme ve yaratma onerisi olarak bu
sorunlar iizerinde durdu.

m SAHA provided production support for 18 artists,
namely Ozlem Altin, Ash Cavusoglu, Cevdet Erek, Esma
Ertel & Murat Ertel, inci Eviner, inci Furni, irem Giinaydin,
Ali Kazma, Ahmet Ogiit, Serkan Ozkaya, Giiclii Oztekin,
Seza Paker, Glines Terkol, Nasan Tur, Bike Uras, Nil Yalter
and Sarkis Zabunyan, who were among the 40 invited
artists to the 6™ Mardin Biennial, held between 10 May
—10 June 2024. The biennial curated by Ali Akay, under
the title Further Away, asks questions about how one can
move beyond all the artistic, political and sociological
problems experienced today. The biennial focused on
these problems as a proposal to observe, think and create
artistically.
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Nesin Sanat Koy
Nesin Art Village
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I Nesin Sanat Kéyii Nesin Art Village, izmir

B SAHA, 24 - 30 Haziran 2024 tarihlerinde Nesin Sanat
Koyi’'nde Culture Civic, Nesin Koyleri Dernegi is birligiyle
diizenlenen ikinci Egikte Birlikte: Sanat¢ilar, Kiiratérler
programina 30 sanatg1 ve kiiratoriin katilimi i¢in destek
verdi. Program, geng sanatci ve kiiratorlerin birlikte ve
birbirinden 6grenerek calisabilecegi bir ortak tiretim alani
olusturmak, siirdiiriilebilir iligkiler i¢in iletisim olanaklar1
acmak ve alandaki meseleleri beraberce tartigmaya alan
olusturdu. Katilimcilarin projelerini, sergilerini, hibe ve
rezidans bagvurularini gelistirmelerine destek olmak

amactyla Isin Onol’'un koordinatérliigiinde Bengisu
Caglayan, Celenk Bafra, Ezgi Bakcay, Kevser Giiler, Pelin Kug
gibi kiiratorler at6lye caligmalar gerceklestirdi.

® SAHA provided grants for 30 artists and curators in the
second edition of Together at the Threshold: Artists, Curators
program organized in collaboration with Culture Civic and
Nesin Villages Association at Nesin Art Village between 24 -
30 June 2024. The program aimed to provide time and space
so that young artists and curators can work together and
learn from each other, open communication opportunities
for sustainable relationships and discuss issues in the field
together. In order to support the participants in developing
their projects, exhibitions, grant and residency applications,
curators such as Bengisu Caglayan, Celenk Bafra, Ezgi
Bakcay, Kevser Giiler, Pelin Kus organized workshops under
the coordination of Isin Onol.

SAHA 2024

Cemil Batur Gokceer
ince Hava

Thin Air

Genel Gériinim
Exhibition view

Les Rencontres d’Arles
CEMIL BATUR GOK(;EER

B SAHA Cemil Batur Gok¢eer’in Rencontres d’Arles’da 1
Temmuz - 29 Eyliil 2024 tarihleri arasinda diizenlenen
projesini destekledi. Sanat¢inin Ka Atolye isbirligiyle
gerceklestirdigi Thin Air baglikli proje, festivalin Sur le qui-
vive / On the Look-Out baglikli Kesif Odiilii 2024 kapsaminda
sunuldu. Fotograf araciligiyla geleneksel anlatilara meydan
okuyarak kimlik, manzara ve hafiza temalarini aragtiran i¢
gozlemci yaklagimiyla taninan Gokceer’in projesi, glinimiiz
kaygilarini derinden yansitan temalar1 aragtiriyor ve
karmagik anlatilari, izleyicilere meydan okuyan ve ilgilerini
ceken gorsel ifadelerle oriiyor. Proje, kiiratorliigiinii Audrey
Illouz’un tstlendigi Kesif Odiilii sergisinin bir pargas1 olmak
uzere yaklasik 400 bagvuru arasindan secildi.

® SAHA supported Cemil Batur Gokgeer’s project at Les
Rencontres d'Arles between 1 July — 29 September 2024. The
artist’s new project Thin Air, in collaboration with Ka Atolye,
was presented as part of the festival’s Discovery Award

2024 titled Sur le qui-vive / On the Look-Out. Celebrated for
his introspective approach that explores themes of identity,
landscape, and memory, by challenging conventional narratives
through photography, Gékgeer’s project explores themes

that resonate deeply with contemporary concerns, weaving
complex narratives through visual expressions that challenge
and engage audiences. The project has been carefully selected
among nearly 400 submissions to be part of the Discovery
Award exhibition, which was curated by Audrey lllouz.



Ahmet Dogu ipek
Alternatif Bir Meydan
icin Oneri
Proposition for an
alternative space
Genel Gériniim
Exhibition view

P

DEO Projects, sAK1Z ADASI CHIOS ISLAND
AHMET DOGU iPEK

® SAHA,Ahmet Dogu ipek’in 6 Temmuz - 8 Eyliil 2024
tarihleri arasinda DEO Projects tarafindan diizenlenen
grup sergisindeki yeni iiretimini destekledi. My Dreams
Were Dashed Against Your Walls baglikli sergi, DEO Projects’in
kurucusu ve 2023 yilinda ARTWORKS igbirligi kapsaminda
SAHA Kiiratoryel Programi’nin da katilimcis1 Akis
Kokkinos un kiiratérliigiinde, bir Ortacag Koyt olan Vessa’da
gerceklesen ilk kamusal sergi olma 6zelligini tagiyordu.
Hareket ve eylemsizlik, sessizlik ve giiriiltii, “icerisi” ve

“disaris1” arasindaki boglugu kesfetmeyi ve zamanin
durdugu alanlar dinlemeyi amaclayan sergi siiresince
soylesiler, atolye caligmalari, doga yiiriiyiisleri, rehberli
turlar ve egitim faaliyetlerinden olusan kapsamli bir
kamusal program devam etti.

= SAHA supported Ahmet Dogu ipek’s new production in
the group exhibition by DEO Projects, organized between 6
July — 8 September 2024. Curated by Akis Kokkinos, founder
of DEO Projects, who was also SAHA Curatorial Program
participant in 2023 in collaboration with ARTWORKS, My
Dreams Were Dashed Against Your Walls was the first public
art exhibition in the medieval village of Vessa. Aiming to
explore the space between movement and inertia, silence

SAHA 2024

Melis Tezkan

8938th song: With Nil Yalter
Performans Gériintiisii
Performance view
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and noise, the “inside” and the “outside”, and to listen
to areas where time itself stands still, the exhibition was
complemented with an extensive public program of talks,
workshops, trekking, guided tours, and educational activities,
throughout its duration.
Centrale Fies - Free School of Performance, Dro
MELIS TEZKAN
B SAHA, Melis Tezkan’in 19 - 21 Temmuz 2024 tarihleri
arasinda Centrale Fies’da diizenlenen yeni projesine destek
verdi. 8938th song: With Nil Yalter baglikli performans
caligmasi, agirlikli olarak Nil Yalter ile kaydedilmis
konugmalardan olusan, 6zenle se¢ilmis bir calma listesi
etrafinda doniiyor. Cesitli anlara yayilan kayitlar, yillar
boyunca yankilanan sesleri kapsiyor. Seyahat, isbirligi
ve birlikte yasamanin anlik goriintiileri olan bu kayitlar,
yorum yapan, celisen ve diizelten sesleri yakaliyor. Bu

sesler sanat, dayanigma, feminizm, farkli bicimlerde agk,
yoldaslik, vatandaslik ve ev kavrama iizerine kisisel bakis

acilarini ortaya koyuyor.
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® SAHA supported Melis Tezkan’s new project at Centrale
Fies between 19 — 21 July 2024. The performance piece
titled 8938th song: With Nil Yalter revolves around

an intricately curated playlist, primarily comprising
conversations recorded with Nil Yalter. The recordings
span across various moments, encapsulating voices that
have resonated through years. They are snapshots of
travel, collaboration, and cohabitation, capturing voices
that comment, contradict, rectify. These voices delve into
their personal perspectives on art, solidarity, feminism, love
in diverse forms, companionships, citizenships, and the
concept of home.

Gesellschaft fiir Aktuelle Kunst (GAK), BREMEN
BANU CICEK TULU

B SAHA, Banu Cicek Tiilii’'niin 31 Agustos 2024 - 5 Ocak
2025 tarihlerinde The GAK Gesellschaft fiir Aktuelle

Kunst Bremen’deki yeni projesi Aural Flesh’i destekledi.
Pratiginde sesi bir arag ve yontem olarak kullanarak ¢ogu
zaman kulaklarimizdan kacan seylere dikkat ceken Tiili,
projesinde bellek ve ses arasindaki iligkinin yani sira
isitmenin oryantasyon baglamindaki roliinii ele aliyor ve
bunlarn fiziksel sonuglarini sorguluyor. Tiim bedenimizle
dinledigimizde ne algilariz? Tibbi bir operasyon bir bedeni
ne 6l¢tide insan olmayan bir nesneye donistiiriir? icerisi
ve disarisi farkli ritimlerle ve ses araciligiyla birbirleriyle
ne sekilde iligki kurar? Sanatci, Aural Flesh i¢in, go¢men
bedenine odaklanan ve sergi alanini isiten bir bedenin i¢
mekanina doniigtiiren yeni igler tiretti.

® SAHA supported Banu Cigek Tuilii's new project titled Aural

Flesh at The GAK Gesellschaft fur Aktuelle Kunst Bremen
between 31 August 2024 — 5 January 2025. Using sound as
a medium and method in her practice to draw attention

to things that often elude our ears, Tiilii addresses the
relationship between memory and sound as well as the role
of hearing in the context of orientation and asks about their
physical implications in her project. What do we perceive
when we listen with our whole body? To what extent does

Banu Cigek Tulu
Aural Flesh
Genel Gériiniim

Exhibition view

a medical operation turn a body into a non-human object?
In what ways do inside and outside relate to each other in

different rhythms and through sound? For Aural Flesh, the
artist produced new works that focus on the migrant body
and transformed the exhibition space into a hearing body

interior.

15. Gwangju Bienali, Gwangju Bienali
Amerikan Pavyonu

15" Gwangju Biennale, Gwangju Biennale
American Pavilion

DENIiZ AKTAS, NAZ CUGUOGLU

B SAHA, sanat yonetmeni Nicolas Bourriaud, kiiratorler
Barbara Lagié, Kuralai Abdukhalikova, Sophia Park ve
yardimeci kiiratorler Jade Barget, Euna Lee tarafindan

7 Eyliil - 1 Aralik 2024 tarihleri arasinda diizenlenen 15.
Gwangju Bienali'nde Deniz Aktag’in dort yeni is iirettigi
projesine destek verdi. PANSORI: A Soundscape of the 21st
Century bagligiyla olarak 15. Gwangju Bienali, cagdas
diinyanin karmasikligini haritalandirma girisimi olarak,
30.y1ldoniimiinde 30 iilkeden 72 sanat¢iy1 bir araya getirdi.
SAHA, ayrica Abby Chen’le beraber Amerikan Pavyonu
icin hazirlanan Rhytmic Vibrations baglikli serginin es
kiiratorligiini yapan Naz Cuguoglu’na destek verdi.
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Deniz Aktas
Genel Gériinim

farkli roller iistlendi. Siyasi ve toplumsal s6ylemin
kadinlarin iireme haklar1 ve dogurganlik konularina
giderek daha fazla odaklandig1 bu donemde, Meri¢ Algiin’iin
son derece kisisel caligsmalari 6zellikle giincelligini

ve keskinligini koruyor. Serginin yani sira, Lund Halk
Kittphanesi ile igbirligi icinde bir dizi konusma ve okuma

Exhibition view

da diizenlendi.

® SAHA supported Meri¢ Algiin within the scope of

her solo exhibition The Patient Cries at Lunds Konsthall
between 14 September — 1 December 2024. The
exhibition centered around one of Algiin’s literary works,
which addresses the role of the stepmother, mental
health, and caring for others. Visitors took on different
roles in the exhibition’s installation, which consists

of a full-scale replica of the artist’s own home. In this
time, when political and social discourse is increasingly

® SAHA supported Deniz Aktas’s project encompassing

four new works at the 15" Gwangju Biennale between 7
September — 1 December 2024, curated by the biennial’s
artistic director Nicolas Bourriaud, curators Barbara
Lagié, Kuralai Abdukhalikova, Sophia Park, and assistant
curators Jade Barget, Euna Lee. For its 30th anniversary,
the 15" Gwangju Biennale titled PANSORI: A Soundscape
of the 21 Century gathers 72 artists from 30 countries as
an attempt to map the complexity of the contemporary
world. SAHA also supported Naz Cuguoglu, co-curator
of the American Pavilion’s show Rhythmic Vibrations with
Abby Chen.

Lunds Konsthall, Lunp
MERIC ALGUN

B SAHA Merig Algiin’e Lunds Konsthall’de 14 Eylil - 1
Aralik 2024 tarihleri arasindaki kisisel sergisi The Patient

Cries kapsaminda destek verdi. Sergi, Algiin’iin iivey anne

roldi, akil saglig1 ve bakim konularini ele alan yazilar
etrafinda sekillendi. Ziyaretgiler, sanat¢inin kendi evinin

tam 6lcekli bir replikasindan olusan sergi enstalasyonunda

Merig Algiin
The Patient Cries
Genel Gériiniim

Exhibition view

focusing on the issues of women'’s reproductive rights
and fertility, Meri¢ Algtin’s deeply personal works

are particularly relevant and incisive. Alongside the
exhibition, a series of talks and readings were organized
in collaboration with Lund’s Public Library.
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Gozde ilkin

Aksan Cogunlugu
Majority of Accent
Genel Gériinim
Exhibition view
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17. Lyon Bienali 17" Lyon Biennale
GOZDE iLKiN

B SAHA, sanat direktori Isabelle Bertolotti ve konuk kiirator
Alexia Fabre kiiratorliigiinde 21 Eyliil 2024 - 5 Ocak 2025
tarihleri arasinda diizenlenen 17. Lyon Bienali'nde Gozde
ilkin’in yeni projesine destek verdi. Les voix des fleuves,
Crossing the water baglikli bienalin bu edisyonu, sanatcilari,
insanlarin birbirleriyle ve gevreleriyle olan inisli ¢ikish
iligkileri konusunu sorgulamaya ve arastirmaya davet etti.
Gozde ilkin, 17. Lyon Bienali ve isinin yer aldig1 Grandes
Locos kapsaminda Aksan Cogunlugu baglikli, 2018’de
baglayan tekstil calismasini siirdiirdii ve eski SNCF teknik
merkezinin bulundugu Mulatiére bolgesinde ¢aligmis olan
iscilerin mesleki anilarini bir araya getirerek is ve sendikal
orgiitlenme tarihi iizerine bolgesel bir proje olusturdu.

® SAHA supported Gézde ilkin’s new project at 17*" Lyon
Biennale curated by the artistic director Isabelle Bertolotti
and guest curator Alexia Fabre between 21 September — g
January 2025. Titled Les voix des fleuves, Crossing the water,
the 17" edition of the Lyon Biennale invited artists to
interrogate and investigate the subject of the waxing and

SAHA 2024

Sinopale 9
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waning relationships of human beings with one another and
with their environment. For the Lyon Biennial, Gézde ilkin
pursued a textile installation project initiated in 2018 under
the title Majority of Accent. Inspired by the industrial history
and subterranean memory of the Grandes Locos site where
her work was installed, she carried out a residency project
with local people in the Mulatiére area, collecting stories and
memories linked to the labor and union history of this place.

I sinopale 9, sinor

B SAHA, 23 Eyliil - 31 Ekim 2024 tarihleri arasinda diizenlenen
Sinop Bienali'nin dokuzuncu edisyonu kapsaminda Fulya
Cetin, Ozgiir Demirci, Suat Ogiit, Isik Giiner, Secil Yaylali,
Tayfun Erdogmus, Ali ibrahim Ocal, Zafer Aksit, Server
Demirtag, Korhan Bagsaran, Aytekin Olgunsoy, Can Bora,
Gililce Nur Ertopuz, Pinar Akkurt, Videoist (Ferhan Kamil
Satic1 & Hiilya Ozdemir), Banu Ugural, Neva Ozcii, Yesim
Uzunoz ile bienalin eg kiiratorleri Deniz Erbag, ipek M.

Sur ve Melike Bayik’a destek verdi. Tiikenmeden Once: Yeni
Degerler Evreni baglikl1 bienal, bireyleri ve topluluklari, diinya
tizerindeki etkilerini yeniden fark etmeye ve siirdiiriilebilir
bir gelecek icin yeni deger sistemlerini kesfetmeye davet
etti. Yoktan yeni degerler yaratmanin 6tesinde, insanlik ve
doganin belleginde bin yillardir var olan degerleri yeniden
anlamlandirmay1 amacladi.
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® Within the scope of the g edition of the Sinop
Biennial, held between 23 September — 31 October 2024,
SAHA supported Fulya Cetin, Ozgiir Demirci, Suat
Ogit, Isik Guner, Secil Yaylali, Tayfun Erdogmus, Ali
ibrahim Ocal, Zafer Aksit, Server Demirtas, Korhan

Basaran, Aytekin Olgunsoy, Can Bora, Giilce Nur Ksken Ergun
. . . . China, Beijing, | Love You

Ertopuz, Pinar Akkurt, Videoist (Ferhan Kamil Satici & Hulya Video Gérintiisi
ideo Gériintisi

Ozdemir), Banu Ugural, Neva Ozcii, Yesim Uzunéz along Extracted from Video

9. Ganakkale Bienali, Afis
9" Canakkale Biennial, Poster

CANAKKALE
" BNt RAL BRENALY

with the biennial co-curators Deniz Erbas, ipek M.

Sur and Melike Bayik. Titled Before All Runs Out: Cosmos of
New Values, the biennial invited individuals and communities
to rethink their impact on the world and explore new value
systems for a sustainable future. The theme goes beyond
creating new values out of nothing and aims to reinterpret
values that have existed in the collective memory of
humanity and nature for millennia.

Ig. Canakkale Bienali 9" Canakkale Biennial

B SAHA, 4 Ekim - 11 Kasim 2024 tarihleri arasinda
dokuzuncusu diizenlenen Canakkale Bienali'nde

Berkin Giilten, Bilal Yilmaz, Deniz Kulaksizoglu & Can
Yildirim, Eda Siitung, Leon Yildirimer, Yunus Aras, Alper
Aydin, Aytug Aykut, Koray Kantarcioglu, Burak Topgakil’t
destekledi. Kapsayiciligy, etkilesimi ve diyalogu dnceleyen
Canakkale Bienali'nin Zamana Birakmak baglikl1 9. edisyonu,
genclerin giinlimiiziin sanatinin zengin ekosistemini
deneyimleyebilecegi, glincel konulara odaklanan canli bir
platform olusturmak tizere kurgulanda.

® SAHA supported Berkin Gulten, Bilal Yilmaz, Deniz
Kulaksizoglu & Can Yildirim, Eda Sutung, Leon
Yildirimer, Yunus Aras, Alper Aydin, Aytug Aykut, Koray
Kantarcioglu, Burak Topgakil for the g* edition of

the Canakkale Biennial, held between 4 October — 11
November 2024. Titled Let Time Run its Course, the ninth
edition of the biennial has been designed to create a
vibrant platform where young people can experience the
rich ecosystem of contemporary art, focusing on current
issues.

Lahor Bienali Lahore Biennale
KOKEN ERGUN

B SAHA, Koken Ergun’un 5 Ekim - 10 Kasim 2024 tarihleri
arasinda 3’linctiisii diizenlenen Lahor Bienali kapsamindaki
projesine destek verdi. Of Mountains and Seas bagligini tagiyan
bienal, John Tain kiiratérliigiinde Asya perspektifinden
ekoloji ve siirdiiriilebilir gelecek sorularina odaklandi. Koken
Ergun’un China, Beijing, I Love You baglikli isinin giincel bir
versiyonunu iceren bienal, Ergun ve Fetra Danu igbirligine
ve diinya capinda bir¢ok bolgeyi etkileyen konular hakkinda
daha fazla farkindalik yaratma potansiyeline bir 6vgii
niteligindeydi. Yirmi bese yakin tilkenin temsil edildigi
bienalde bu igin yer almasi, 6zellikle Lahor’un karsi karsiya
oldugu bu acil sorunlar i¢in igbirligine dayali ¢oziimlere yol
acabilecek yaratici iletigimi tegvik ederek, iklim séyleminin
¢ogulculugunu artirmay1 hedefledi.

m SAHA supported Kéken Ergun’s project between on 3™
edition of the Lahore Biennale between 5 October — 10
November 2024. Titled Of Mountains and Seas, the biennial
focused on questions of ecologies and sustainable futures
from Asian perspectives, curated by John Tain. Featuring an
updated iteration of Koken Ergun’s China, Beijing, | Love You,
the biennale celebrated Ergun and Fetra Danu’s collaboration
and the potential for greater awareness of issues affecting
multiple regions worldwide. With close to twenty-five countries
being represented, the work’s inclusion aimed to enhance
the plurality of climate discourse taking place, engendering
creative exchanges that could lead to collaborative solutions
for these pressing concerns, particularly faced by Lahore.
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Outspoken.

Voices beyond The Archive
Genel Gériiniim
Exhibition view
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Stiftung Galerie fiir Zeitgenéssische Kunst Leipzig
AYKAN SAFOGLU, iZ OZTAT, LARISSA ARAZ

B SAHA, 26 Ekim 2024 - 23 Mart 2025 tarihleri arasinda
Galerie fiir Zeitgendssische Kunst Leipzig'de diizenlenen
sergide Aykan Safoglu, iz Oztat ve Larissa Araz’in yeni
projelerini destekledi.

Outspoken. Voices beyond The Archive baglikli serginin
kiiratorligiinii Naz Kocadere Ulu tistlendi. Hegemonik
kanona meydan okuma, onu yeniden yazma ve nihayetinde
alt etme girisimi olarak kurgulanan sergi, (evrensel)
argivlerden kasitl olarak diglanmalarina ragmen
varliklarini ortaya koymanin bir yolunu bulan bireylere,
hayvanlara, nesnelere ve tarihi figiirlere odaklandi.

® SAHA supported Aykan Safoglu, iz Oztat and Larissa Araz’s
new projects at Galerie fiir Zeitgendssische Kunst Leipzig
between 26 October 2024 — 23 March 2025. Outspoken.

Voices beyond The Archive. is curated by Naz Kocadere

Ulu. Contextualized an attempt to challenge, rewrite and
ultimately to outwit the hegemonic canon, the exhibition
focused on individuals, animals, objects and historical
figures that find a way to assert their presence, despite being
deliberately excluded from the (universal) archives.

SAHA 2024

Three Hundred Sisters
Genel Gériinim
Exhibition view
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4. Karaci Bienali 4" Karachi Biennale
MUGE YILMAZ

B SAHA, 27 Ekim - 10 Kasim 2024 tarihleri arasinda
dordiinciisii diizenlenen Karaci Bienali'nde Miige

Yilmaz’'in yeni projesi Three Hundred Sisters’a destek verdi.
Kiiratorliiglinii Waheeda Baloch’un tistlendigi Rizq | Risk
baglikli bienal, bu kavramlar etrafindaki temalari ele alarak
sanatcilara bakiglarini gida giivenligi konusunda yiikselen
kiiresel sorunlara yoneltme firsat1 sundu. Miige Yilmaz,
sergiye 300 musir bitkisi seklindeki biiyiik bir enstalasyonla
katild1. Yerlestirme, farkl: tiir, renk ve biyogesitlilikteki
gercek misirlar ile el oymasi mege heykellerden olustu. Three
Hundpred Sisters,hem gida yetistiriciliginde mono-kiiltiire hem
de insanlar arasinda mono-kiiltiirel diisiinceye kars1 duruyor.

® SAHA supported Muge Yilmaz's new project Three Hundred
Sisters at the 4" edition of the Karachi Biennale between 27
October — 10 November 2024. Curated by Waheeda

Baloch, the biennial delved into the themes around the
notions embedded in its title, Rizq | Risk, offering artists the
opportunity to direct their gaze toward rising global issues

of food security. Muige Yilmaz participated with a large
installation in the shape of 300 maize plants. The installation
consisted of real maize of different kinds, colors, and
biodiversity with hand carved- oak sculptures. Three Hundred
Sisters stands against mono-culture both in the cultivation of

food and against mono-cultural thinking among humans.
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Goézde Mimiko Tiirkkan
Kiz gibi Déviis

Antrenman Goériintisi
Fight like a girl
Training Session view
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15. Havana Bienali 15" Havana Biennial
GOZDE MiMIiKO TURKKAN

B SAHA, Gozde Mimiko Tiirkkan’in 15 Kasim 2024 - 28
Subat 2025 tarihleri arasinda Shared Horizons bagligiyla
kurulusunun 40.yilin1 kutlayan Havana Bienali’nin

15. edisyonuna davet edilen projesine destek verdi. Kiz
gibi doviig, Mimiko'nun bienal siiresince Havana’'nin

en eski boks arenasini bir sanat alanina doniistiirerek
ziyaretcileri Muay Thai diinyasina davet ettigi bir dizi
performanstan olusuyor. Mimiko, Eski Havana’'nin iinli
Boks Okulu’nda bir grup sanat profesyoneliyle isbirligi
yapti. Bu dontistiiriicii performansta katilimcilar, Mimiko
ve Kiibal1 antrenorler tarafindan Taylandhi boksor olmak
iizere egitilecek ve geleneksel cinsiyet ayrimini ortadan
kaldirarak klasik olarak sahnelenen déviislerde kars:
karsiya geldiler.

® SAHA supported Gézde Mimiko Tiirkkan'’s

project invited to the Havana Biennial, which celebrated
the 40" anniversary of the institution with its 15"
edition titled Shared Horizons between 15 November 2024
— 28 February 2025. Fight like a girl, conceived as a series
of performances by the artist Gézde Mimiko Tuirkkan,
transformed Havana’s oldest boxing arena into an art
space during the 15" edition of the biennial, immersing
visitors in the world of Muay Thai. During the Biennial
Mimiko collaborated with a group of art professionals

in the famous Boxing School of Old Havana. In this
transformative performance they have been trained by
Mimiko and Cuban coaches to become Thai boxers and
competed against each other in classically staged fights,
eliminating the traditional division into genders.

SAHA 2024

Cem Orgen
Flash Freak
Genel Gériiniim

Exhibition view
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Les Urbaines Festival, LoZAN LAUSANNE
CEM ORGEN

B SAHA, Cem Orgen’in 7-9 Aralik 2024 tarihleri

arasinda Yasemin imre ve Samuel Antoine ile birlikte
kiiratorligiini tistlendigi Les Urbaines Festivali'ndeki
yeni projesine destek verdi. Deneyimin geciciligi tizerine
diisiinen Cem Orgen’in Les Urbaines i¢in hazirladig:
proje,deneyimin hafiza ya da bagka uzantilar araciligiyla
korunmasi ya da korunmamasi tizerine kafa yoran heykelsi
nesneler ve yerlestirmelerden olustu. Orgen’in ¢alismalari,
festivali takiben 16 Aralik tarihine kadar sergilendi.

® SAHA supported Cem Orgen’s new project at Les

Urbaines Festival on 7—9 December 2024, co-directed

by Yasemin imre and Samuel Antoine. Reflecting on the
ephemerality of experience, Cem Orgen’s project for Les
Urbaines took the form of sculptural objects and installations
that ruminate on questions around preserving experience
through memory, or by means of other extensions — or not.
Following the festival, Orgen’s works were exhibited until
December 16%.
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Almanak
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Kitaplar
Books

I Almanak 2023 | Argonotlar

B SAHA, 2020 yilinda kurulan bagimsiz ve ¢ok sesli giincel
sanat yayini Argonotlar'in Almanak 2023 baglikli kitabina
yayin destegi verdi. Kitap yil boyunca Argonotlar’in
internet sitesinde yayinlanan yazilarin derlemesinden
olusuyor. SAHA, 2020 y1linda Argonotlar kurucu editori
Kiiltigin Kagan Akbulut’'un ¢aligmalarin1 SAHA Yazi Dizisi
kapsaminda da desteklemisti. Akbulut’un hazirladigi ve
Argonotlar web sitesinden de okunabilen SAHA Yaz1 Dizisi
sanat izleyicileri, misafir sanatg1 programlari, miizecilik,
koleksiyon, aragtirma ve arsiv gibi konulardaki giincel
tartigmalar farkh aktorlerin goriisleriyle birlikte ele almistu.

m SAHA provided publication support for the book, Almanak
2023 by Argonotlar, an independent and polyphonic
contemporary art publication founded in 2020. The book is a
compilation of articles published on the Argonotlar website
throughout the year 2022. In 2020, SAHA had also supported
the founding editor of Argonotlar, Kiiltigin Kagan Akbulut
within the scope of SAHA Art Writing. Akbulut’'s SAHA Art
Writing series addressed current debates on topics such as
art audiences, residency programs, museology, collections,
research, and archives with the views of different actors.
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Exile is a Hard Job

I Exile Is A Hard Job: Walls
NiL YALTER

B SAHA, Nil Yalter’in Exile Is A Hard Job: Walls baglikl1
kitabina yayin destegi sagladi. Kitap, diinyanin dort bir
yanindaki sanat kurumlarinin igbirligiyle 12 yilda 19 sehre
yayilan gerilla afigleme projesine dair kapsaml bir arsivi bir
araya getiriyor. Afiglerin asilmasi, dagitilmasi, sergilenmesi,
yipranmasi, doniismesi ve dagilmasi siireclerini belgeleyen
fotograflar, Nil Yalter’in sunus yazis1 ve bu uzun siireli
projede yer almis kiirator ve yazarlarin metinleriyle beraber
yer aliyor. Tasarimini Ayse Bozkurt, koordinasyonunu

Ekin Kohen, editorliigiinii ise Eda Berkmen’in tistlendigi
yayin, Mas Matbaa tarafindan basildi ve Walther Koenig
tarafindan uluslararasi dagitimi iistlenildi.

m SAHA supported the publication of Nil Yalter’s book,

Exile is a Hard Job: Walls. The book brings together a
comprehensive archive on the guerilla postering project
which spread to 19 cities over 12 years by forging the
collaboration of art institutions around the world. It includes
photographs documenting the hanging, distribution,
exhibition, wear and tear, transformation and disintegration
processes of the posters, an introductory text by Nil

Yalter and texts by various curators and authors who were
involved in this long-term project. Designed by Ayse Bozkurt,
coordinated by Ekin Kohen, edited by Eda Berkmen, and
printed by Mas Matbaa, the publication is distributed
internationally by Walther Koenig.
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Isbirlikleri
Collaborations

The Alternative Art School

r

'
Thask you. BAMA bor gibuny o
TALS Mambaring 18 fetaet

Nergiz Yesil

Mehmet Akif Kanar
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IThe Alternative Art School

B SAHA, The Alternative Art School ile baslattig1 igbirligi
kapsaminda Tiirkiye’den sanatci ve kiiratorlerin

birer donem boyunca yiiriitiilen programa katilimini
destekliyor. Cevrimici program, “Diinyanin dort bir
yanindan sanatgilar, diinyanin dort bir yanindan
sanatcilara 6gretiyor” hedefiyle gorsel sanatlar ve
performansin yani sira kiiratoryel caligmalarin da

dahil oldugu disiplinler arasi bir program sunuyor.
Katilimcilarin agik ¢agriyla belirlendigi ilkbahar 2024
donemine SAHA destegiyle Nergiz Yesil ve Mehmet Akif
Kanar katildi. Yaz 2024 doneminde ise SAHA Studio’'nun
Haziran-Aralik 2024 arasindaki 8. donem katilimcilari
Hiiseyin Aksoy, Betiil Aksu, Kiymet Dagtan, Nadir Sonmez
ve Zeynep Yilmaz Lexa Walsh un Professional Practice for
Artists Intensive baglikli modiiliinii takip etti.

® As part of the collaboration with The Alternative Art
School, SAHA supports the participation of artists and
curators from Turkiye in the online program for the
duration of one term each. With the goal of “Artists from
around the world teaching artists from around the world,”
the program offers an interdisciplinary program that
includes visual arts, performance, and curatorial work.
Nergiz Yesil and Mehmet Akif Kanar’s participation was
supported by SAHA in the Spring 2024 semester, where
participants were determined through an open call. In the
semester of Summer 2024, SAHA Studio residents of the
8" term between June-December 2024, Hiiseyin Aksoy,
Betuil Aksu, Kiymet Dastan, Nadir S6nmez and Zeynep
Yilmaz attended Lexa Walsh’s course, Professional Practice
for Artists Intensive.

Deniz Kirkali, Serra Yentiirk,

CIMAM
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CIMAM 2024 DEC 6-8
ANNUAL CONFERENCE LOS ANGELES

ustainable ~ ¥

AT MOCA, MAMNER LEAD SPONSOR
& LACWA GETTY FOUNDATION
lciMAM

B SAHA, Uluslararasi Modern Sanat Miizeleri

ve Koleksiyonlar1 Komitesi, CIMAM’1n 2022 yili

itibariyle kurumsal destekgileri ve liyeleri arasinda yer
aliyor. Ayrica, Tiirkiye’den ¢cagdas sanat kiiratorleri ve
yoneticilerinin CIMAM'1n yillik konferanslarina katilimini
destekliyor. Sustainable Futures: How? When? For Whom? baglikli
2024 y1l1 konferansi 6-8 Aralik 2024 tarihleri arasinda
ABD'nin Los Angeles kentindeki Museum of Contemporary
Art (MOCA), Hammer Museum at UCLA, and Los Angeles
County Museum of Art (LACMA) kurumlarinin ortak ev
sahipliginde diizenlendi. 2024 yilinda agik ¢cagriya bagvuran
isimler arasindan SAHA'nin destegiyle Tiirkiye’den bagimsiz
kiiratorler Deniz Kirkali ve Esra Ozkan katildi.

® Since 2022, SAHA is among the institutional supporters and
members of the International Committee for Museums and
Collections of Modern Art, CIMAM. SAHA provides further
support for CIMAM Travel Grants in order to facilitate the
attendance of contemporary art curators, directors, and
museum professionals from Turkiye at CIMAM’s annual
conferences. Titled Sustainable Futures: How? When? For
Whom? the 2024 Conference was co-organized by the Museum
of Contemporary Art (MOCA), the Hammer Museum at UCLA,
and the Los Angeles County Museum of Art (LACMA), Los
Angeles, USA on 6-8 December 2024. In 2024, independent
curators Deniz Kirkali and Esra Ozkan were invited in the
conference through the open call supported by SAHA.



42 SAHA 2024

Delfina Foundation)
Lunch view
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I Delfina Vakfi Delfina Foundation, LONDRA LONDON

m 2007 yilinda kar amaci giitmeyen bagimsiz bir kurum olarak
faaliyete gecen Delfina Vakfi, sanatsal ve yaratici pratiklerin
etkilesimine katki saglama misyonu ve uluslararasi
igbirlikleriyle, kiiresel glindemle bagintili tematik sezonlar ve
katilimcilarina 6zel programlar yiiriitiiyor. SAHAn1n Delfina
Vakfr'yla 2013’ten beri siiren igbirligi kapsaminda, programin
2024 y1l1 i¢in yapilan acik cagriya bagvuran 88 sanatci
arasindan Didem Erbag ve Merve Mepa, Ocak - Mart 2024
tarihleri arasinda altisar haftaligina Delfina Vakfi tarafindan
Londra’daki programa davet edildi.

Didem Erbas, 4 Ocak - 14 Subat 2024 tarihlerinde katildig:
Delfina Foundation’daki misafir sanat¢1 programi
sliresince sanat tiretiminde farkli malzemelerin yan

yana getirilmesine odaklandi ve bu malzemelerin
cagrisimlarini ve politikalarini aragtirdi. 15 Subat - 27

Mart 2024 tarihlerinde vakfa konuk olan Merve Mepa ise,
program siiresince kadinlar, tekstil ve bilgisayarin gelisimi
arasindaki tarihsel baglantilar arastirmaya devam etti.

SAHA 2024

Delfina Foundation
Merve Mepa
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Emek, tiretim ve diisiince paradigmalarinin kesigsme

noktalarindaki etkilerini hem sembolik hem de maddi
olarak arastirdi.

® Founded in 2007 as a non-profit independent
establishment, Delfina Foundation organizes thematical
seasons relevant to the global discourse and provides
tailored programs to its residents as per its mission to
enhance the exchange of artistic and creative practices, and
its international collaborations. Within the scope of SAHA's
ongoing collaboration with Delfina Foundation since 2013,
Didem Erbas and Merve Mepa were selected by Delfina
Foundation from among 88 applicants of the open call made
in collaboration with SAHA, and were invited for six weeks
each, in the January-March 2024 period.

During her residency at Delfina Foundation between 4
January — 14 February 2024, Didem Erbas focused on the
juxtaposition of materials in the works of art and explore
their associations and politics. Merve Mepa continued her
research into the historical links between women, textiles
and the development of computing over the course of her
residency between 15 February — 27 March 2024, exploring
the impact of labor, production and thought paradigms at
their intersections, both symbolically and materially.


Duygu Barlı

Delfina Vakfı
Delfina Foundation

“Lunch view”  ifadesi kaldırılabilir.

Duygu Barlı
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Hamburger Bahnhof
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l Hamburger Bahnhof, serLin

B SAHA Dernegi, Berlin merkezli giincel sanat

kurumu Hamburger Bahnhof — Nationalgalerie der
Gegenwart’in yeni kurulan hamiler toplulugu Hamburger
Bahnhof International Companions’in [Uluslararasi
Eslikciler] katilimcilar arasinda. SAHA'n1in uluslararasi
danisma kurulu tiyeleri de olan kurum direktorleri Sam
Bardaouil ve Till Fellrath’in girisimiyle Ekim 2023’te
kurulan International Companions, egitim, sergiler,
projeler, satin alimlar ve yayinlar araciligiyla kurumun
bulundugu konumun ¢esitliligini yansitmay: ve
kapsayiciligi tesvik etmeyi amacliyor.

isBiRLIKLERIi COLLABORATIONS

Hamburger Bahnhof, Berlin’in ¢ok gesitli topluluklarini
ve kiiltiirlerini yansitma hedefi dogrultusunda ilk olarak
Tiirkiye’den modern ve ¢agdas sanat alaninda uzman
ve bu alanda aragtirma ve sergi projesi gelistirebilecek,
Tiirkce bilen kidemli bir kiiratorii kadrosuna katmak
lizere 25 Haziran - 13 Haziran 2024 tarihleri arasinda

bir agik ¢cagrida bulundu. Kurumun bagvuran adaylar
arasindan yaptig1 degerlendirme ve gortismeler
sonucunda sectigi kiiratoriin 2025 yilinin ilk yarisinda
gorevine basglamasi planlaniyor. Bu ti¢ yillik “SAHA
Kiiratorii” pozisyonu, ana destekeisi olarak SAHA'nin
yani sira, burgbad GmbH ve Akbank Sanat tarafindan ek
kurumsal desteklerle saglaniyor.

® SAHA Association partakes in the Berlin-

based contemporary art institution, Hamburger Bahnhof
—Nationalgalerie der Gegenwart’s newly founded patrons
circle, Hamburger Bahnhof International Companions.
Founded in October 2023 at the initiative of directors
Sam Bardaouil and Till Fellrath, who are also members
of SAHA's international advisory board, the International
Companions intends to reflect diversity of the institutions’
geographical setting and promote inclusion through
education, exhibitions, projects, acquisitions, and
publications.

As per its aim to reflect the many varied communities
and cultures that make up Berlin, Hamburger Bahnhof
announced an open call between 25 June — 13 June

2024 for a Turkish-speaking senior curator with special
knowledge in modern and contemporary art from Turkiye,

who can develop relevant research and exhibition projects.

The curator, who was selected as the result of the
evaluations and interviews conducted by the institution,
is to assume the position in the first half of 2025. This
“SAHA Curator” position, which will span a period of
three years, is offered by SAHA as its main donor, with
additional corporate support by burgbad GmbH and
Akbank Sanat.

45
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Iscp ® Founded in 1994 in New York, the ISCP is a non-profit,
international visual arts residency program, which hosted
over 1,800 artists and curators from nearly 100 countries
to date. Housed in a former factory in Brooklyn, ISCP
promotes exchange among its participants, art professionals
and diverse audiences through activities integrated to its
residency program, such as exhibition programs, studio
visits, talks, and offsite projects. Tailored for professional
growth, the programs serve as an active mediator, creating
visibility for all of its residents in New York City.

In the 10" year of its institutional partnership with the
organization, SAHA supported the participation of the
Ordu-based artist Alper Aydin in ISCP’s 3-month residency
program between March—May 2024. Working with the visuals
and materials he collected in New York during the studio
term, Aydin presented his works to the visitors of the 2024
I The International Studio & Curatorial Program Spring Open Studios, held on 12-13 April.
(ISCP), NEW YORK
I Protocinema
¥ 1994 yilinda New York’ta kurulan ve bugiine dek 100’e
yakin tilkeden 1800’{in iizerinde sanatg¢1 ve kiiratorii m 2011 y1linda Mari Spirito tarafindan kurulan Protocinema
agirlamis olan ISCP, gorsel sanat¢ilara yonelik, kir amaci diinyanin farkli yerlerinde mekéana duyarl sergiler
glitmeyen bir misafirlik programi. Brooklyn’de eski bir diizenleyen kiiltiirlerarasi bir sanat kurulusu. SAHA,
fabrika yapisina konumlanan ISCP, programina eklemledigi Protocinema’nin Uluslararasi Eser Siparigi Komitesi'nin
sergi programlari, at6lye ziyaretleri, konusmalar ve harici uyesi olarak, Tiirkiye’den sanatcilarin yurtdisinda
iscp ¢ mekéanlarda kurguladig: projeler gibi bir dizi aktivite sergilenmek tizere iiretilen islerine destek saglamak iizere
\ yoluyla katilimcilari, sanat profesyonelleri ve farkl izleyici 2025 y1linin sonuna dek bir is birligi yapiyor. SAHA, bu
r:::;g?g::dcnce kesimleri arasinda etkilesimi destekliyor. Profesyonel uzun vadeli ig birligi araciligiyla Protocinema’nin sanatgi,
iy gelisim odagyla kisisellestirdigi programlari, tim
Alper Agdin Terkey katilimcilari icin New York’ta goriiniirliik yaratan etkin bir Cansu Yildiran
aracilik tistleniyor. Hi':: 't):e“;:'::lt:
Genel Géruniim
SAHA, kurumla igbirliginin 10.y1linda Ordu’da yasayan Exhibition view

sanatci Alper Aydin'in Mart - Mayis 2024 arasini kapsayan
3 aylik program katilimini destekledi. Stiidyo siirecinde
New York’ta buldugu gorsel ve malzemelerle ¢alisan
Aydin, tiretimlerini 12-13 Nisan tarihlerinde diizenlenen
2024 Spring Open Studios [bahar dénemi acik stiidyo]

etkinliklerinde ziyaretgilere sundu.
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Cansu Yildiran
Simdiye Musallat

Haunt the Present
Afis
Poster
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kiirator ve yazarlarin sergi, gosterim, yazi ve kamusal
programlar gibi uluslararasi ¢calismalarini destekliyor. Bu
kapsamda SAHA, 5 Ekim - 10 Kasim 2024 tarihleri arasinda
Cansu Yildiran’in New York’taki ilk kigisel sergisi Simdiye
Musallat’a katki sagladi.

® Founded in 2011 by Mari Spirito, Protocinema is a
cross-cultural art organization that commissions and
presents site-aware art around the world. As a member of
Protocinema’s International Commissioning Committee,
SAHA supports the production of artworks by artists

from Tiirkiye to be presented in Protocinema’s exhibitions
abroad, until the end of 2025. Through this long-term
collaboration, SAHA supports Protocinema’s venture for the
engagement of artists, curators, and writers from Tirkiye
through exhibitions, screenings, commissioned texts, and
public programs outside of Tuirkiye. Within this scope,
SAHA provided contribution for Cansu Yildiran’s first solo
exgibition in New York Haunt the Present between 5 October
—10 November 2024.

I Rijksakademie, AMSTERDAM

® 1870 yi1linda Amsterdam’da kurulan Rijksakademie van
Beeldende Kunsten, uluslararasi ve ¢cok disiplinli bir misafir
sanat¢1 programi yliriitiiyor. Her yil yaklasik 50 sanat¢idan
olusan bir toplulugun gelisimini tesvik eden bu kokli
kurum, iki y1la kadar konuk olabilen misafir sanatc¢ilarina
aragtirma, deney ve iiretim icin alan sagliyor; uctan uca
diyalog imkani ve 6ncti sanat profesyonelleri tarafindan
ziyaretleri iceren cesitli aligveris olanaklari sunuyor.2014’te
baslatilan ortaklik kapsaminda SAHA, her y1l Tiirkiye’den
bir sanat¢inin programa katilimini destekliyor.

Ankara’da yagayan sanatc¢i Zeynep Kayan, SAHA destegiyle
2 yil siireyle Rijksakademie’de katildig1 programi Agustos
2024’te tamamladi. Sanatgi, bu siirecte tirettigi performatif
calismayi, 9 - 10 Haziran tarihlerinde diizenlenen
Rijksakademie Open Studios etkinliklerinde uluslararasi
izleyicilerle paylast1. Yeni akademik y1l i¢in yapilan cagriya

Rijksakademie

LT TRE LT

cevaben kurumun aldig1 1.568 bagvuru arasindan secilen
Hasan Ozgiir Top ise Eyliil 2024 itibariye aragtirma ve
tretimlerini Rijksakademie’de yiirtitiiyor.

B Founded in 1870 in Amsterdam, Rijksakademie van
Beeldende Kunsten facilitates an international, and
multi-disciplinary artist residency program. Fostering an
international artist community of approximately 50 artists
each year, this established institution provides space for
research, experiment, and production to its residents
who benefit from an array of opportunities for exchange,
including peer to peer dialogue and visits from leading
art professionals who spend up to two years in residence.
As part of the collaboration inaugurated in 2014, SAHA
supports the participation of an artist from Turkiye every year.

Ankara-based artist Zeynep Kayan participated in a two-

year residency at the Rijksakademie with SAHA's support,
which culminated in August 2024. The artist presented the
performative work she developed at the residency to an
international audience at the Rijksakademie Open Studios on
g9 and 10 June. Selected from among the 1.568 applications
to the open call made for the new academic year, Hasan
Ozgiir Top pursues his research and production at the
Rijksakademie since September 2024.
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Cansu Cakar,
Studio view

isBiRLIKLERi COLLABORATIONS

ITATE St Ives, CORNWALL

B SAHAn1n 2020 yilindan beri Tate St Ives ile stirdiirdigii

is birligi kapsaminda, kurumun Artist Residency and
Commissions Programme baglikli misafir sanat¢1 programina
Burcak Bingol ve Hera Biiyliktagciyan'in ardindan
Tiirkiye’den katilan ti¢lincii sanatgi, izmir’de yagayan Cansu
Cakar oldu. 2024 y1l1 itibariyle, Porthmeor Studios’daki
aragtirma ve iiretim siireci yilin farkli donemlerinde
toplam iki aya uzatilan programi tamamlayan Cakar’in

New Rarities baglikli kigisel sergisi de Tate St Ives’da SAHA
destegiyle gerceklesen iiciincii kisisel sergiydi.

19 Ekim 2024 - 5 Ocak 2025 tarihleri arasinda diizenlenen
Cansu Cakar: New Rarities, sanatcinin minyatiirden
esinlenen bir desen enstalasyonu. St Ives’dayken deniz
kabuklarinin temsilleriyle ilgilenmeye baglayan Cakar,
Murex cinsi deniz salyangozlarindan oldukca zahmetli bir
sekilde elde edilen pigmentin en eski tiirlerinden olan
Tirya moru ile Cornwall kalay1 gibi dogal kaynaklarin
degisen kiiltiirel degerini ve bunlarin ¢ikarilmasi yoluyla
doganin ve emegin sOmiiriisiinii aragtirmaya yoneliyor.
Cakar’in enstalasyonu, gercek ya da hayali, eski ticaret
yollarinin izini siirerek bu kaynaklarin degerli ve nadide
olma durumunu ve kiiltiirel miras kavramlarini inceliyor.

Antik bir haritay1 ya da bir deniz kabugunu andiran, spiral

Cansu Gakar
Yeni Nadirlikler
New Rarities
Genel Gériinim
Exhibition view

seklinde kurumun rotondo alanina yerlestirilmis ve disa
dogru acilan desen enstalasyonu, tarihi kayitlardan ¢ok
sozlii geleneklerin rehberliginde bir hikaye sunuyor.

m As part of SAHA's ongoing collaboration with Tate St

Ives since 2020, I1zmir-based Cansu Cakar was the third
artist from Turkiye who participated in the Artist Residency
and Commissions Programme after Burcak Bingél and Hera
Buyuktasciyan. After completing the residency program,
which included an extended research and production phase
at Porthmeor Studios over two non-consecutive months in
2024, Cakar’s solo exhibition New Rarities opened at Tate St
Ives, marking both the culmination of the residency and the
third solo exhibition at the institution with SAHA's support.

Held between 19 October 2024 — 5 January 2025, Cansu Cakar:
New Rarities, is a drawing installation inspired by miniature.
Undertaken by Cakar in St Ives, during which she became
interested in representations of seashells, the work is a quest
into the exploitation of natural resources and labor as well

as the changing cultural value of natural resources like the
Tyrian purple, the pigment of which is laboriously derived
from Murex sea snails, or the tin from Cornwall. Cakar’s
installation re-examines concepts of value, rarity and cultural
heritage by speculatively tracing such ancient trade routes,
real or imagined. Unfolding across a shell-like spiral of paper
resembling an ancient map in the rotunda space, it offers a
story guided more by oral traditions than historical records.
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I YBYTU, s#0 pauLo Ybytu

B SAHA'n1n Sao Paulo’daki konuk sanatci ve kiirator
programi YBYTU ile 2024 y1l1 baginda hayata gecirdigi
kiiratoryel degisim programi, katilimcilarin birbirlerinin
iilkelerinde kazanacaklar: tecriibelerden ve ortak kiiratoryel
pratiklerinden dogan canli bir kiiltiirel diyalog tesvik etmek
uizere tasarlandi. Bu girisim, Tiirkiye ve Brezilya'nin essiz
sanatsal cografyalarini kesfeden ve yansitan igbirlikei
projeleri kolaylastirarak cografi ve kiiltiirel mesafeler
arasinda koprii kurmay1 amacliyor. Bu dogrultuda program,
kiiratorlerin Sao Paulo veya istanbul’da gecirecekleri 8
haftanin ardindan, ev sahibi iilkeyi daha genis perspektifte
taniyabilmeleri icin farkh sehirlere 2 haftalik bir seyahat
siireci de iceriyor.

igbirliginin ilk y1l1, Haziran 2024’te yapilan agik ¢cagriya
yapilan bagvurular arasindan secilen iki ytlikselen kadin
kiirator olan Canan Batur ve Erica Bruni ile baglatildi. Ekim-
Aralik 2024 déoneminde programin Sao Paulo’daki kismina
katilan Canan Batur, nefes ve prekarite arasindaki iligki
tizerine diisiinerek bu iki olgunun sonik pratiklerde nasil
belirdigini Sao Paulo’dan Rio de Janeiro’ya ve Salvador’a
uzanan bir cografyada arastirdi. 16 Aralik’ta YBYTU’da
diizenlenen ac1k stiidyo bulugsmasinda, From the HEART, by
way of BREATH, to the LUNG baglikl: bir etkinlik organize
eden Batur, ayni temayi1 Tiirkiye ve Brezilya tarihinden
alintiladig1 toplumsal hareketler lensinden inceleyerek
bu hareketlerin dogurdugu sonik tepkimeleri bir isitsel
deneme ve ses performansi egliginde sundu.

ybytu

Mart-Mayis 2025 donemde Istanbul’da SAHA'nin konuk

kiiratorii olacak Erica Bruni ise, bagimsiz sanat alanlarinin DO 'CORAC-AOO
e pelo SOPRO,
yanzi sira, deneysel miizik, giiriilti ve sesle calisan 216 80 PULMAO

sanatcilar1 kesfedecek.

perdormrance soncra em colabar sokd Com
Locens Hollander
e . . 'm
 |nitiated in early 2024, the curatorial exchange program oo e e
between SAHA and Sao Paulo-based artist and curator
residency program YBYTU is designed to foster vibrant cultural

dialogue that emerges from the experiences and shared

argadado pels Os e wederte
Canan Batur

Yomns vwe Tuie LAV
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Curatorial Residency Exchange

curatorial practices of the participants in respective countries.
This initiative aims to bridge geographical and cultural
distances by facilitating collaborative projects that explore and
reflect the unique artistic landscapes of Tiirkiye and Brazil. In
that respect, the program encompasses a period of 8 weeks

of research in Sdo Paulo or Istanbul respectively, coupled with
2 weeks of travel in the host countries to familiarize with the
cultural landscape of the host country in a broader perspective.

The initial year of the SAHA and YBYTU curatorial program
collaboration began with two rising women curators, namely
Canan Batur and Erica Bruni, who were selected from among
the applications made to open call made in June 2024.
Canan Batur, who participated in the S3o Paulo section of the
program between October and December 2024, reflected on
the relationship between breath and precarity and explored
how these two phenomena appear in sonic practices across
a geography stretching from Sao Paulo to Rio de Janeiro and
Salvador. Batur organized an event titled From the HEART, by
way of BREATH, to the LUNG on 16 December, at the open
studio gathering at YBYTU. Accompanied by an audio essay
and sound performance, she examined the theme through
the lens of social movements derived from the history of
Turkiye and Brazil, and presented the sonic responses that
these movements gave rise to. Erica Bruni, who will be
SAHA's resident curator in Tiirkiye between March—May 2025,
will explore independent art spaces, experimental music,
noise, and other sound related artists.
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SAHA Siirdiiriilebilirlik Fonu
SAHA Sustainability Fund

B SAHA, Tilirkiye’de bulunan ve kar amaci glitmeyen
bagimsiz sanat inisiyatiflerinin gelisimine katkida
bulunmak ve programlarinin siirekliligini desteklemek
amaciyla 2014 yilinda SAHA Stirdiiriilebilirlik Fonu'nu
baslatti. SAHA Siirdiirtilebilirlik Fonu kapsaminda 2024’e
kadar 42 farkli inisiyatif ve 8 yayin projesine yillik destek
saglandi. Bagimsiz inisiyatiflerin programlarina destek
olmak tizere, her sonbahar a¢ik cagrida bulunan SAHA,
fon kapsamindaki inisiyatiflere y1l boyunca ihtiyacglar:
dogrultusunda birbirleriyle iletisim kurmalari, yeni baglanti
ve igbirlikleri aragtirmalar i¢in de destek olunuyor.

SAHA Siirdiiriilebilirlik Fonu i¢in, 2024’in Eyliil ayinda
yapilan agik cagriya gelen bagvurular, SAHA ekibi
tarafindan degerlendirildikten sonra SAHA Yonetim
Kurulu'nda dernegin misyon ve faaliyet alanlarina gore
onceliklendirildi. SAHA, 2025 boyunca cesitli projelerine
yonelik karsiliksiz sagladig1 fonu, Alanya, Ankara, Balikesir,
Diyarbakair, Eskisehir, Hatay, istanbul, izmir ve Mardin
olmak tlizere Tiirkiye’nin 9 kentinden 12 farkl: inisiyatife
esit olarak paylastirdi.

® SAHA launched the SAHA Sustainability Fund in 2014 to
contribute to the development of non-profit independent art
initiatives in Turkiye and to support their public programs.
Through the SAHA Sustainability Fund, 42 different initiatives
and 8 publication projects have been supported until 2024.
Every fall, SAHA makes an open call to independent initiatives
from Tiirkiye that seek support for their programming. The
fund also aims to facilitate the communication among
initiatives over the course of the year and to help create new
connections and research collaborations.

The applications received for the open call for the SAHA
Sustainability Fund in September 2024 were evaluated by the
SAHA team and prioritized by the SAHA Board of Directors
according to the mission and fields of engagement of the
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association. SAHA distributed the fund equally to 12 different
initiatives from g cities in Turkiye, including Alanya, Ankara,
Balikesir, Diyarbakir, Eskisehir, Hatay, istanbul, izmir, Mardin,
and Mardin, and provided it free of charge for various
projects throughout 2025.

inisiyatifler
Initiatives

I Arazi, Mardin Arazi, 2016 yilindan bu yana Tiirkiye’nin

Glineydogu bolgesine odaklanan farkli mekénsal dlgeklerde
birlikte calisan sanatgilardan ve aragtirmacilardan olusan
bir kolektif. Sanatsal aragtirma metodolojilerini temel alarak
elestirel mekan pratikleri icinden calisan Arazi sanatgilar:
ve aragtirmacilari, herhangi altyapi 6l¢eginin bir araci
olarak nasil igledigini ve bolgeyi yeniden yapilandiran

ne tiir bir asemblaj olusturdugunu sorguluyor. Kolektif
aragtirmayi, dekolonizasyon, bakim ve dayanigsmaya dair bir
bilgi tiretim bi¢imi olarak goren Arazi, ekokirim, gog, direnis
yapilari, dekolonizasyon ve miisterek miras gibi kavramlara
odakliyor. Capraz-fenomenolojik saha arastirmalar: ve sosyal
katiliml1 sanat pratikleri ile spekiilatif gercekei, kurmaca
veya etnografik temelli yontem ve mecralardan yararlaniyor.
Peyzajin, kent mekaninin ve sinir bolgelerinin yeniden nasil
iretildigine; iktidar, istihrac, somiirgelestirme, tiiketim ve
miilksiizlestirme bicimleriyle nasil sekillendirildigine dair
soylemleri goriiniir kilmay1 amacliyor.

Arazi consists of artists and researchers who have focused
on various scales of spaces in the southeast region of
Tirkiye since 2016. The artists and researchers of the Arazi
Collective use artistic research methodologies within the
field of critical spatial practices. The collective focuses on
how a scale of infrastructure functions as an agency and
its impact on the region as an assemblage. Arazi considers
collective research as a form of knowledge production

of decolonization, care and solidarity, focusing on the
concepts such as ecocide, migration, resistance structures,
decolonization, and heritages of commons. Arazi uses
transversal-phenomenological field research and socially
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engaged art practices by producing speculative realist, fictive,
or ethnographic-based mediums and methodologies. Arazi
Assembly aims to visualize the discourse of how landscape,
urban space, and border territories are reproduced, and
shaped by the forms of power, extraction, colonization,
consumption, and dispossession.

I FIRIN, Eskisehir Eldem Sanat Alani’nin bir alt birimi

olarak 2019 yilinda kurulan Firin, Eskisehir merkezli
disiplinlerarasi bir sanat platformu. Sanatin toplumsal
degisim siireclerindeki katilimci, igbirlikc¢i ve dayanigmaci
roliinii 6n planda tutan platform, bulundugu kentte
bagimsiz projelere bir alan sunarak siire¢ odakl: tiretim
ve aragtirmaya olanak taniyan bir yapiy1 benimsiyor ve
yenilikei perspektifleri, deneyselligi ve sanatsal 6zgiirligi
desteklemeyi amacliyor. Davet ve bagvurular araciligiyla
olusturdugu yillik programlarinda, giincel ekonomik,
ekolojik ve toplumsal sorunlari ele alan fikir ve alternatif
bakis agilarini 6nceliklendiriyor.

Founded in 2019 as a sub-unit of Eldem Art Space, Firin is
an interdisciplinary art platform based in Eskisehir. Focusing
on the participatory, collaborative and solidarity role of art

in social change processes, the platform opens up space

for independent projects in the city, adopts a structure that
enables process-oriented production and research, and aims
to support innovative perspectives, experimentation and
artistic freedom. Through invitations and applications, it
prioritizes ideas and alternative perspectives that address
current economic, ecological and social issues in its annual
program.

3 1Hayy Acik Alan, izmir Hayy Open Space, izmir’de

Kemeralti'nda Piyaleoglu Han icinde yer alan, bagimsiz
bir sanat alani. Giincel sanati odagina alarak farkl
disiplinlerle kolektif diisiinme ve liretme pratikleri i¢cinde
sergi, performans, atdlye calismalari, konusma, okuma,
dinleme etkinlikleri diizenliyor. Tiiketime degil, iiretime,
dinlemeye ve deneyimlemeye alan agmay1 amacliyor.
Uretimini, kiiltiir ve sanatin merkezi diginda varsayilan

SAHA 2024
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sehirlerde gerceklestiren yaratici zihinlerin, kolektiflerin,
inisiyatiflerin, iiretenlerin bir araya geldigi bir ortam
kurguluyor. Kiiltiir-sanat alaninin farkl disiplinlerinden
aktorlerini bilgi ve birikimlerini paylagmak tizere bir araya
getiren, aracilik eden bir yapis1 var. Temas kurma, birlikte
iretme motivasyonu ile hareket ediyor. Hayy Open Space,
sanata ve paylasima dokunmasi kosulu ile her disipline acik.

Hayy Open Space is an independent art space located in
Piyaleoglu Han, Kemeralti, Izmir. It focuses on contemporary
art and organizes exhibitions, performances, workshops,
talks, readings, and listening events within collective thinking
and production practices across different disciplines. It aims
to create space not for consumption but for production,
listening, and experience. Hayy Open Space fosters an
environment where creative minds, collectives, initiatives,
and producers from cities not considered cultural and artistic
centers can come together. It serves as a platform for actors
from various disciplines in the cultural and artistic fields to
share their knowledge and expertise. Motivated by the desire
to connect and co-create, Hayy Open Space is open to all
disciplines, as long as they touch upon art and sharing.

I Hiir Adalar, Alanya Hiir Adalar misafir sanatc1

programi farkli disiplinlerden sanatg¢ilar bir araya
getiren karsilagmalar sunuyor. Program, ismini global
ekonomi okyanusu icinde ekonomik olarak “hiir adalar”
kurma hayalinden aliyor. Halikarnas Balik¢isi, Azra
Erhat’a yazdig1 bir mektupta, kendisi icin Akdenizlilik ve
Akdeniz uygarligini temsil eden, Ege Adalar1 ve komsusu
anakaralardan olusan Arsipel'den bahsederken “Hiir Adalar”
der.Arsipel’in dogusunda kalan Alanya’da konumlanan
Hiir Adalar, sanatcilarin bitmis is tiretmelerinden
ziyade,daha once firsat ya da alan bulamadiklar seyleri
denemelerini, kritige ihtiya¢ duyduklar ve heniiz bir

ise doniismemis seyleri paylagmalarini destekliyor.

Hala kiiciik 6lcekli tarimin bir 6l¢iide miimkiin oldugu
Alanya’nin en genis pazar yeri olan Cuma Pazari’nin
ortasinda yer alan Hiir Adalar programi, gidaya aracisiz
ulagma imkanini 6nemsiyor. Hiir Adalar, sanatcilara
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aligkin olduklar1 baglamin biraz diginda, ortak bir yagam

ve ¢aligma alanini paylastiklari bu atolye-evde sanatsal
aragtirma ve yayinciliga odaklanarak (ama bunlarla kendini
kisitlamadan) bir alan agmay1 amacliyor.

The Sovereign Isles artist residency program promises
encounters that bring together artists from different
disciplines. The program takes its name from economically
liberated, imaginary “sovereign isles” in the midst of the
ocean of global economy. The Fisherman of Halicarnassus
addressed to the region encompassing the Aegean Islands
and its surrounding mainlands, which represented the
Mediterranean and the Mediterranean civilization for him,
as “Hur Adalar” (free/liberated/sovereign islands) in a
letter he wrote to Azra Erhat. Situated on the east of this
region, in Alanya, the program supports trials that had not
yet happen due to lack of space, sharing things that have

yet to transform into a work and in need of critique, instead
of conception of a finished work. Located in the middle of
Friday Farmers’ Market in Alanya, the biggest farmers market
in town, the program prioritizes accessing produce without
the need of a middleman. The Sovereign Isles, aims to

open up a space for the artists a little outside of their usual
context, sharing a live-in working space together focusing on
(but not limited to) artistic research and publishing.

I Karantina, izmir 2019 yilinda kurulduktan sonra kentsel
bellegi odaga alan giincel sanat projeleri tireten KARANTINA
kolektifi,2022’den bu yana somut olmayan kiiltiirel miras
ve ekoloji temelinde kentsel / kirsal su hafizasina odaklanan,
disiplinler arasi programlar tiretiyor. Seride yer alan her
program sergiyle sonuclanirken geriye bir yayin birakiyor.

Founded in 2019, KARANTINA collective has been producing
contemporary art projects focusing on urban memory. Since
2022, KARANTINA has been producing interdisciplinary
programs focusing on urban / rural water memory on

the basis of intangible cultural heritage and ecology. Each
program in the series culminates in an exhibition and leaves
behind a publication.
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I KIRIK, istanbul KIRIK, Tiirkiye ve benzer cografyalarda
arada kalan konu, kisi ve topluluklar i¢in aragtirma odakl,
katilimc1 ve elegtirel bir inisiyatif. KIRIK kelimesini, garip
ve egreti olani, kuir, renk niiansi, fay kirig1 gibi anlamlarn
kapsadig1 ve kucakladigi icin isim olarak segen inisiyatif, ilk
senesinde dayanismanin radikal anlamlarina odaklanan
bir konusma serisi diizenledi. 2022 y1linda ekolojik kriz,
somiirgecilik ve siyasi siddet ile sug, soykirim ve hesap
verebilirlik konularinin karmasik yapisina odaklanan
filmlerden olusan gosterim programlari ve konusmalar
gerceklestirdi. 2023-2024 yilinda LGBTi+ sanatcilarin
islerinden ve kuir iiretimlerden olusan gosterim
programinin yani sira farkli danigmanlarin destekleriyle
kiiltiirel kamplasma ve kiiltiir savaglari tizerine bir
bulusma/konusma serisi diizenledi.

KIRIK is a research-based, participatory, and critical initiative
for people and topics in the cracks. By choosing KIRIK as

its name, the initiative embraces and reclaims multiple
meanings of this versatile word in Turkish such as crack,
broken, hue, hybrid, fault, strange, queer, and bent. In its first
year, KIRIK hosted a number of discussions on the radical
meaning of solidarity. In 2022, they programmed films

and talks on the ecological crisis, colonialism, extractivism,
capitalism, crime, genocide, and accountability. In the 2023-
2024 season, in addition to a screening program featuring
works by LGBTQ+ artists and queer productions, a series of
meetings/talks on cultural polarization and culture wars was
organized with the support of various advisors.

I Loading, Diyarbakir Giincel sanatin i¢cinde kendi tavriyla
var olacag1 bir olusum baslatmak istegiyle yola ¢ikan
Loading Bagimsiz Sanat Mekani, var olan sanat ortamindan
beslenirken kendi sdylemini gelistirip bu ortama yeni
bir goriis alan1 sunan bagimsiz bir yapi. 2017 yilindan bu
yana faaliyet gosteren Loading, calismalarini tiretmek,
deneyimlemek, sergilemek, tartigsmak ve kendi siireclerini
kolektif olarak sekillendirmek isteyen sanatgilara yonelik
acik bir mekéan. Bu baglamda, yaratici alanlarda, ticari
kaygilara ve kisitlamalara bagh kalmaksizin, atolyeler,
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sanatci ve kiirator soylesileri, video ve film gosterimleri,
sergiler ve mekansal deneyler iizerinden diyalogu ve
etkilesimi destekleyen Loading, katilimci ve siire¢ odakli
calismalar etrafinda uluslararasi sanat kurumlariyla
igbirligine acik bir sanat politikasina 6nem veriyor.

Loading Independent Art Space, which set out with the
desire to initiate a formation that would exist the in
contemporary art field by its own attitude, is an independent
structure that is nurtured by the existing art scene while
developing its own discourse and offering a new field of
vision to this environment. Operating since 2017, Loading is
an open space for artists who want to produce, experience,
exhibit, discuss and shape their own processes collectively.
In this context, Loading supports dialogue and interaction
in creative fields through workshops, artist and curator
conversations, video and film screenings, exhibitions and
spatial experiments, without commercial concerns and

restrictions. Loading lays emphasis on an art policy that ?

is open to collaboration with international art institutions
around participatory and process-oriented work.

I Montag Residency, Balikesir Montag Residency,
Balikesir, Gonen’de bagimsiz sanatgilar ve kiiltiir calisanlar:
tarafindan yiritiilen, kiiltiir-sanat alaninda topluluk
olusturma temelli calisan, kar amaci giitmeyen bir inisiyatif.
Cagdas sanat ile yerel kiiltiirii bulusturan, proje tabanli ve
igbirlik¢i bir platform olarak sanatcilara, kiiratorlerle, sanat
yazarlarina ve sanat inisiyatiflerine iiretim, konaklama,
sergileme alani sagliyor. Davet veya tematik acik cagrilar
araciligiyla secilen katilimcilara, projelerine odaklanmalar:
icin gerekli zaman ve imkanlar sunuluyor. Montag, Gonen-
Istanbul ve uluslararasi aglarini kullanarak sosyal katilimci
sanat pratiklerini 6grenmeyi ve uygulamayi hedefleyen
projeler gelistiriyor. Bulundugu boélgenin kiiltiir mirasiyla,
yerel zanaatgilariyla, ekolojisi ve kiiltiiriiyle ilgileniyor
ve bu konularda projeler gelistirmeyi hedefliyor. Yerel
yonetimler, kiiltiir profesyonelleri ve sanat inisiyatifleri,
yerel topluluklar ile igbirligi yaparak sanat¢ilarin iiretim
stireclerine destek veriyor.
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Montag Residency is a community-building initiative in
the field of culture and arts, run by independent artists
and cultural workers in Balikesir, Gonen. As a project-
based and collaborative platform that brings together
contemporary art and local culture, it provides production,
accommodation and exhibition space for artists, curators,
art writers and art initiatives. Participants are selected
through invitations or thematic open calls and are given
the time and facilities to focus on their projects. Montag
develops projects that aim to learn and implement social
participatory art practices by utilizing Génen-Istanbul and
international networks. Montag is interested in the cultural
heritage, local artisans, ecology and culture of the region
and wants to develop projects on these issues. It supports
the production processes of artists by collaborating with
local authorities, cultural professionals, art initiatives and
local communities.

' 1Pose Art Space, Iistanbul Pose,2018 y1l1 baharinda

iki sanat¢inin kendi inisiyatifleriyle istanbul’daki
mekéanlarinda kurduklar: bagimsiz ve kiar amaci giitmeyen
bir olusum. Ortaya ¢ikmasinda harekete ge¢gme ve bir araya
gelme arzusu yatan Pose, farkli deneyim, disiplin, tiretim
ve diisiinme bi¢imlerinin birbiriyle konustugu fiziksel

ve diisiinsel bir yer. Deneyip yanilmaktan ¢cekinmeyen,
deneyim aktariminin giiciine inanan ve {iretim siirelerinin
ortaya cikan igler kadar 6nemli oldugunu savunan

Pose, kisa donemli sergiler ve etkinlikler ile uzun vadeli
aragtirmalar da yapiyor.

Pose is an independent and non-profit space that was
conceived in the spring of 2018, with two artists’ initiative.
In its emergence lies the desire to act and come together. It
is a physical and mental space where different disciplines
and forms of experiences, production, and thinking speaks
to each other. Pose doesn't hesitate to try and fail, to learn
from each other and argues that production processes are
as important as the final production. Along with short-term
exhibitions and public programming, it also conducts long-
term research.
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I Selektér Kolektif, Ankara Selektor,23 Kasim 2022’de

Ankara’da bir grup sanat¢inin bir aradaligiyla olusmus

bir inisiyatif. Biinyesindeki sanat¢ilarin sanat alaninda
kendilerini konumlandirdiklar yer ve karsilarinda
konumlandiklarinin yeri ile bagintili ortaya ¢ikan kolektif,
bicim dili ve sanat pratigi farkliligiyla ortak bir direng
noktasinda hareket eden sanatc¢ilardan olusuyor. Kolektif,
bu diren¢ noktasini, sanatci olarak hayatla ve sanatla
kurulan iki bagin kesisimi ve kesistigi yerlerdeki denk
gelislerin yarattig1 ortak var olmalar olarak tanimliyor. Bu
var olmalar etrafinda dolanarak kolektif bilinci farkli gorme
bicimleriyle insa eden ve etmeye devam eden Selektor,
devamlilik sayesinde biinyesinde barindirdigi, olusumunu
ve kendiligini insa etmis ve yonetmis sanatc¢ilardan bir
biitiinliik sunuyor.

Selector is an initiative formed by a group of artists in Ankara
on November 23, 2022. Its formation is related to the notion
of placement where its fellow artists position themselves

in the field of art and the placement of those who are
positioned across from them. It includes artists who act at

a common point of resistance with their differences in form
language and art practice. The point of resistance is defined
as the intersection of the two bonds it has established as an
artist, with life and art, and the common existence created

by the coincidences at the intersections. By circling around
these existences, it has built and continues to build collective
consciousness with different ways of seeing. This continuity
offers the unity of the artists it contains, who have built and
managed its formation and self.

ITohum Sanat inisiyatifi, izmir Urla, Giizelbahce,

Seferihisar, Cegsme ve Karaburun’u i¢ine alan, izmir’in en
batisindaki Yarimada’da yasayan farkli disiplinlerden bir
grup sanatci, kiirator, tasarimei ve aragtirmaci tarafindan
2019 yilinda kurulan Tohum Sanat Inisiyatifi, Urla’da hayata
gecirilen bagimsiz ilk sanat inisiyatifi olma 6zelligiyle
bulundugu cografyanin dogal ve kiiltiirel mirasina, kent
hafizasina, tarihine ve sosyolojisine odaklaniyor. 2024
yilinda “sanat1 hayata karistirmak i¢in” sdylemiyle, fiziki bir
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mekan ve platform olarak, Tohum Sanat Alani’ni1 kolektif ve
katilima a¢ik bir anlayisla, kiiltiir ve cagdas sanat projeleri
gelistirmek ve sergilemek, performans, bulugma ve atdlyeler
diizenlemek iizere hayata geciren kolektif, igbirlik¢i, katilimez,
aragtirmaya ve belgelemeye dayali, farkli disiplinlerin bir
aradaligindan beslenen yontemler benimseyerek kiiltiir ve
¢agdas sanat alanlarinda ¢aligmalar siirdiiriiyor.

Founded in 2019 by a group of artists, curators, designers
and researchers coming from different backgrounds

living in the peninsula in the westernmost part of Izmir,
which includes Urla, Guizelbahge, Seferihisar, Cesme and
Karaburun, Tohum Art Initiative is the first independent art
initiative started in Urla, and it focuses on the natural and
cultural heritage, urban memory, history and sociology of
its geography. TOHUM Art Space was initiated with the
motto of “to combine art with life” by TOHUM Art Initiative
in 2024 as a physical space and platform to develop and
exhibit cultural and contemporary art projects, performances,
meetings and workshops with a collective and participatory
approach. Being collaborative, participatory, research and
documentation based; it continues its work in the field

of culture and contemporary art by adopting methods
nourished by the combination of different disciplines.

IYikintilar Arasinda Arastirma ve Sanat inisiyatifi

Yikintilar Arasinda Aragtirma ve Sanat Inisiyatifi, cegitli
alanlardan gelen sanatc¢i, akademisyen ve aragtirmacilarin
bir araya geldigi bir topluluk. Yikintiy1, her seyin yok
edildigi bir enkaz, moloz y181m1 olarak degil, izin silinmesine
ragmen hald mekana tutunmaya devam eden ve varligini
stirdiiren bir iz, tarihin bir kalintisi olarak ele aliyor. Yikim1
sosyal, politik ve cevresel boyutlariyla yeniden diisiinmeye
acarken, bu siireclerin toplumsal bellek, kimlik ve mekan
iligkileri tizerindeki etkilerini sorguluyor. Bu baglamda
program, katilimci sanat atolyeleri ve soylesi serileri
araciligiyla yikimin zamansal, mekansal ve cevresel
etkilerini ¢ok yonlii bicimde inceleme firsati1 sunuyor;
sanatcilar, akademisyenler ve aragtirmacilar arasinda da bir
ag olugmasini sagliyor.
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Yikintilar Arasinda Research and Art Initiative is a community
of artists, academics and researchers from various fields.

It treats the ruin not as a pile of debris and rubble where
everything has been destroyed, but as a trace, a remnant

of history that still clings to the space and continues to
exist despite the erasure of the trace. While opening the
demolition to rethinking with its social, political and
environmental dimensions, it questions the effects of these
processes on social memory, identity and spatial relations.
In this context, the program offers the opportunity to
examine the temporal, spatial and environmental effects of
demolition in a multidimensional way through participatory
art workshops and lecture series, while creating a network
among artists, academics and researchers.
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SAHA Yazi Dizisi
SAHA Art Writing

B SAHAn1in bagimsiz sanat yazarlarina destek amaciyla
baslattig1 SAHA Yaz1 Dizisi, 2024 yilinda editorliigint
Hasan Cem Cal ve Furkan Keceli'nin yurittigi

tasarim, teknoloji, sanat ve giindelik hayat1 merkezine
alan ¢evrimici yayin inisiyatifi Manifold ile devam

etti. Manifold, SAHA nin 2022-2024 yillari arasinda
faaliyet gosteren World Weather Network ortakligi
cercevesinde, SAHA Yaz1 Dizisi'nde, sanat ile ekoloji-
iklim iligkisine odaklanan bir yaz1 dizisi yayimladi.12
yazidan meydana gelen dizi, fotograftan sinemaya, dijital
sanattan performans sanatina, miizikten ¢cagdas sanata,
farkli sanatlarin ve sanat yapim pratiklerinin havanin
alt1 unsuruyla (sicaklik, yagis, nem, riizgar, bulut ortiist,
atmosferik basing) iligkilendirildigi metinlerden olustu.

 |nitiated by SAHA to support independent art writers, The
SAHA Writing Serie continued in 2024 with Manifold, an
online publishing initiative centered on design, technology,
art and everyday life, edited by Hasan Cem Cal and Furkan
Kegeli. Manifold published a series of articles focusing on

the relationship between art and ecology-climate within the
framework of SAHA's partnership with World Weather Network,
which was in effect between 2022-2024. Consisting of 12
articles, the series comprised texts in which different arts and
art-making practices from photography to cinema, digital art
to performance art, music to contemporary art are associated
with the six elements of weather (temperature, precipitation,
humidity, wind, cloud cover, atmospheric pressure).

manybld
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RUKEN DOGU ERDEDE | Ocak January 2024
Isinan Diinyanin Imgesi The Image of the World Heating Up

FURKAN KECELI | Subat February 2024
Ahustik Ekoloji ve Giiriiltii Acoustic Ecology and Noise

NiLUFER SASMAZER | Mart March 2024
Insanin Nefsi, Diinyanin Nefesi
The Soul of Humankind, The Breath of the World

ASLI CAVUSOGLU | Nisan April 2024
Islakligin Anatomisi: Bir Eko-Erotika Denemesi
The Anatomy of Humidity: An Introduction to Eco-Erotica

MURAT CAN KABAGOZ | Mayis May 2024
Dekadans, Sanatsal Tklim ve Aktivizm
Decadence, Artistic Climate, and Activism

DAMLA KARADENIZ | Haziran June 2024
Hepimizin Déviisii, Hepimizin Dansi
The Fight We All Fight, The Dance We All Dance

SECIL YERSEL | Temmuz July 2024
Esinti Degil Riizgdr Degil, Kasirga
Neither Breeze nor Wind, Hurricane

BURAK CAN BAKNALI | Agustos August 2024
Antropofotojenik Mesajin Coziimlenmesi:

Fotograf ve Iklim Krizine Dair Notlar

Deciphering the Antropophotogenic Message:
Notes on Photography and the Climate Crisis

SAHA 2024
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EMRE AGANOGLU | Eyliil September 2024
Fata Morgana

SERHAT YENISAN | Ekim October 2024
Meta Idealizmi ya da Tekno-Ekonomik Tekillik
Commodity Idealism, or Techno-Economic Singularity

BIHTER SABANOGLU | Kasim November 2024
Bagarili Bir Performans I¢in Gerekenler:

Bay Maurel, Cimiskis, Oliim Nobeti Bicegi

Key Ingredients for a Successful Performance:
Mister Maurel, Tzimiskes, Deathwatch Beetle

ECEM ARSLANAY | Aralik December 2024
Bulutun Hafifligi, Bulutun Agirhgi
The Cloud’s Lightness, The Cloud’s Ponderousness
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B Gorsel sanatcilar ve kiiratorlerin aragtirma, etkilesim,
tretim ve gelisim ortamlarini desteklemeyi hedefleyen
bir program olarak kurulan SAHA Studio, katilimcilarina
geribildirim, is birligi ve birlikte 6grenme olanaklar:
sunuyor. Davetli sanat¢ilara 6 ay siireyle etkilesime

acik bir caligma alani ile projeleri i¢in aragtirma, tiretim,
sergileme ve sunum biit¢esine ek kiiratoryel ve editoryel
destek sagliyor. SAHA Studio’da kurgulanan toplant:

ve bulugsmalara ek olarak aragtirma gezileri, cesitli

sergi, koleksiyon ve atolye ziyaretleri gibi etkinliklerle
sanatcilarin bilgi ve baglanti gelistirmelerine katkida
bulunuyor. Ayrica, SAHAn1n yiiriittiigi uluslararasi is
birlikleri ve Kiiratéryel Program kapsaminda yurtdigindan
kisa siireli agirlanan kiirator ve kurum temsilcilerinin
program sanatgcilariyla etkilesimi saglaniyor. SAHA Studio
kuruldugu Agustos 2019 ile Aralik 2024 arasinda 13’i
Istanbul digindan olmak tizere Tiirkiye’den 39 sanat¢i ve

sanat¢i grubunu agirladi.
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SAHA Studio, ilk yedi doneminde SAHAn1n is birligi
yaptig1 inisiyatifler, bagimsiz kiiratorler ve programa
katilmig sanat¢ilardan alinan 6neriler arasindan, her y1l
degisen Secici Kurul'un davet ettigi sanatcilari konuk

etti. Secilen sanatcilarda mecra ya da yag gibi kriterler
gozetilmezken sanatcilarin SAHA Studio imkanlarindan
yararlanma potansiyelleri, bireysel ve kolektif deneyimleri
sayesinde yaratacaklar etkilesim goz oniinde tutuldu

ve Istanbul disindan sanatg¢ilara da firsat verilmeye

dikkat edildi.2023-2024 y1l1 i¢in danismanlik yapan

Secici Kurul, programin 2021 yil1 katilimcilar ile 2024’te
SAHA Siirdiirebilirlik Fonu kapsaminda desteklenen 8
bagimsiz inisiyatifin 6nerdigi 38 aday arasindan 7.doneme
Mardin’den Mehmet Ali Boran, Rotterdam’dan Merve Kiliger,
istanbul’dan irem Giinaydin, Gizem Karakas ve irem Tok’u
davet etti.

SAHA Studio’'nun Kasim 2023-Haziran 2024 arasindaki 7.
donemi, biinyesindeki modern sanat yapitlari, ev sahipligi
yaptig1 10. Istanbul Bienali ve farkli diitkkanlarinda

caligsan bagimsiz sanat inisiyatifleriyle taninan, sehrin
kiiltiirel hafizasinda 6nemli bir simge olan iM¢’deki yeni
adresinde bagladi. Oryantasyon toplantisi ve portfolyo
sunumlariyla tanisan sanatgilar, programin ilk ayinda
misafir kiirator Akis Kokkinosun yani sira Isveg ve
Tirkiye’nin farkli bolgelerinden davet edilen bagimsiz
sanat inisiyatifleriyle SAHA Studio’da bulustu. IMC’deki
diger inisiyatiflerin programlarini da takip eden sanatcilar
Ocak ayinda SAHA Studio’'nun Tarabya Kiiltiir Akademisi’'ni
agirlamasiyla Almanya’dan misafir sanatcilarla goriisme
firsat1 edindi. Subat ayinda ise Hollanda’'dan cesitli kiiltiir
kurumlarinin temsilcilerinin aralarinda bulundugu bir
delegasyonu agirlayan SAHA Studio, sanat¢ilarin baglanti
gelistirmesine katki sagladi.2 Mart giinii gerceklesen

ara donem bulugmalarinda devam eden aragtirma ve
tretim stireclerini ziyaretgilerle paylasan sanatcilar, ayni
ay icerisinde SAHA Kiiratoryel programi kapsaminda
Vancouver’dan gelen bagimsiz kiiratér Elham Puriya Mehr
ile bir araya gelerek kiiratérden aragtirmalar: hakkinda
bilgi ve geribildirim aldi. Nisan ayinda SAHA Studio’da



SAHA tiyeleri, kiiratorler, basin ve sanat yazarlarinin
katilimiyla ilk kez diizenlenen SAHA Studio Lunch’ta

sanatcilar iicer dakikalik sunumlariyla projelerinden

ve pratiklerinden bahsetti.5-8 Haziran arasinda sanatci
konugmalar1 ve soylesilere yer veren SAHA Studio Acik ile
programi tamamlayan sanat¢ilar 10-13 Haziran tarihleri
arasinda SAHA Studio ekibi egliginde Stranieri Ovunque -
Strangers Everywhere baglikl1 Venedik Bienalini ziyaret etti.
Tiirkiye pavyonunu temsil eden Giilsiin Karamustafa’nin
Oyuk ve Kirik Dékiik: Bir Diinya Hadli baglikl yerlestirmesi

inceleyen sanatcilar bienale SAHA destegiyle katilan Giineg

Terkol'un A Song to the World II ve Biennale Arte 2024'nun
Yasam Boyu Bagar1 Altin Aslan Odiilii’nii alan Nil Yalter’in
yerlestirmelerini gordii.

Program, Haziran-Aralik 2024 arasinda gerceklesen 8.
donemi icin, aragtirma ve iiretim ihtiyacina destek arayan
daha genis bir grup sanat¢inin bagvurusunu alabilmek
adina ilk kez acik cagr1 yontemini benimsedi. Boylelikle
doneme kabul edilecek sanatcilara onerecekleri projeler
6zelinde kurgulanan etkilesim ve geribildirim imkanlar:
tanimayi, dolayisiyla sanat¢ilarin program siirecini daha
verimli yonetmelerine yardimc1 olmay1 hedefledi. SAHA
Studio, Nisan ayinda yapilan ilk acik ¢cagr: sonucunda

SAHA 2024
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69 gecerli bagvuru aldi. Programin yas ve mecra kisit1
olmaksizin, Tiirkiye’nin farklh sehirlerinden katilimcilara
yer verme prensibi siirdiirtiliirken, atolyesi olmayan ve

daha 6nce SAHA destegi almamis yeni kusak sanatcilara
ulagmak amaglandi. Bu dogrultuda 2024-2025 y1il1 i¢in,

ilk yedi donemden birer sanat¢inin yer aldig1 6n jiiri
degerlendirmesinin ardindan, yeni Se¢ici Kurul ikinci
asamaya kalan adaylar arasindan Mardin’den Hiiseyin
Aksoy, Izmir’den Betiil Aksu ile istanbul’dan Kiymet Dagtan,
Nadir Sonmez ve Zeynep Yilmaz’1 davet etti.

o b "*'g__:"__ 7 2

2024-2025 On Jiirisi: Larissa Araz, Kerem Ozan Bayraktar,
Ege Kanar, iz Oztat, Burcu Yagcioglu, Burak Delier ve
Gizem Karakag

Haziran ay1 sonunda basglayan 8. Donem kapsaminda,
portfolyo sunumlariyla birbirlerinin pratikleri ve projeleri
hakkinda bilgi edinen sanatg¢ilar, programin ilk ayinda SAHA
Kiiratoryel Programi kapsaminda istanbul’da aragtirma i¢in
agirlanan Chus Martinez ile atdlye ziyaretlerinde bir araya
geldi.SAHAn1n iiye programlari kapsaminda istanbul’daki
sergileri ziyaret eden sanatcilar, secici kurul tiyelerinin ve
davetli kiiratorlerin yaptig: diizenli ziyaretlerin katkisiyla
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projelerini sekillendirmeye devam etti. Eda Berkmen, Taner
Ceylan, Serra Yentiirk, Merve Elveren, Duygu Demir, Karoly
Aliotti, Zeynep Oz, Oviil Durmusoglu, Mari Spirito, Alper
Turan, Amira Akbiyikoglu, Can Akgiimiis, Asli Seven’in yani
sira San Francisco Asian Art Museum’un kiiratoryel ekibi,
6.New Museum Trienali eg kiiratorleri Vivian Crockett ile
Isabelle Rjeille ve 36.Sao Paolo Bienali es kiiratorlerinden
Thiago de Paula Souza tarafindan ziyaret edilen sanatgcilar,
aragtirma ve iiretimleri i¢in geribildirim aldi.

27-28 Eyliil tarihlerinde diizenlenen ara donem
bulusmalariyla tiretim siireclerini ziyaretcilere acan
donem sanatgilari, 22 Kasim’da ikincisi gerceklesen SAHA
Studio Lunch’ta SAHA tiyeleri, kiiratorler, sanat yazari ve
basindan olusan konuklarla bir araya gelerek pratikleri
tuzerinden detayli paylagimlarda bulundu. Tarabya Kiiltiir
Akademisi bulugsmalarina katilan sanatcilar Atelier

Galata ve The Hessische Kulturstiftung biinyesindeki
Almanya’dan misafir sanat¢ilarla gériismeler yapti. Donem
sanatc¢isi Nadir Sonmez, 20 Eyliil'de diizenlenen Diyarbakir.
Turizm.Romantizm.Aktivizm ve 30 Kasim'da diizenlenen

Peki baglikli iki performansiyla donem programina katk:
sundu. Ayrica Kasim ayinda Atina merkezli Onassis AiR
program katilimcilar ve Aralik ayinda Zeyno Pekiinli
esliginde Kog¢ Universitesi Medya ve Gorsel Sanatlar Bolimii
ogrencileriyle bir araya geldiler. Programin son ayinda,

5-7 Aralik tarihleri arasinda Les voix des fleuves - Crossing

the River baglikl1 17. Lyon Bienali’'ni ziyaret eden 8.donem

sanatcilari, iki giin boyunca bienalin bes farkli mekanini
ziyaret ederek, SAHA Destegiyle bienale katilan Gozde
ilkin’in Grandes Locos’daki The Majority of Accent isimli
yerlestirmesini gorme firsat1 buldu. Sanatgilar, 18- 21
Aralik’ta gerceklesen SAHA Studio Acik etkinlikleriyle alt1 ay
boyunca gerceklestirdikleri tiretimlerini cesitli performans
ve konugmalar egligiyle programi tamamladilar.

m SAHA Studio was conceived as a program to support

the research, collaboration, production, and professional
development of visual artists and curators. It offers its
participants opportunities for feedback, collaboration, and
co-learning. Invited artists are provided with a dynamic
workspace for six months, along with curatorial and editorial
support for their projects, as well as a budget for research,
production, exhibitions, and presentation. Beyond the regular
meetings and events held at SAHA Studio, the program
fosters the development of artists’ knowledge and networks
through activities such as research trips, exhibitions, and
visits to collections and workshops. Additionally, SAHA's
international partnerships and Curatorial Program facilitate
the engagement of curators and institutional representatives
from abroad with the program artists. Since its founding in
August 2019 through December 2024, SAHA Studio hosted
39 artists and artist collectives from Turkiye, including 13
from outside Istanbul.

Over the first seven terms, SAHA Studio hosted artists
selected by an annually appointed Selection Committee from
among the proposals received from SAHA's collaborating
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initiatives, independent curators, and artists who have

participated in the program. While the medium or age were
not regarded as a criteria for the artists, emphasis was placed
on their potential to benefit from SAHA Studio facilities, and
the interaction they would create through their individual and
collective experiences, whilst giving opportunities to artists
from outside Istanbul was also taken into consideration.
From this perspective, the Selection Committee for 2023-
2024 invited Mehmet Ali Boran from Mardin, Merve Kiliger
from Rotterdam, irem Giinaydin, Gizem Karakas and irem
Tok from Istanbul, from among the 38 candidates proposed
by the program participants of 2021 and 8 independent
initiatives supported by the SAHA Sustainability Fund in 2024.

SAHA Studio’s 7% term between November 2023 and June
2024 started at its new address in IMC, a beacon in the
cultural memory of the city, known for its modern artworks,
the 10" Istanbul Biennial it hosted, and independent art
initiatives operating in its various shops. The artists, who
got acquainted at the orientation meeting and portfolio
presentations, met guest curator Akis Kokkinos as well as
independent art initiatives invited from different regions of
Sweden and Turkiye at SAHA Studio in the first month of
the program. In addition to engaging with the programs of
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other initiatives at IMC, the artists had the opportunity to
connect with guest artists from Germany when SAHA Studio
hosted the Tarabya Cultural Academy in January. In February,
SAHA Studio hosted a delegation from the Netherlands,
including representatives of various cultural institutions, and
helped artists develop connections. On 2 March, the artists
presented their ongoing research and production processes
to visitors during the mid-term gatherings. Later that month,
they had the opportunity to meet with independent curator
Elham Puriya Mehr, who traveled from Vancouver as part

of the SAHA Curatorial Program. During this meeting, the
artists received valuable insights and feedback on their work.
In April, the first SAHA Studio Lunch was held at SAHA Studio,
bringing together SAHA members, curators, press, and

art writers. During the event, the artists gave three-minute
presentations, discussing their projects and practices with
the attendees. After concluding their term at the SAHA Studio
Open events, which featured artist talks and conversations on
5-8 June, the artists visited the Venice Biennale, titled Stranieri
Ovunque — Strangers Everywhere, accompanied by the SAHA
Studio team between 10-13 June. During this research trip, the
group explored Giilstin Karamustafa’s installation Hollow and
Broken: A State of the World, representing the Turkish Pavilion,
as well as Guines Terkol’s works, A Song to the World Il and the
installation of Nil Yalter, who earned the Golden Lion Award
for Lifetime Achievement at the Biennale Arte 2024.

For its 8" term running between June-December 2024, the
program adopted the open call method for the first time

in order to receive applications from a wider group of
artists seeking support for their research and production
needs. As such, the program aimed to provide artists with
opportunities for interaction and feedback tailored to the
projects they would propose, thereby assisting artists to
manage the program process more efficiently. SAHA Studio
received 69 qualifying applications to its first open call in
April. While maintaining the program’s principle of including
participants from different cities of Tiirkiye without any age
or medium restrictions, the program aimed to reach new
generation artists who do not have a studio and have not
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Having presented their production processes to visitors at
the mid-term gatherings held on 27-28 September, the 8"
term artists came together with SAHA members, curators,
art writers and press members at the second SAHA Studio
Lunch organized on 22 November, imparting details on their
respective works. The artists attended the Tarabya Cultural
Academy meetings, engaging with resident artists from
Germany at Atelier Galata and The Hessische Kulturstiftung.
Term artist Nadir Sénmez contributed to the program with
two performances, namely the Diyarbakir. Turizm.Romantizm.
Aktivizm on 20 September, and Peki on 30 November.

received SAHA support before. To this end, the preliminary Furthermore, the artists got together with the Athens-based
jury for 2024-2025, which included one artist from each Onassis AiR residents in November, and the Kog University’s
of the first seven periods, followed by the new Selection Media and Visual Arts students accompanied by Zeyno
Committee evaluated all applications, inviting Hiiseyin Pekiinlii in December. In the last month of the program, the
Aksoy from Mardin, Betiil Aksu from Izmir, and Kiymet artists traveled to Lyon to see the 17" Lyon Biennial titled Les
Dastan, Nadir Sénmez and Zeynep Yilmaz from Istanbul. voix des fleuves - Crossing the River. They visited five different

venues of the biennial for two days between 5-7 December
2024-2025 Preliminary Jury: Larissa Araz, and had the opportunity to see Gézde ilkin’s installation The
Kerem Ozan Bayraktar, Ege Kanar, iz Oztat, Majority of Accent at Grandes Locos, which was supported by
Burcu Yagcioglu, Burak Delier and Gizem Karakag SAHA. The artists concluded the program with SAHA Studio

Open events on 18-21 December with various performances
Within the scope of the 8" term starting in late June, the and talks on the works they have been producing over the
artists learned about each other’s practices and projects past six months.

through portfolio presentations. In the first month of the
program, they had studio visits by Chus Martinez, who
was hosted in Istanbul for research as part of the SAHA
Curatorial Program. The artists visited exhibitions in Istanbul
as part of SAHA's member programs and continued to
shape their projects with the contribution of regular visits
by the Selection Committee members and invited curators.
The artists also received feedback on their research and
production by visiting curators, including Eda Berkmen,
Taner Ceylan, Serra Yentiirk, Merve Elveren, Duygu Demir,
Kdroly Aliotti, Zeynep Oz, Oviil Durmusoglu, Mari Spirito,
Alper Turan, Amira Akbiyikoglu, Can Akgumis, Asli Seven,
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as well as the curatorial team of the San Francisco Asian Art
Museum, the 6" New Museum Triennial co-curators, Vivian
Crockett and Isabelle Rjeille, and the 36" S3o Paolo Biennial
co-curator Thiago de Paula Souza.
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u Celenk Bafra 2001-2010 arasinda IKSV biinyesinde
Istanbul Bienali direktorii, Fransa’da Tiirkiye Mevsimi
artistik koordinatorii, Cité des Arts Tiirkiye Atolyesi kurucu
direktorii ve Venedik Bienali Tiirkiye Pavyonu danigsmani
gibi gorevler aldi.2011 yilindan 2017 sonuna dek istanbul
Modern’de kiirator olarak ¢alisan Bafra,2018-2024 arasinda
SAHAn1n direktorliigiini yiritti. Kiratorliigin yani sira
sanat alaninda yazarlik ve editorliik yapan Bafra, Istanbul
Modern Artistik Direktorii olarak ¢aligmalarina istanbul’da
devam ediyor.

® Celenk Bafra worked at Istanbul Foundation for
Culture and Arts (IKSV) between 2001 and 2010, and
assumed various roles, such as the director of the
Istanbul Biennial, the artistic coordinator of Saison de
la Turquie in France, the founding director of the Studio
of Turkiye at Cité des Arts in Paris and the advisor of the
Pavilion of Tuirkiye in the Venice Biennale. From 2011 to
the end of 2017, she was the curator of exhibitions at
Istanbul Modern, after which she worked as director at
SAHA between 2018 and 2024. She writes reviews for
publications and periodicals and continues her work in
Istanbul as the Artistic Director of Istanbul Modern.

m Kevser Giiler,2007-2014 arasinda Istanbul
Bienali'nde gorev aldi; Cappadox Festivali Cagdas Sanat
Programi’nin kurucu ekibinde bulundu ve 2015-2017
arasinda programin yardimci kiiratérligiint tstlendi.
2014-2019 arasinda Arter’in koleksiyonu tizerine
arastirmalar yapt1 ve 2020-2021’de Yap1 Kredi Kiiltiir
Sanat’ta kiirator ve Sergiler Direktorii olarak calisti;
2021-2023 yillar arasinda Sanat Diinyamiz dergisinin
danigma kurulunda yer aldi. Cité Internationale des
Arts Tiirkiye Atolyesi ve Berlin Senatosu Misafir Sanat¢1
Programi dahil pek ¢ok sanat programinda danigman
ve jiiri iyesi olarak aktif rol iistlenen Giiler, istanbul
Bienali Calisma ve Aragtirma Programi’nin danigma
kurulunda yer aldi. 2024 itibariyle istanbul Bienali
Direktorii olarak gorev yapiyor.
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m Kevser Giiler worked at the Istanbul Biennial between
2007-2014; she was part of the founding team of the
Contemporary Art Program of the Cappadox Festival and
was the co-curator of the program between 2015-2017. She
conducted research on Arter’s collection between 2014-
2019, following which she worked as curator and Director of
Exhibitions at Yapi Kredi Kiiltiir Sanat in 2020-2021; Giiler
was on the advisory board of Sanat Diinyamiz magazine
between 2021-2023. She took an active role as a consultant
and jury member in many art programs including Cité
Internationale des Arts Turkiye Studio, and Berlin Senate
Visiting Artist Program, and took part in the advisory board
of the Istanbul Biennial Study and Research Program. As of
2024, Kevser Giiler is the Director of the Istanbul Biennial.

m Ali Kazma Istanbul ve Paris’te yasayan mercek temelli
medya sanatcisidir. Kazma’nin ¢aligmalari, insana 6zgii
faaliyetlerin toplumsal olarak orgiitlenisi ve tagidigi deger
tizerine temel sorular ortaya koyar. Lisansini University

of Colorado Boulder’da, yiiksek lisansini ise New York
sehrinde New School University’de tamamlayan Ali Kazma,
2013 yilinda Tiirkiye’yi 55. Venedik Bienali'nde temsil etti;
sanat¢inin en kapsamli video sergilerinden biri ise Jeu de
Paume, Paris’te 2017 yilinda gerc¢eklesti.2001’de UNESCO
Sanata Destek Odiilii ve 2010’da Nam June Pak 6diili alan
sanat¢inin isleri aralarinda CNAP (Paris), istanbul Modern,
MEP (Paris), Tate Modern (Londra), TBA21 (Viyana) bulunan
bircok uluslararasi kurum koleksiyonunda bulunuyor.

m Ali Kazma is a lens-based media artist living and working in
Istanbul and Paris. Having completed his BA in the University
of Colorado at Boulder and received his MA from The New
School University in New York City, Ali Kazma represented
Tiirkiye at the 55th Venice Biennale - Pavilion of Turkiye in 2013,
had a comprehensive solo exhibition at Jeu de Paume, Paris
in 2017. He has received the UNESCO Prize for Promotion of
the Arts in 2001 and the Nam June Paik Award in 2010. The
artist’s works have been included in a number of institutional
collections such as CNAP (Paris), Istanbul Modern, MEP
(Paris), Tate Modern (London), and TBA21 (Vienna).
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H Serra Yentiirk, Britksel KUB’de aldig1 Sosyoloji lisans
egitiminin ardindan, Hacettepe Universitesi'nde

Sanat Tarihi Boliimii'nde ikinci lisansini tamamladi;
Istanbul Bilgi Universitesi Kiiltiir Yonetimi ytiksek

lisans programindan gorsel sanat¢i miraslarini etik ve
hukuki boyutlariyla inceleyen tez aragtirmasiyla mezun
oldu.2012-2016 yillar1 arasinda ¢aligtig1 Galeri Nev
istanbul’da, Robert Mapplethorpe: 1979-1989 (2016) sergisinin
kiiratorltigiini tistlendi. 2016-2020 yillari arasinda Paris’te
bagimsiz olarak siirdiirdigi kiiratoryel ve editoryel
caligmalarin ardindan, 2021 yili boyunca Borusan
Contemporary’nin editorliiglini yuiriitti. 2022-2024 yillar1
arasinda Studio Koordinatorii gérevini ve uluslararasi
misafir programlariyla igbirliklerini yuriittigi SAHA
Dernegi'nde Agustos 2024 itibariyle direktor olarak
calismaya devam ediyor.

m Serra Yentiirk obtained her Bachelor degree in Sociology at
the KUB in Brussels before completing a BA in Art History
at Hacettepe University and MA in Cultural Management

at Istanbul Bilgi University with her thesis on visual artist
estates, which explored the concept from ethical and legal
perspectives. From 2012 to 2016, she worked at Galeri Nev
Istanbul, where she also curated the solo exhibition, Robert
Mapplethorpe: 1979-1989 (2016). Proceeding from her
independent curatorial and editorial work in Paris where she
was based between 2016 and 2020, she was the editor of
Borusan Contemporary in 2021. She assumed the director
role at SAHA Association in August 2024, where she
previously served as the Studio Coordinator and managed
SAHA's collaborations with international residency programs
abroad between 2022-2024.

® Eda Berkmen lisansini Yale Universitesi Sanat Tarihi
Boliimii'nde, yliksek lisansini UCL Central Saint Martins
Kiltiirel Calismalar Boliimii'nde tamamladi.2009-2011
yillar1 arasinda Proje4L-Elgiz Cagdas Sanat Miizesi'nde
koordinator olarak gorev aldi. 2011-2015 yillar: arasinda
Galerist’in sanat direktorliigiini iistlendi.2017-2023
yillar arasinda Arter’in kiiratoryel ekibinde yer alds;

SAHA 2024

Eda Berkmen

Taner Ceylan

SAHA STupio |81

kurumun sergi programi dahilinde Nil Yalter: Kayit

Dist (2016), Can Aytekin: Bog Ev (2018), Inci Furni: Bir An Igin
Durdu (2019), Saat Kag? (Emre Baykal’la beraber, 2019), Alev
Ebiizziya Siesbye: Tekerriir (2020), Koyun Koyuna (2022), Eva
Kotatkova: Bir Balikmisim Bacaklari Olan (2023) ve Cengiz
Cekil: Bugiin de Yasiyorum(2023) sergilerinin kiiratorligini
iistlendi ve bu sergilere eslik eden yayinlara katkida
bulundu. 2024 yilinda Nil Yalter, Su Gurbetlik Zor Zanaat
Zor: Duvarlar kitabini hazirlayan Berkmen, istanbul’da
bagimsiz kiirator olarak ¢calismalarina devam ediyor.

® Eda Berkmen completed her undergraduate degree in
History of Art at Yale University and her MA in Cultural
Studies from UCL Central Saint Martins. From 2009 to
2011, she was the coordinator at Proje4L/Elgiz Museum

of Contemporary Art and from 2011 to 2015, she was

the artistic director at Galerist. As a member of Arter’s
curatorial team between 2017 and 2023, she has curated
the exhibitions, Nil Yalter: Off the Record (2016), Can
Aytekin: Empty house (2018), Inci Furni: She Waited for

a While (2019), What Time Is It? (with Emre Baykal,

2019), Alev Ebiizziya Siesbye: Repetition (2020), Rounded by
Sleep (2022), Eva Kotatkova: | Sometimes Imagine | am a
Fish with Legs (2023) ve Cengiz Cekil: | Am Still Alive (2023)
as part of the institution’s program and contributed to the
accompanying publications. She prepared Nil Yalter, Exile is
a Hard Job: Walls book in 2024 and continues to work as an
independent curator in Istanbul.

® Taner Ceylan (1967, Almanya), Mimar Sinan Giizel
Sanatlar Universitesi’'nden 1991 yilinda mezun oldu. Ceylan,
ayni1 y1l ilk grup sergisini ve Nuremberg, Almanya’daki ilk
grup sergisini gerceklestirdi. Monte Carlo Style adl1 sergi

ve performansi, 1995 yilinda izleyici karsisina ¢ikarak
Tiirkiye sanat ortaminda 6nemli bir etki yaratti. Ceylan,
2001-2003 y1illar1 arasinda Yeditepe Universitesi'nde dersler
verdi, 2001-2006 yillar1 arasinda ise Time Out Istanbul
dergisinin sanat boliimiiniin editorliglini yapti. Katildig:
uluslararasi sergi ve bienaller arasinda Istanbul Modern,
Pera Miizesi, Uluslararasi 8.,9.ve 14. istanbul Bienali,
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Contemporary Art Center (New Orleans), Paul Kasmin
Gallery (New York), Martin-Gropius-Bau (Berlin), Museum
Bojman Van Beuningen (Rotterdam), Brattleboro Museum
and Art Center (Vermont), Castello di Rivoli Museo d’Arte
Contemporanea (Torino), Church of San Domenico (Alba,
Torino), kiiratorliigiinii Marianna Vecellio'nun yaptigi,
temasi Carolyn Christov Bakargiev’e ait olan 58. Venedik
Bienali, Piedmont Pavyonu ile Kistefos Museum (Norveg).
En son 2022’de Istanbul’da Aheste Cek Kiirekleri Mehtab
Uyanmasin baglikli 15. kisisel sergisini gerceklestirdi.

® Taner Ceylan (1967, Germany), graduated from Mimar
Sinan Fine Arts University in Istanbul in 1991. That same
year, Ceylan presented his first group show and first solo
exhibition in Nuremberg, Germany. His seminal exhibition
and performance Monte Carlo Style, debuted in 1995, making
a significant impact on the Turkish art scene. Ceylan worked
as a lecturer at the Fine Arts Faculty of Yeditepe University
(2001-2003) and was editor in chief of Time Out Istanbul’s
art section (2001-2006). His international exhibitions and
biennials include; the International Istanbul Biennial (8%,
o', 14%), istanbul Modern, Pera Museum, Contemporary
Art Center (New Orleans), Paul Kasmin Gallery (New York),
Istanbul Next Wave, Martin-Gropius-Bau (Berlin), Museum
Bojman Van Beuningen (Rotterdam), Brattleboro Museum
and Art Center (Vermont), Castello di Rivoli Museo d’Arte
Contemporanea (Torino), Church of San Domenico (Alba,
Torino) and The Piedmont Pavilion at the 58th Venice
Biennale, curated by Marianna Vecellio-Concept by Carolyn
Christov Bakargiev in Combo Venice, and Kistefos Museum
(Norway). Most recently, he held his 15" solo exhibition in
Istanbul in 2022, titled, Row Gently Let Not The Moonlight
Waken.
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I Mehmet Ali Boran (d.1981 Mardin, Kiziltepe)

® Mehmet Ali Boran, Sakarya Universitesi Giizel Sanatlar
Fakiiltesi Seramik Boliimii'nden 2007 yi1linda mezun oldu; video
art,enstalasyon, seramik, performans ve video-roman gibi
medyalarla iiretimler gerceklestiriyor. Halen Mardin’de yasayan
Boran,2017'de Mardin’de kurulan Misar Art Cagdas Sanat
Konugmalari'nin yiiriitiiciilerinden. Uretimlerinde, aidiyet,
yerinden edilme, kiiltiirel miras ve bellek meselelerini dogadaki
tahribatlarla beraber diistinerek, coklu katmanlar halinde
igleyen sanatci, yagadigi yerin ve etrafinin yiizey alanlarinda
yeni donem giivenlik sistemlerinin konumlanma bi¢imini
mercek altina alir. Bolgesel sinirlarin, kent/kir yerleskelerinin
ve topografik alanlarin muktedirlerin kontrol ve gozetim
mekanizmalari aracilig1 yarattigi giivenlik toplumu diskurunu
kritik eden ¢aligmalar yapar. Yerin, tarihin ve bellegin insan
odakl1 bir okumasi yerine biitiin halinde var olanin okumasini
onerir. Bir hikaye anlaticis1 duyarliliginda, huzursuz ve titreyen
imgeler etrafinda dolagarak kurgularini formlara dontistiiren
Boran, sanat araciligiyla iyilesmenin, toplumsal yaralarimizi
sagaltmanin yollarini arar. Birden fazla kolektif ortakliklarda
bulunarak, beraber diisiiniiyor olmanin tiretimlerine kattig1
yeni olanaklar araciligiyla eserlerindeki katmanlari cogaltmay:
hedefler.

Anksiyete

Diinyanin en 6nemli fosfat kaynaklarindan biri olan Mardin,
Mazidagi'ndaki kaynaklar, giintimiizde hic olmadig:1 kadar hizl
bir sekilde ¢ikartilarak isleniyor. Sanat¢i, SAHA Studio siirecinde
gelistirdigi projesinde, 2018 yilindan bu yana Mazidagi'nda
siirdiirdiigii gozlemlerine ve aragtirmalarina odaklaniyor.
Boran bu aragtirma kapsaminda periyodik araliklarla seyahat
ettigi, fosfat ¢ikarilan maden sahasini fotograf sanatcisi Tehsin
Baravi'yle belgeledi. Boran bu fotograflar1 kurgularken Forensic
Architecture aragtirma metotlarindan esinle, meselenin biitiin
bilesenlerini diigiinerek hareket etti.

Sanatci, fotograflarda Mazidag: bolgesinde fosfat
madeninden dolay: yerinden edilme riski tasiyan 30'u
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agkin koy yerlesim yerini, agir metallerle yikanan
toprag, tesislerin bacalarindan atmosfere salinan gazlari,
ilerleyen zamanlarda diimdiiz bir araziye doniisecek

olan dag ytikseltilerini, bitkileri, agaclari, hayvanlar ve
spesifik olarak bir maden alaninda konumlanan giivenlik
aparatlarini mercek altina aldi. Genis bir liretim tesisine
sahip olan maden igletmesine ait yiik kamyonlarindan
birinin, 2023 Haziran ayinda freninin patlamasi sonucu 21
kisinin 6liimiine neden oldugu kazadan sonra, Boran bu
alanda bir anlat1 6rgiitlemek tizere harekete gecti.

Panoromik 22 fotografa yer veren yerlestirmesiyle
yerlestirmesiyle izleyiciyi tedirgin hissettirmeyi

amaclayan sanatgi, bir zamanlar pastoral diyebilecegimiz
goriintiilerin dramatik bir sekilde Khora'ya dogru gecislerini
gosterirken mekan mefhumu araciligiyla ge¢misin sizofreni,
simdiki zamaninin depresyon ve gelecegin anksiyete ile
cebellesmesini ortaya koyuyor. Bir belge mahiyetindeki bu
fotograflarin kimilerinde kendi sanatsal kurmacalarini da
projesine dahil ediyor. Sanat¢i, daha 6nce hayata gecirdigi
kimi yerlestirmelerinde oldugu gibi bu kez Mazidagi'ndaki
fosfat ¢ikarma tesisinin neden oldugu mimari, sosyolojik,
ekolojik ve kiiltiirel tahribatlara bakiyor. Ayrica Boran'in ayni
siirec icinde iirettigi gida meselelerini ele aldig1 bir glivenlik
aynasl, envanter numaralariyla sekillendirdigi seramikten
bir diidiik heykel yerlestirmesi ve seramik tabakay1 katlama
jestiyle icindekileri okunmaz hale getirdigi, béylece disariya
karg1 glivenlikli hale getirdigi istanbul giinliikleri adindaki
duvar yerlestirmeleri fotograflara eslik ediyor.

® Mehmet Ali Boran (b. 1981, Mardin/Kiziltepe) graduated
from the Ceramic Department of Sakarya University’s Faculty
of Fine Arts in 2007. As an artist, he works with mediums
such as video art, installation, ceramics, performance, and
video-novel. Currently residing in Mardin, Boran is one of
the organizers of the Contemporary Art Talks at Misar Art,
established in Mardin in 2017. In his works that address the
themes of belonging, displacement, cultural heritage, and
memory in conjunction with environmental destruction,
Boran delves into multi-layered narratives. He examines the
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positioning of new generation security systems on the surfaces
of his surroundings and the effects of territorial boundaries,
urban/rural settlements, and topographic areas in creating a
discourse on the surveillance society controlled by authorities.
Rather than offering a anthropocentric interpretation of space,
history, and memory, he proposes a holistic reading of the
existing whole. As a storyteller, Boran transforms his narratives
into forms around restless and trembling images, seeking
healing and ways to remedy our societal wounds through art.
Through various collective collaborations, he aims to multiply
the layers in his works by incorporating new possibilities
brought about by collective thinking.

Anxiety

The resources in Mazidagi, Mardin, one of the world’s most
essential phosphate sources, are being processed and
extracted faster than ever. In his project developed during the
SAHA Studio process, the artist focuses on the observations
and research he has conducted in Mazidagi since 2018. As

a result of this research, Boran periodically traveled to the
phosphate mining area and documented the mine site with
photographer Tehsin Baravi. While editing these photographs,
Boran was inspired by Forensic Architecture research

methods, considering all components of an issue together.
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In the photographs, the artist focused on more than 30
village settlements in the Mazidagi region that are at risk of
displacement due to the phosphate mine, the soil washed
with heavy metals, the gases released into the atmosphere
from the chimneys of the plants; the mountain rises that
will later turn into flat terrain, plants, trees, animals and
the safety apparatus explicitly located in a mining area. The
artist set out to organize a narrative in the aftermath of the
June 2023 accident in which a truck brake, in which a truck's
brakes failed, killing 21 people.

The artist aims to make the viewer feel uneasy by installing
22 panoromic photographs.

I irem Giinaydin (d.1989, Istanbul)

® {stanbul'da yasiyor ve ¢aligiyor. Foundation diplomasini
2011 y1ilinda Chelsea College of Art and Design’dan aldiktan
sonra 2014 yilinda Londra’daki Central Saint Martins
Universitesi'nin Giizel Sanatlar boliimiinden mezun oldu.
2023 yilinda Kiinstlerhaus Stuttgart, Almanya’da burslu
misafir sanat¢i programina davet edilen irem Giinaydin’in
sanatsal pratigi, sanat¢1 olma kavraminin temel kesfi
tizerine odaklanir. Caligmalari, sanat tarihinde sikica
oriilmiis dokulari, bireysel 6zerkligi, otantiklik fetigini
islemeye yoneliktir. Bu tutum, kendisinin yeni bir merkez,
o6zgiin ve tekil bir gerceklik kurmadan diistinmesine

olanak tanir. Glinaydin sanatsal pratiginde metin ve imge
arasinda dolasmanin yollarini aragtirir. Pratigi genellikle
yazma eylemi etrafinda orgiitlenir; hareketli goriintiileri,
0zgiin baski cesitlerini, ve heykelsi 6geleri bir araya getiren
yerlestirmeler biciminde ortaya ¢ikar. Sanat tarihi, edebiyat,
film ve miizikten ilham alarak, tarih yazimini mindr anlatilar
ve cagdas popiiler medya unsurlariyla yapibozuma ugratur.
Pratiginde, “Ben” kavraminin teshis edilmesi ve onun
sanatsal ifade {izerindeki etkilerini aragtirir. Yazili eserlerinde,
Gilinaydin kendisini farkli pargalara ayirir; ve bu pargalar
anlatilarda birbirlerini izleyen ve birbirleriyle konusan
izleyicilere doniigiir. Bu siirecte sanatci olarak yagsamanin
ekonomik gerceklerini ve sanat iiretiminin bir is olarak
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taninmasiyla ilgili sorunlari ele alir. Caligmalari, senaryo
yazimi ve ceviriyi arag olarak kullanarak; film, performans ve
kamusal enstalasyonlar iceren igbirlik¢i yinelemeleri kapsar.

OPUS: Bir Para-Opera Yapisi

OPUS: Bir Para-Opera Yapisi, metin, tasarim, yayin ve
performans sanatlarini iceren, duvarsiz ve uzun vadeli
aragtirmaya dayali bir temeldir. OPUS, istirakgilerle birlikte
inga edilecek, desteklenecek ve siirdiiriilecek i¢in bir
iskeledir. Destek, yapi, adalet, protesto, direnis ve hakikatin
kesisimindeki bir aragtirmay:1 temsil eder. Bu kavramlar
arasindaki ¢izginin nereye cekilecegini, nerede geri
cekilecegini, nerede yaklasip nerede uzaklasacagini arastiran
bir yapi olarak hayal edilir. Aragtirma ve is birlikleri yoluyla
nefes alan dinamik bir icerik tablosu olusturma girigimidir.

OPUS, gercek ve kurgu arasindaki ayrimi, yap-boz yoluyla
para-kurgusal bir metotla bulaniklagtirmaya calisir.
Gergeklerin sunumu ile gerceklerin mantig1 ve kurgunun
mantig1 arasindaki sinir1 bulaniklagtiran anlagilabilirlik
bicimleri arasinda baglant: kurmak i¢in modeller aramaya
caligir. OPUS projesi fragmanlar olarak yapilandirilmistir.
SAHA Studio’'da iizerinde ¢aligilan ilk fragman olan Konvolut,
Walter Benjamin’in Pasajlar metinlerinin boliimlerini
gruplamak icin kullanilir; birbirine ait metinler ya da basili
materyallerden olusan bir demeti temsil eder. Yazilan her
pasaj davet edilen istirakg¢ilere gonderilir; karsiliginda onlar
da kendi el yazilariyla pasajlar1 yeniden yazar. Istirakgilerin
ctimlelerindeki O, P, U ve S harfleri pasajin geri kalanina

el yazisi olarak gomdiliir. Pasajlar Hamaset adli, OPUS i¢in

oOzel tasarlanan bir yazi karakteri kullanilarak yazilir;
kavramsal bir jest olarak operanin ihtisamini ¢agrigtirmayi
amaclar. Arapca’da “cosku, ve kahramanlik” anlamina gelen
Hamaset, glinlimiiz Tiirk¢esinde siyasetciler tarafindan bir
fiil haline getirilmis ve siklikla popiilizm ve demagoji ile
anlam degistirmistir. OPUS ilerledikce, Hamaset yazi ailesi, her
fragmana kavramsal olarak uyan 6zel tasarlanan versiyonlarla
genisleyecektir. Hamaset’in dig1 anitsal, keskin ve dikenli, i¢i
ise diyalektik bir gerilim yaratmak i¢in yumusak ve yuvarlaktir.



88

SAHA 2024

SAHA STuDIO SAHA 2024

0, P, U, S harflerinin her pasaj i¢in farkli bir el yazisiyla
yinelenmesiyle, projenin ontolojisi yalnizca tanimlanmayacak
ya da gosterilmeyecek, hayata gecirilecektir. Konvolut'un ilk
boliimiiniin adi, Filistin'in ulusal yemegidir: Musakhan.

“AKDENIZ’IN DOGU KIYISINDA, GECEYi AYDINLATAN
PATLAMALARIN ARASINDA BiR ANNE SUMAKLA
BAHARATLANDIRDIGI, KARAMELIZE SOGAN, CAM
FISTIGI VE TABUN EKMEGI iLE HAZIRLADIGI MUSAKHAN
YEMEGINTI PiSiRIR.”

® irem Gunaydin (b. 1989, Istanbul) lives and works in
Istanbul. irem holds a Foundation diploma from Chelsea
College of Art and Design (2011) and her BA in Fine Art from
Central Saint Martins, London (2014). Recipient of a fellowship
residency at Kuinstlerhaus Stuttgart, Germany in 2023, irem

Gunaydin’s practice revolves around her interest in being an
artist in an ontological sense. Her work seeks to perforate the
tightly knit textures of art history, the autonomy of the self, and
the fetish of authenticity and originality. This attitude allows

the artist to think without establishing a new center, an original,
or a singular truth. She explores the relationship between
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text and image and the ways in which words and images
circulate between discursive and pictorial realms, investigating
the objecthood of language and the grammar of images.
Gunaydin’s practice is often generated through writing and

unfolds in the form of installations gathering moving images,
objects, prints, and sculptural elements while writing functions
as a fulcrum. She draws inspiration from art history, literature,
film, and music, deconstructing the canon with minor
narratives and elements from contemporary popular media.

In her written works, she sheds light on the diagnosis of the
“I" and its implications for artistic expression. In her abstract
narrative writing, Guinaydin splits herself into multiples
that become spectators of one another and engage in
conversations, addressing the economic realities of life as an
artist and issues surrounding the recognition of artmaking as
labor. Using scriptwriting and translation as generative tools,
her work often leads to collaborative iterations encompassing
film, performance, and public installations.

OPUS: A Para-Opera Structure

OPUS: A Para-Opera Structure is a long-term research-based
foundation free of walls incorporating text, design, publication,
and performing arts. It is a scaffold to co-construct, support,
and maintain relationships with people who are invited for
collaboration as it progresses. It represents research to be
carried out over time on the intersection and interweaving

of the following bodies: support, structure, justice, protest,
resistance, truth, their connotation, event, as the text, and

text as all. It attempts to contextualize a living structure that
seeks ways to draw the line, withdraw, diverge, and rupture
between these bodies and put the distinction between them
under erasure. It is an attempt to engender a table of contents,
which need not be rigid but should be seen continuously
evolving through research and collaborations.

OPUS attempts to blur the distinction between fact and fiction
as a parafictional strategy through make-believe. It attempts

to look for models for connecting the presentation of facts

and forms of intelligibility that blur the border between the
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logic of facts and the logic of fiction. OPUS is structured

into fragments. The first one conceived at SAHA Studio is
Convolute, which is used for grouping sections of Walter
Benjamin’s The Arcades Project - one that refers to a bundle
of manuscripts or printed materials that belong together. Each
written passage is sent to the invited collaborators, who pen
these passages anew with their own handwriting. The letters
O, P, U, and S in their sentences will be incorporated into

the rest of the passage in their own handwriting. Passages

are written using a bespoke typeface titled Hamaset. It is
designed exclusively for OPUS to evoke the grandeur of

opera as a conceptual gesture. Meaning “enthusiasm and
heroism” in Arabic, Hamaset has been turned into a verb by
the politicians in contemporary Turkish, altered in the sense
that it now connotes populism and demagogy instead. As
OPUS progresses, the font family of Hamaset will expand with
bespoke versions that conceptually fit each fragment. Hamaset
is monumental, sharp, and prickly on the outside but soft and
round on the inside to create dialectical tension. Through an
iteration of letters of O, P, U, and S in different handwriting for
each passage, the ontology of the work will be put into effect,
not merely described or denoted. The very first passage of the
Convolute is a national Palestinian dish: Musakhan.

“ON THE EASTERN COAST OF THE MEDITERRANEAN SEA,
EXPLOSIONS LIGHT UP THE NIGHT SKY AS THE MOTHER
PREPARES A SUMAC SPICED MUSAKHAN DISH WITH
SWEET ONIONS, PINE NUTS, AND TABOON BREAD.”

IGizem Karakas (d.1987,Ankara)

= 2009 y1linda Ecole des Arts de la Sorbonne’da Plastik Sanatlar
boliimiinde lisans egitimini bitirdikten sonra, 2011 yilinda
ayni tiniversitede Sanat ve Yeni Medya boliimiinde yiiksek
lisansini tamamladi. Sanat¢inin pratigi giinliik yasamin
miicadelelerine, ironilerine, komedilerine ve siirlerine
odaklanir. Fotograf, video, ses, performans ve yazi isleri,

cesitli varolus hallerini, 6zneler arasi iligkiler, baglamlar ve
durumlar arasinda gezinen yar1 kurgusal anlatilar araciligiyla
tasvir ederek, samimiyet kavramini, mahrem ve kamusal,
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gerceklik ve kurgu, sanat ve yagam arasinda kalan muglak
alanlar tizerinden aragtirir. Kolektif tiretim siirecleri, calisma
metodlar ve igbirlikleri Karakas'in pratiginin merkezinde

yer alir.2017-2020 yillarinda HAH, 2011’den beri Medyartiz
kolektifleri ile birlikte calisan sanat¢1 Hayirli Evlat'in
ytzlerinden biridir. 2019-2020 yillarinda Arter Aragtirma
Programina katilan sanatgi, 2022 yilinda David Horvitz ile
birlikte Garp Sessions programanin yuriitiiciiliigiini iistlendi.

Aramizda

Aramizda, Nil Yalter’in yaklasik yarim asirdir birlikte oldugu
hayat arkadasi, yoldasi Joél Boutteville’in kaybindan

sonra Paris’te birlikte yasadiklar1 apartmandan tasinma
stirecine, Yalter’in bu sene Venedik Bienali'ne katilimina,
Altin Aslan Yagam Boyu Onur Odiilii'ne layik goriiliistine ve
bienale paralel olarak lansmanini yaptig1 Exile is a Hard Job:
Walls kitap lansmanina odaklaniyor. Gizem Karakas tiim bu
siirecleri, sanat¢inin da islerinde siklikla kullandig1 mecralar
olan video, polaroid fotograf ve metinler araciligiyla
belgeliyor. Aramizda, go¢, dostluk, kayip ve aktarim konulari
tizerinden bu siirecteki 6zneler aras iligkilere bakiyor.

® Gizem Karakas (b. 1987, Istanbul) graduated with her

BFA from Ecole des Arts de la Sorbonne in the Plastic Arts
department in 2009 and received her MFA degree at the
same university in the Arts and New Media department

in 2011. In her practice, she focuses on the struggles,
ironies, comedy, and poetry of everyday life with semi-
fictional narratives of an individual becoming, navigating
interpersonal and context-based relationships. Her photo,
video, sound, performance, and text-based works explore the
concept of sincerity in relationships through the ambiguous
areas left between the intimate and the public, reality and
fiction, art, and life. Ongoing collective processes are central
to Karakas’ practice. She is a member of the collectives HAH
(2017-2020) and Medyartiz since 2011. She has been one

of the faces of Hayirli Evlat since 2017. She participated in
the Arter Research Program from 2020 to 2021 and was the
facilitator of Garp Sessions 2022 along with David Horvitz.
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Between Us

Between Us focuses on Nil Yalter>s process of moving out of
apartment after the loss of Joél Boutteville, her life partner
and companion of nearly half a century, Yalterss participation
in this years Venice Biennale, her being awarded the

Golden Lion Lifetime Honor Award, and the launch of the
book, Exile is a Hard Job: Walls, which she launched in parallel
with the biennale. Gizem Karakas documents all these
processes through video, polaroid photographs and texts,
which are the mediums that the artist frequently uses in

her practice. Between Us looks at the relationships between
subjects in this process through the themes of migration,
friendship, loss and transmission.

I Merve Kilicer (d.1987,Istanbul)

m Merve Kilicer, disiplinler arasi calisan bir sanatg1 ve sanat
odakli faaliyetlerde bulunan bir girisimcidir. Caligmalar:
tarihsel ve geleneksel kiiltiir-sanat tiretim bicimlerinden
ilham alir ve bunlari cagdas deneyimlere dontistiirmeyi
hedefler. Pratigi kendisinin ait oldugu tarihle iligkilenirken
kisisel tecriibelerinden beslenir ve didaktik bir yaklasimdan
uzak, politik olarak angaje bir konum bulmaya caligir.
Enstalasyon, heykel, performans, geleneksel baski, video

ve ses, sanatsal liretiminin genislemesine olanak saglayan
iiretim yontemlerindendir. Bireysel pratiginin yani sira, stk
sik diger sanatcilarla ikili veya kolektif igbirlikleri olusturur.
2011-2019 yillar1 arasidan KABA HAT sanatci kolektifi ile

ve su anda Eathouse yemek kolektifi ile caligiyor. w1555
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isimli sanat¢i komiinitesinin bir tiyesi olarak Rotterdam,
Hollanda’da yagiyor. Kiliger, istanbul Sabanci Universitesi
Gorsel Sanatlar Boliimii'nde okuduktan sonra 2019 yilinda
Rotterdam Piet Zwart Enstitiisii’'nden MFA derecesine
sahiptir. Calismalar1 Amsterdam Framer Framed, istanbul
Arter, Freiburg Museum fiir Neue Kunst ve 14. istanbul
Bienali'nde sergilendi.

Tanrilar Yerle Bir Edildiginde

Tanrilar Yerle Bir Edildiginde baglikli calisma, diinyanin farkli
yerlerinde ve 6zellikle giiney cografyalarda hayat kosullarini
zorlagtiran iklim krizini, insanin dogayla kurdugu iligkinin
tarihsel ve antropolojik evrimi tizerinden anlatiyor. Projenin
saha aragtirmasi yaban hayati ile insan yerlesimleri
arasindaki dengeyi sagladigina inanilan Anadolu’nun arkaik
tanrigasi Kibele anitlarinin 6nciliigiinde Bat1 Frigya (Bat1 I¢
Anadolu) ve Ege bolgesinde gerceklestirildi. Bu gezi sirasinda
sanat¢i, Frigya Vadisi ve cevresinde karsilastigi, daglara
oyulmus aslan ve sahin gibi yirtic1 hayvan figiirleriyle bezeli
mezar sunaklara bakarak M.0. 900’111 yillarda insanlarin
doga ile kurduklar iligkiyi belgeledi. Antik ¢aglar ve
sonrasinda kargimiza ¢ikan bir¢ok inanista ilahi varliklar
daglarin doruklari, yamaclar gibi ulasilmasi zor yerlere
konumlandiriliyordu. insan akli ve becerisinin miimkiin
kildig1 teknolojik devrimler bu gibi cografi alanlarin fetih ve
kontroliinii kolaylagtirirken, dogayla kurdugumuz ilisikiyi
de ayni1 perspektifte degisime ugratti.

Binlerce yil kutsalligina inandigimiz, hem hiddetinden
korktugumuz hem de bedenimizi emanet ettigimiz daglar ve
doga, icinde yasadigimiz tiiketim toplumunun ihtiyaglarina
cevap vermek ugruna son birkag yiiz yildir somiiriiye
ugruyor. Tiirkiye’de ve diinyada enerji ve yatirim amacl
madencilik operasyonlarinda kullanilan teknolojiler, makine
ve kimyasallar geri dontilmez bir doga tahribatina, diger
adiyla ‘ekokirim’a yol agmakta. Bu yeni yontemler insan
elinin etkisini genis alanlara yayiyor ve ormanlik bélgelerin,
tarim arazilerinin, yer alt1 sularinin ve nehir yataklarinin yok
edilmesine yol agiyor. Yasam alanlarina yonelik muameledeki
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bu degisim toplumsal degerlerin, kiiltiiriin ve inaniglarin
degismesiyle de paralellik gosteriyor. Teknolojik gelisimler
sadece yasam bicimlerimizi ve el becerilerimizi degil,
etrafimiza kars1 algimizi ve zihnimizin isleyis bicimini de
kokten degistirmekte. insanin vazgecilmez yoldasi olarak
tanimlayabilecegimiz bilim, bizi bir yandan daglarin tepesine
cikartirken diger yandan kendi cehennem cukurlarimizin
basamakli yollarini inga ettiriyor. Peki bir zamanlar ilahi
varliklarin insafinda oldugunu diisiinen ve endiistri
devrimi, modernizm ile birlikte kendini Tanr1 mertebesine
konumlandiran insani, insanin gazabindan kim kurtaracak?
Bu soruyla harekete gegen arastirma, ziyaret ettigi maden
sahalarinin etkisi altinda yagam miicadelesi veren yerel
halkin direnis ve sahitligini de goriiniir kilmaya c¢alisiyor.
Giliney Akdeniz'de bir grup koyld 2018’den beri Akbelen
Ormani kenarinda komiir madenciligine kars1 miicadele
ediyor. Kuzey Ege kiyisindaki Kaz (ida) Daglari’ndaki bir
diger cephe ise milli parki talan ederek uygulanmak istenen
altin, bakir ve giimiis medenciligine kars1 ¢ikiyor. Yerel halk
yasal yontemlerle miicadele etmeye calisiyor ancak devlete
sirtin1 vermis sirketler, yasal kararlara ragmen bolgedeki
madencilik faaliyetlerine devam ediyor.

Bu ¢alisma i¢in ziyaret edilmis 6ren yerleri ve maden
sahalarinda ¢ekilen 16mm analog film goriintiileri,
kurutulmus lif kabag1 bitkisini kullanarak tiretilmis
porselen karolar tizerine yansitilan bir mekansal
yerlestirme olarak bir araya geliyor. Anadolu’dan ¢ikartilan
porselen toprak ile SAHA Studio’da iiretilen karolar, filmin
yansitilmasi i¢in bir ylizey gorevi gorecek sekilde birbirine
baglanip mekana asilarak yok edilmekte olan topragin
kendisini ve gorsellerini mekana tagiyor.

® Merve Kiliger (b.1987, Istanbul) is a multi-disciplinary
artist and an entrepreneur in art focused activities. She
draws inspiration from historic and traditional modes

of culture-art production and translates them into
contemporary experiences. Her practice urges from personal
experiences and tries to find a non-didactic yet politically
engaged position in relation to her background and history.
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Installation, sculpture, performance, traditional print, video
and sound are all mediums that create a ground for growth
in her practice. She often creates in collaboration with other
artists as duos or collectives. She worked with KABA HAT
artist collective from 2011 to 2019 and currently active with
Eathouse cooking collective. She lives in Rotterdam, The
Netherlands as part of W1555 creative community. Kilicer
holds an MFA degree from Piet Zwart Institute in 2019
(Rotterdam), after studying at the Sabanci University Visual
Arts Department (Istanbul). Her work has been shown

at Framer Framed in Amsterdam, Arter Istanbul, Freiburg
Museum fiir Neue Kunst, and at the 14th Istanbul Biennial.

When The Gods Have Been Done

The work titled When the Gods Have Been Done elucidates
the climate crisis which aggravates the living conditions

in different parts of the world, especially in the southern
geographies, through the historical and anthropological
evolution of human nature. The field research of the project
was conducted in West Phrygia (Western Central Anatolia)
and the Aegean region. During this excursion, the artist
encounters currently active mining sites for coal, gold and
limestone as well as remains of shrines built for Cybele,
the archaic goddess of Anatolia from goo BCE. Cybele

was believed to maintain the balance between wildlife and
human settlements. Her shrines were positioned at the
peaks and slopes of mountains to express the unreachable
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power of the divine. While scientific and technological
developments or modernism partially liberated people from
the mercy of deities, they also trapped them and other non-
humans under the domination of exploitative capital.

The technologies, machinery and chemicals used in mining
operations for energy and investment purposes in Tiirkiye
and around the world are causing irreversible destruction

of nature, also known as ‘ecocide’. These new methods
spread the imprint of humans over vast areas and lead to
the destruction of forestry, agricultural land, groundwater
and riverbeds. The change in the treatment of habitats is
paralleled by changes in social values, culture and beliefs.
Technological advances are radically altering not only our
lifestyles and craftsmanship, but also our perception of

our surroundings and the way our minds operate. Science,
which can be defined as the indispensable companion of
humankind, is taking us to the top of the mountains on

the one hand and building the stepped paths of our own
hellholes on the other. Hence, who will save humans from
its own wrath? Who once thought was at the mercy of divine
beings and who with modernism, has positioned himself on
the level of God. Motivated by this question, the research also
seeks to show the resistance and testimony of local people
struggling to survive under the impact of the mining sites. In
the southern Mediterranean, since 2018, a group of villagers
have been fighting against a coal mining site located on the
edge of the Akbelen forest. Another front in the Kaz (ida)
Mountains on the North Aegean coast is fighting against the
gold, copper and silver mining. Local people are trying to
fight back through legal means, but companies backed by the
state continue to mine in the region despite legal rulings.

16mm analog film footage shot at the visited ruins and
mining sites for this project comes together as a spatial
installation as the footage is projected on porcelain tiles
produced using dried loofah plants. The porcelain soil from
Anatolia and the tiles produced at SAHA Studio are bound
to act as a surface for the film to be projected -- bringing the
destruction of the soil itself and its visuals into the space.
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I irem Tok (d.1982, Istanbul)

® istanbul’da yasiyor ve ¢aligiyor. Tok’un sanat pratiginin
temelini kirilganlik, gecilik, caresizlik gibi kavramlar
olugturur. insan, doga ve kiiltiir arasindaki sinirlarla
oynayan sanat¢i heykel, resim, animasyon, seramik

gibi cesitli medyumlar: kullanir ve ince detaylara sahip
atmosferler yaratir. Tok’un iiretim siireci; arastirma,
yorumlama, kesif, toplama, biriktirme, diigtinme, not alma,
¢izim ve birlestirmeyi icerir; ansiklopediler ve kitaplar gibi
bilgi sembollerini doniistiirerek tarihsel anlatilarla yiizlegir
ve 6znel olani tegvik eder.Tok, Kamiyama Air, Japan (2018)
Cité des Arts, Paris (2013); Villa Waldberta, Miinih (2012); art.
homes, Miinih (2011); Incheon Foundation for Art & Culture
/ School Gate Project, Gliney Kore (2010); Litmus Community
Space, Giiney Kore (2009); Borusan Art Center, istanbul
(2008) gibi cesitli misafir sanat¢i programlarina katilds.

Tortu

Tortu, Hali¢’in cevresel etkilesimleri ile insan miidahalesinin
doga tizerindeki etkilerini inceleyerek suyun ve

camurun dogal, kiiltiirel, bilimsel ve ekolojik degisimini
aragtiriyor. Osmanl doneminde, Hali¢’in camurundan
seramik yapilmasi oldukea yaygindi. Hali¢’in camuru, zengin
mineral icerigi ve 6zel bir dokuya sahip olmasi nedeniyle
seramik iiretiminde ideal bir malzeme olarak goriiliiyordu.
Seramik atdlyeleri, Hali¢ kiyilarinda ve ¢evresinde bulunurdu
ve burada ustalar, camurun iglenmesi ve pisirilmesiyle

cesitli seramik egyalar tiretirlerdi. Bu seramikler genellikle
glinliik kullanim egyalar ve siis esyalari olarak kullanilird:
ve Osmanli doneminin sanat ve kiiltlirtinde 6nemli bir yer
tutardi. Cesitli kaynaklara gore Hali¢’in camurundan seramik
yapanlarin vergileri diigiiriliiyordu.

Ancak, endiistrilesme ve modernlesme ile, Hali¢ ve cevresinde
biiytik degisiklikler yasandi. Sanayi tesislerinin kurulmasiyla
birlikte, kentsel doku biiyiik dlciide degisti ve Hali¢’in huzurlu
atmosferi, endiistriyel faaliyetlerin etkisiyle kayboldu.
Uretimhaneler, kesimhaneler, tersaneler ve diger endiistriyel
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tesisler, cevrenin goriiniimiinii ve dokusunu tamamen degistirdi.

Bu endiistriyel dontisiim, Hali¢’in ¢cevresindeki dogal ve

kiiltiirel yagami da etkiledi. Onceden balik¢ilik ve kiigiik zanaat
atolyeleriyle dolu olan Hali¢ kiyilari, endiistriyel atiklarin ve
kirliligin etkisiyle bozuldu, bugiin suyun ve camurun agir
metaller, toksik kimyasallar ve diger kirleticilerle biiytik 6l¢tide
kirlendigi yeni bir cehreye biiriindii. Bilimsel analizler,camurun
icerdigi bu kirleticilerin gliniimiizde gevresel saglik iizerinde
ciddi tehditler olusturdugunu gosteriyor. Agir metal kirliligi,
ozellikle su alt1 ekosistemi ve suyun biyolojik cesitliligi tizerinde
olumsuz etkilere yol aciyor. Atik sularin ve endiistriyel atiklarin
Hali¢’e bosaltilmasi, suyun kalitesini diisiirmiis, su alt1 yagamini
da olumsuz etkilemis halde.

Sahillerimizdeki kumlar, bir zamanlar ¢cocuklarin keyifle
oynadig1 ve denizin huzur verici dalgalar: arasinda
kayboldugu temiz ve saf alanlar olarak bilinirdi. Ancak
gliniimiizde, endiistriyel atiklar, kentsel drenajlar ve tarimsal
faaliyetler gibi insan etkinlikleri nedeniyle kumlarimiz ve
camurlarimiz agir metal ve diger kirleticilere bogdu. Bugiin
Hali¢’in camuru ne seramik yapmak icin ne de dokunmak
icin elverisli degil.

Gelecekte, kum ve camurun kirlilik diizeyindeki artis,

sahil alanlarinin sadece gorsel ve estetik olarak degil,

ayni zamanda dokunulabilir ve etkilesime agik alanlar
olarak islevini de degistirebilir. Belki de cocuklarimizin ve
torunlarimizin kumla oynama deneyimini kaybedecegimiz
bir nokta artik cok uzak degil. Bu durum, sadece sahil
ekosistemlerinin korunmasi ve restorasyonu i¢in degil, ayn1
zamanda insanlarin dogayla olan baglarini yeniden kurmak
ve dogal alanlara olan duyarhiliklarinmi artirmak i¢in de acil
eylem gerektiren bir durum. Bu baglamda proje, kumun ve
camurun dokunsalligi-dokunulmazlig: iizerinden ge¢mis,
gelecek ve bugiin arasinda bir bag kurmaya calisiyor.

®m irem Tok (b. 1982) lives and works in Istanbul. The concepts
such as fragility, temporariness, helplessness lies at the core
of Tok’s practice. Playing with the boundaries between human,
nature and culture, the artist uses different mediums such
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as sculpture, painting, animation, ceramics and scenes,

and create atmospheres with fine details. Tok’s production
process includes research, interpretation, discovery, collection,
accumulation, thinking, note taking, drawing and combining.
By transforming the symbols of knowledge like encyclopedias
and books she confronts the historical narratives and
encourages a subjective one. Tok has participated in a
number of artist-in-residence programs, including Kamiyama
Air, Japan (2018) Cité des Arts, Paris (2013), Villa Waldberta,
Munich (2012), art.homes, Munich (2011), School Gate
Project of Incheon Foundation for Art & Culture, South Korea
(2010), Litmus Community Space, South Korea (2009).

Sediments

This project explores the environmental interactions of the
Golden Horn, examining the effects of human intervention on
nature and investigating the natural, cultural, scientific and
ecological change of water and mud. During the Ottoman
period, it was quite common to make ceramics from the

mud of the Golden Horn. The mud of the Golden Horn was
considered an ideal material for ceramic production due to its
rich mineral content and special texture. Ceramic workshops
were located on and around the shores of the Golden Horn,
where craftsmen processed and fired the mud to produce a
variety of ceramic objects. These ceramics were often used

as everyday objects and ornaments and played an important
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role in the art and culture of the Ottoman period. According
to various sources, taxes were reduced for those who made
ceramics from the mud of the Golden Horn.

However, with industrialization and modernization, the
Golden Horn and its surroundings underwent major changes.
With the establishment of industrial facilities, the urban fabric
changed drastically, and the peaceful atmosphere of the

Golden Horn was lost due to the impact of industrial activities.

Manufacturing plants, slaughterhouses, shipyards and other
industrial facilities completely changed the appearance and
texture of the environment. This industrial transformation has
also affected the natural and cultural life around the Golden
Horn. The shores of the Golden Horn, which used to be full of
fishing and small craft workshops, have been degraded by the
impact of industrial waste and pollution, and have taken on a
new face where the water and sludge are heavily contaminated
with heavy metals, toxic chemicals and other pollutants.
Scientific analysis shows that these pollutants in sludge pose
serious threats to environmental health.

The sands on our beaches were once known as clean and
pure areas where children enjoyed playing and getting lost
in the soothing waves of the sea. However, human activities
such as industrial waste, urban drainage and agricultural
activities have contaminated our sands and mud with heavy
metals and other pollutants. Today, the mud of the Golden

Horn is neither suitable for making ceramics nor for touching.

In the future, increasing levels of pollution of sand and mud
could change the function of beach areas, not only visually
and aesthetically, but also as tactile and interactive spaces.
Perhaps a point where our children and grandchildren will
lose the experience of playing in the sand is not too far away.
This is a situation that requires urgent action, not only for
the protection and restoration of coastal ecosystems, but
also to rebuild people’s connection with nature and increase
their sensitivity to natural areas. My project tries to establish
a connection between the past, the future and the present
through the tactility-intangibility of sand and mud.
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I Betiil Aksu (d.1990, izmir)

B Giinliik hayatta sinirlarin nasil ortaya ¢iktigini inceleyen

bir sanatgidir. Asinalik, tekrar ve kategorizasyon kavramlarina
odaklanir ve biirokratik altyapilarin hareket, 6zgiirliik

ve dil ile olan iligkimiz tizerindeki etkisini inceler. Sanat
diinyalarindaki giivencesiz yagam ve ¢alisma kosullar:
hakkinda diyaloglar baslatan igbirlik¢i calisma bigimleri

ile ilgilenir. Betiil Aksu Hacettepe Universitesi'nde Dilbilim
lisansi, Trento Universitesi'nde Biligsel Bilimler ytiksek lisansi,
Saarland Universitesi'nde Dil Bilimi ve Teknolojisi yiiksek
lisans1 derecelerini tamamladi ve Queen Mary University of
London’da Medya ve Sanat Teknolojisi doktora egitimi aldi. BAK
Fellowship for Situated Practice (2023/2024), istanbul Bienali
Caligma ve Aragtirma Programi (2022) ve School of Commons
Aragtirma Programi’na (2021-2022) se¢ildi. 2023 yilinda izmir
merkezli, degisimin politikasini ve siirselligini kesfetmek
tizere yola ¢ikan bagimsiz sanat alani sezon’u kurdu.

Permessus

Betiil Aksu'nun Permessus isimli devam etmekte olan isi,
tarihcesi ve sinirlari belirsiz, hentiz tamami giin yiiziine
¢ikmamus bir antik kenti odagina alir. Sanat¢1 Permessus’u
tahayyiil ederken sinirlar1 normallegtiren kiiltiirel, sosyal ve
resmi karar mekanizmalarina yakindan bakar. SAHA Studio
kapsaminda, Permessus fikrine zemin hazirlayan antik kent
gezileri sirasinda ¢cekmis oldugu bir dizi fotografi islenmemis
goriinti olarak ele alir. Devrildikleri haliyle heniiz tamamen
topraktan ¢ikarilmamis yatay siitunlar fotograflayan

sanatci, bu goriintiiler araciligiyla yatay genisleyen, modiiler,
degisebilir zeminlerin arayisina koyulur. SAHA Studio siirecinde,
Permessus’un zemininde bulunan karolarin formu tizerinde
calisan sanat¢1,ana malzeme olarak izmir’den ¢ikarilan
Menemen ¢camurunu kullanir. Permessus’un belirsiz tarih¢esini
test karolarinin ve Permessus kahininin aktardig: bilgide arar.

m Betiil Aksu (b. 1990, Izmir) is an artist who explores how
boundaries appear in everyday life. She focuses on the
notions of familiarity, repetition and categorization, and the



influence of bureaucratic infrastructures on our relationship
with movement, freedom and language. She is interested

in collaborative modes of working that initiate dialogues
about precarious living and working conditions in the art
worlds. Aksu holds a BA in Linguistics from Hacettepe
University, an MSc in Cognitive Science from Trento
University, an MSc in Language Science and Technology from
Saarland University and studied for a PhD in Media and Arts
Technology at Queen Mary University of London. She was

a 2023/2024 fellow within the BAK Fellowship for Situated
Practice, participated in the Istanbul Biennial Production and
Research Programme (2022) and the School of Commons
Research Residency (2021-2022). In 2023, she founded sezon,
an independent art space based in Izmir, Turkiye set out to
explore the politics and poetics of change.

Permessus

Betiil Aksu’s ongoing work Permessus examines the remnants
of an ancient city with an unknown history and undefined
borders. While imagining Permessus, the artist delves into
the cultural, social, and political systems that normalise the
concept of borders. At SAHA Studio, the artist works with
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a series of photographs as raw images, which were taken
during her visits to ancient cities that shaped the groundwork
for Permessus. The photographs depict horizontal columns
that have not yet been completely excavated from the ground.
Through these images, Betiil Aksu embarks on an exploration
of horizontally expanding, modular, changeable grounds.
During her time at SAHA Studio, the artist works on tile forms
that are found on the grounds of Permessus, using Menemen
clay from Izmir as her primary material. She seeks to uncover
the unknown history of Permessus through the knowledge
conveyed by the test tiles and the oracle of Permessus.

I Hiiseyin Aksoy (d.1995, Mardin Kiziltepe)

B Marmara Universitesi Giizel Sanatlar Resim Ig Bolimii'nden
mezun olan sanatgi, 2022 yilinda Istanbul Bienali Caligma ve
Aragtirma Programi’na katildi. Sanat pratiginde aragtirma,

iz sirme odakli calisarak resimler, arsivler, video, foto-kolaj
gibi farkli medyumlar: bu izin yollar1 olarak yiiriimeye ve
anlamaya caligmaktadir. Kolektif hafizay1 tanimlayan verileri
yeniden kurgulayip yorumlamay: dener; tarih anlatisini
sekillendiren mekan, zaman ve sistemleri irdeler. Kiiltiirel
tahribat meselesini, temsiliyetine dayali tarihsel anlatilari ve
somiirgecilik séyleminin anlat: ingasini incelemeye c¢alisir. Bu
baglamda hayali cografyalara bakarak kiiltiirlerarasi iligkiler,
miilksiizlestirirmis topraklar ve bu topraklarin arkeoloji
meselesi lizerine egilir.

Gecmisi Yaktiginda, Yangin Kurtarir Onu, Kil Halinde

Gegmigi yaktiginda, yangin kurtarir onu, kiil halinde isimli
devam eden calisma, bir yiizey olarak resimler, iz siirerken
karsilagilan buluntu nesneler ve bir zaman anlatisi olarak
ortaya ¢ikan bir video ¢alismasi tizerinden bir bitkinin
kalintilarla simbiyotik iligkisine odaklanir.

Kagit tlizerine ceviz boyasiyla yapilan resimler, kalintilari,
taglari, harabeleri konu alarak ve onlar1 insan bedeninin
kabugu gibi gorerek ilerleyen, bir nevi onarmaya dair bir
tahayytldiir. Kullanimi tarih 6ncesinde dayanan ceviz
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boyasi, eski Misir’da dlenlerin bedenlerine bozulmaya kars:
bir koruyucu olarak stiriilen bir ¢ozelti olarak kullanilmas,
daha sonra ayni yap1 koruyucu etkisi nedeniyle mimari
restorasyonda yararlanilan malzemelerden biri haline
gelmigtir. insan ve yap1 bedenlerini onarmaya yarayan ceviz
boyasiyla yapilmis bu resimlerle, bir seyi neden onardigimiz
sorusu giindeme gelir. Bu resimlerle beraber SAHA Studio
mekaninda bir arkeolojik kaz1 alani gibi zemine yayilan,
sanat¢inin iz stirerken karsilastigi cesitli buluntu nesneler,
bakani i¢inde bir gezinmeye davet eder.

Aksoy, Harmel isimli video ¢aligmasinda ise, sadece
harabelerde ve mezarlik alanlarinda yetisen,

Latince Paganum Harmala olarak bilinen bu bitkinin
harabeler ve yerin altindakilerle olan iligkisine kulak
kabartir. Eski yerlesim ve 6ren yerlerinin oldugu alanlarda
yogun olarak goriilen Harmel bitkisi, fosforik asit yoniinden
zengin topraklar tercih eder. Nitekim, insan viicudunda
kalsiyum mineralinden sonra en fazla fosfor elementi
bulunur. Bu nedenle arkeologlar ge¢mis yasantilara

dair kanit bulabilmek i¢in yapacaklari aragtirmalarda,

bu bitkinin izini siirer, onun yetistigi yerleri kazarlar.
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Dolayisiyla harabelerde, hoyiiklerde, gozle segilebilen veya
yok olmus mezarlik alanlarinda ¢oke¢a yetisen Harmel bitkisi,
var olmak i¢in adeta birilerinin 6lmesini bekleyen bir
kimlige biirliniir. Boyle bir bitki, 6lenlerin adina konusuyor
denebilir mi? Bitkinin harabeler ile iligkisine bakan Aksoy,
taslari, kalintilar1 ve harabeleri ge¢misle yiizlesmenin aracisi
olan birer hayalet varlik olarak okumaya calisir. Bitki ile
harabelerin konustugu bu manzarada, konusanlar: dinleyen
bir {iciincii kisi olarak sessizlige isaret eder.

® Huseyin Aksoy (b.1995, Mardin Kiziltepe) graduated from
Marmara University Fine Arts Painting Department and
participated in the Istanbul Biennial Study and Research
Program in 2022. His artistic practice focuses on research and
tracing, utilizing various mediums such as paintings, archives,
videos, and photo collages to explore and understand these
pathways. He reinterprets and reconstructs data that defines
collective memory, examining the spaces, time, and systems
that shape historical narratives. Aksoy aims to investigate the
representation of cultural destruction, the historical narratives
based on representation, and the narrative construction of
colonial discourse. In this context, he looks at imaginary
geographies to explore intercultural relations, dispossessed
lands, and the archaeology of these lands.

When you burn the past, the fire saves it, as ashes

The ongoing work titled When you burn the past, the fire saves
it, as ashes, focuses on the symbiotic relationship of a plant
with ruins, through paintings acting as a surface, found
objects encountered on a trail and a video work that emerges
as a narrative of time.

The paintings made with walnut paint on paper are sort of
contemplation of reparation, which takes ruins, stones, ruins
as a subject and considers them as the crust of the human
body. Its usage dating back to prehistoric times, walnut dye
had been used in ancient Egypt as a solution applied to the
bodies of the deceased as a preservative against deterioration,
and later became one of the materials used in architectural
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restoration due to the same building-protective effect. By
means of these paintings made with walnut paint, which was
employed to repair the bodies of both humans and buildings,
the question of why we repair something comes to the fore.
Along with these paintings, various found objects that the
artist encountered while on the trail, spread across the floor
of the SAHA Studio space like an archaeological excavation
site, invite the viewer to wander through them.

In his video work titled Harmel, Aksoy pays attention to this
plant known in Latin as Paganum Harmala, which grows

only in ruins and graveyards, as well as its relationship with
ruins and what lies beneath the ground. The Harmel plant,
which is commonly seen in areas of ancient settlements and
ruins, prefers soils rich in phosphoric acid. As a matter of fact,
phosphorus is the most contained element in human body
after the mineral calcium. For this reason, archaeologists, in
their quest to find evidence of past lives, would track down this
plant and excavate the places where it grows. Therefore, the
Harmel plant, which grows abundantly in ruins, mounds and
visible or yet indiscernible graveyards, takes on the identity of a
plant that waits for someone to die in order to exist. Can it be
said that such a plant speaks for the dead? Exploring the plant’s
relationship with ruins, Aksoy tries to read stones, remains and
ruins as ghostly beings that are the mediators of confronting the
past. In this landscape where the plant and the ruins speak, he
points to silence as a third person listening to those who speak.

IKlymet Dastan (d.1980, istanbul)

B Form ve kavramsal diisiinceyle deneyler yaparak,
gelenekleri, bellegi ve degerlerin temsillerini

inceleyerek, malzemenin ve zamanin maddeselligini
sorunsallastiriyor. 2008’de Mimar Sinan Giizel Sanatlar
Universitesi Heykel Boliimii'nden mezun olan Dagtan,
2014 yilinda Milano’daki Domus Academy’de Tasarim
alaninda yiiksek lisans yapti. Beyrut’taki Ashkal

Alwan Plastik Sanatlar Dernegi'nin bir yillik Home
Workspace (2019) programini daha sonra MSGSU Heykel
Bolimii'nde ikinci yiiksek lisansini (2021) tamamlada. Tkisi
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Istanbul’da ve biri Fransa’da olmak iizere 3 kisisel sergi

acan sanatci, simdiye kadar yurt ici ve yurt disinda bir¢ok
karma sergiye, sanat¢i konuk programina ve sempozyuma
katildi. Sabanci Sanat Odiilleri Heykel Boliimii Birincilik
Odiilii (2008) ve JTR Miicevher Tasarim Yarigmasi Birincilik
Odiilii (2013) dahil bir¢ok 6diil kazandi. Dagtan, Istanbubdaki
stiidyosunda sanatsal ¢aligmalarina devam ediyor.

Kendine lyi Bak

Ekonomiden ekolojiye ¢esitli krizler,insan ama ¢ogu zaman
dogal diye adlandirdigimiz felaketler, kiiresel savaglar ve
salgin hastaliklar arasinda sikigsan giindelik hayatlarimizda,
birilerine “kendine iyi bak” derken tam olarak ne

soyliiyor, ne temenni ediyoruz? Farkli anlamlar barindiran
bu ciimleyi referans alarak, giintimiiz toplumlarini
sekillendiren toplumsal esitsizlikler ve kutuplagmalarin,
glindelik ve toplumsal hafizayla iligkilenen mekanlar ve
objelerde biraktigi izleri nasil gortiniir kirabiliriz? Bagka bir
deyisle, kapitalizmin kriz dongiileri nedeniyle giderek daha
genis kalabaliklar etkileyen sistemik giivencesizlik, ayn1
zamanda yeni iligkilenme ve aidiyet bi¢cimlerinin ortaya
¢ikmasina zemin hazirlayabilir mi?

Kiymet Dagtan, SAHA Studio’da, deprem gibi yikic
olaylardan sonra hayatin normal seyrine doniisii arasindaki
zamanin, yillar icinde ve benzer olaylarin tekrariyla

nasil daraldig, bireylerin normal yasantilarina ne kadar
siirede dondiikleri ve etrafta hatirlamak i¢in birakilan
(gercek cicekler, bir siire asili kalan bayraklar, barikatlar,

yol kapama seritleri vb.) nesnelerin geciciligi tizerine
yaptig1 aragtirmalar sonucunda devam edecek bir seri
ortaya koydu. Bir yandan Ortadogu’da yasanan katliamlara
uzaktan taniklik etme halini materyal siireclerle
katmanlastirmaya ¢alisan sanatc¢i, bu temalarin 6nemini ve
ortak gelecek kurgularini imkénsiz hale getiren olaylarin
metaforik olarak ortama 1sittig1 diisiincesine yogunlasti.
Donem boyunca gelistirdigi Kendine Iyi Bak adl1 seriyi
olusturan iglerde, materyalin 1sinma durumunu, toplumsal
hafiza ve dil bigimleriyle iligkilendirdi. IMC’de ge¢irdigi
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siire icinde Siileymaniye Camii manzarasini goren i¢
avlunun bogluguna zaman zaman kutlama bayraklarinin
asildigina dikkat eden Dastan, buraya yerlesmek iizere,
uzerinde “KENDINE 1YI BAK” ciimlesinin bir desen gibi
tekrarlanarak yer aldig1 bir bayrak iiretti. Bu bayraktaki bazi
harflerin hava kosullarina bagli renk degistirmesiyle ortaya
¢ikan “KENDI KENDINE” belirteci, aslinda giindelik hayatta
sik sik kullanilan bu ctimlenin anlamini yitirmesine ve
sorumlulugu karsi tarafa yiiklemesine vurgu yapiyor.

Sanatcinin ayni siirecte tirettigi ikinci bir is, genellikle
toplumun yalnizca imtiyazli kii¢iik bir grubuna hitap eden,
kiiltiir ve sanat kurumu etkinliklerine atfen ortaya ¢ikti.
Her ne kadar onemli toplumsal gozlemler ve soylemler
iiretmeye zemin saglasa da bu tiir bulugmalar sanat diinyasi
denilen politik ve ekonomik iligkiler yumagini ilimli bir
hale kavusturur; adeta herkes “iyi”dir— iyi hissetmektedir,
iyi gortinmektedir. Oysa, bu baglamda diizenlenmis bir

6gle yemegi masasinda suc¢luluk duymadan huzur i¢cinde
hissetmek normal midir? Dastan bu sorudan hareketle, iki
capraz kosesinde nakis islenmis, diger koselerinde 1s1yla
renk degistiren boya ile basilmis metin parcalarindan
olusan ve fiziksel temas halinde viicut 1simizla tepkimeye
girerek tiim climlenin okunur hale geldigi bir set servis
pecetesi tliretti. Sicak Servis adl1 bu is, performatif yoniiyle
gittikce derinlesen toplumsal esitsizliklerin ortasinda
sosyal pozisyonlarin, giindelik dilin ve degisen iletisim
kanallarinin ikilemlerinden hareket ediyor.

SAHA Studio’da tamamladig1 ii¢iinctii is ise, Dagtan’in
Beyrut’ta irettigi Unutma Taslar serisindeki taga dontisen
optik disk imgelerini, bir ekran koruyucusuna ceviriyor.
Dijital medya teknolojilerindeki hizli degisim dolayisiyla
bugiin artik nostaljik birer unsur olarak bilinen ancak
eski teknolojileri deneyimlemis kisilerin hafizalarinda yer
etmis olan hareketli imgelerden birini kullanan bu is, bir
boslugu doldururcasina periyodik olarak goriiniip kaybolma
durumu tizerinden, bilin¢altimizin derinliklerinde kalan,
asla tamamen bastirilamayan veya silinemeyenlere isaret
ediyor.

B Kiymet Dastan problematizes the materiality of material

and time by experimenting with form and conceptual thought,
examining traditions, memory and representations of values. She
graduated from Mimar Sinan Fine Arts University, Department

of Sculpture in 2008 and received her Master’s degree in Design
from Domus Academy in Milan in 2014. In 2019, she completed
the one-year Home Workspace program of the Ashkal Alwan
Plastic Arts Association in Beirut, followed by her second master’s
degree at MSGSU Sculpture Department in 2021. Dastan has held
three solo exhibitions, two in Istanbul, one in France. Participated
in many group exhibitions in galleries and public spaces and
participated in artist residencies and symposiums. She has won
many awards, including the First Prize in the Sabanci Art Awards
Sculpture Department (2008) and the First Prize in the JTR Jewelry
Design Competition (2013). Dastan continues her artistic work
independently in her studio in Istanbul.

Take Care Of Yourself

Amid various crises ranging from economic to ecological,
from human-made to so-called natural disasters, global wars,
and pandemics, what are we truly expressing or wishing for
when we tell someone to “take care of yourself”? Taking this
multifaceted phrase as a reference, how can we reveal and
disrupt the marks left by social inequalities and polarizations
that shape contemporary societies on spaces and objects
connected to everyday and collective memory? In other
words, could the systemic precarity affecting increasingly
larger populations due to capitalism’s crisis cycles also
create grounds for new forms of connection and belonging?
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At SAHA Studio, Kiymet Dastan developed an ongoing
series based on her research into the shrinking sense of
time between catastrophic events, such as earthquakes, and
the return to normal life, as similar events recur over the
years, exploring how much time it takes for individuals to
resume their daily lives while also examining the transience
of objects (real flowers, flags left hung out, barricades, road
closure tapes, etc.) left behind to commemorate these
events. Concurrently attempting to layer the experience

of bearing witness to the massacres in the Middle East
from a distance through material processes conjured up
the significance of these themes and how such events,
metaphorically “heat up” the atmosphere, ruling out

all shared future scenarios. As part of the Take Care of
Yourself series developed throughout this term, Dastan
associated the heating of materials with collective memory
and forms of language. During her time at IMC, the artist
created a flag that would float in the empty space where
she noticed that celebratory banners were sometimes

hung, overlooking the Siileymaniye Mosque from the inner
courtyard. The flag features the phrase “KENDINE iYi BAK”
(TAKE CARE OF YOURSELF) sequentially as a pattern. The
changing color of certain letters on the flag according to the
temperature reveals the phrase “KENDI KENDINE” (ON
YOUR OWN), emphasizing how this commonly used phrase
in daily life loses its meaning and imposing the responsibility
onto the other person.

A second work she produced during this period references
events held by cultural and art institutions, which often
cater to a small, privileged segment of society. While these
gatherings create the fertile setting for important social
observations and discourses, they also transform the web of
political and economic relationships called the artworld into
a seemingly mild environment where everyone appears to be
“good”—feeling good, looking good. But is it truly normal to
feel at peace, guilt-free, at a lunch table arranged within this
context? This question led to the creation of Hot Service (Sicak
Servis), a set of table napkins. Two corners of each napkin
are embroidered with text, while the other corners feature
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texts printed with heat-sensitive ink that becomes legible
when touched, reacting to our body temperature. Through

its performative nature, this work reflects on the dilemmas
of social positions, everyday language, and evolving
communication channels amid deepening social inequalities.

The third work Dastan completed at SAHA Studio features
the images of optical disks that transform into stones in
the Oblivion Stones series produced in Beirut and turns them
into a screen saver. Using one of the moving images that
are now recognized as nostalgic due to the rapid change

in digital media technologies, but which have remained

in the memories of those who have experienced the old
technologies, this work alludes to what remains in the
depths of our subconscious, which can never be completely
suppressed or erased, through the periodical motion of
appearing and disappearing, as if filling a void.

I Nadir Sénmez (d.1989, istanbul)

B Oyuncu, yazar ve yonetmen Nadir Sénmez, Paris III
Sorbonne Nouvelle Universitesi'nde tiyatro okudu. Kadir

Has Universitesi’'nde oyunculuk yiiksek lisansi yapt1. Tiyatro,
film ve performans projeleri iiretiyor. Peki (2017 - Pera Miizesi,
2021 - Sabanci Miizesi) ve Ama (2019 Istanbul Fringe Festivali,
2021 Dresden Avrupa Geng Yonetmenler Tiyatro Festivali)

ve Bro! (2024) oyunlarini yazdi, yonetti ve oynadi. 2022

yilinda CultureCIVIC destegiyle hazirladig1 Diyarbakir.Turizm.
Romantizm.Aktivizm isimli tek kisilik sunum performansini
Tiirkiye'deki gosterimlerinin ardindan Atina Lala Queer
House of Underground Arts ile Berlin Apartment Project’te
sahneledi.2024’te Liibliyana Mladi Levi Festivali'ne davet
edildi. 2021 yilinda Paris Cité Internationale des Arts’da
diizenlenen tii¢ aylik Trame sanat¢i programina kabul

edildi ve Fransizca yazdig: tiyatro oyunu Heteroseksiiellerin
Ogullar’nin okumasini sahneledi.2023’te Berlin
Theatertreffen International Forum’a sec¢ildi. Van, Dersim,
Erzurum ve Kars’ta gecen Tiyatrocularin Peginde isimli video
serisini 2024’te CultureCIVIC destegiyle Youtube’da yayinladi.
i1k uzun metraj filmi Ama Mubi’de yer alda.
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Gay Turist

SAHA Studio kapsaminda, diinyada gay turizme odaklandig:
bir aragtirma siireci yliriiten Nadir Sonmez, cinselliginin
onu farkli sosyal kesimlerden erkeklerle bulusturmasini
somutlastiran bir yerlestirme tiretti: Utangaglhgimin Bilangosu
tavandan sarkitilan bir zincir tizerinde, o giine dek cinsel
iligki yasadig1 erkeklerin mesleklerinin yazili oldugu turistik
rozetlere yer verdi. Bu isin sosyolojik a¢ilimlarindan biri
olarak stiidyo alaninda, dileyen ziyaretcilerin uzanabilecegi
ve bag boglugunun altina konan bir ekrana bakarak
alisilmadik bir pozisyonda video izleyebilecekleri bir

masaj yatagi yer aldi. Ayni siiregte Istanbul ve Avrupa’daki
cinsellik anilar iizerinden gay saunalari, hamamlari

ve gece kuliiplerini anlattig: taslak halindeki yazilarini
diizenleyen ve yeni metinler yazan S6nmez’in bu dykiiler
arasindan sectigi sinopsisler, masaj yataginin yanindaki
kalorifer iizerine dizdigi peceteler tizerinde teshir edildi.
Jean Genet'nin Balkon oyununda piskopos, emniyet midiirt
gibi niifuzlu mesleklerin canlandirildig: bir kerhanedeki
glic dinamiklerine bakisi tersine ceviren Sonmez; nalbur,
kamyon soforii, tamirci gibi mesleklerden erkeklerin
kahraman olduklar: bir cinsel fantezi alemi kurguladi.

Soénmez, siirecinin merkezi liretimi olan video-performans
projesi Gay Turist’te kendisini istanbul Queer Museum’da
sergisi acilacak bir sanatc1 olarak konumlandiriyor. Kiiratorii
canlandiran Inci Sefa Cingoz ve sanat izleyicisini canlandiran
Selin Hasar’la gerceklestirdikleri okuma performansi, sergi
o6zel 6n gosterimlerinin parodisini yapiyor. Performans
sanatinin bedenle kurdugu siddetli iligkiyi ve cagdas
seksolojinin cinselligi ele alirken biirtind{igi politik dogrucu
tavri mizahi bir teatrallikle elestiren sanatci, video iiretimini
yarattigi bu kurgusal tartisma alaninin i¢cinde sunarak

seyir deneyimini boyutlandiriyor. Bu yeni video, sanat¢inin
Diyarbakir.Turizm.Romantizm.Aktivizm sunum performansinda
hem kavramsal hem de estetik acidan katmanlandirdig: turist
perspektifine bir devam tegkil ediyor. Ayrica Cark videosunda
tiim diinyada var olan “gay cruising” kiiltiirii baglaminda
yerel katmanlarla gururlanmay: 6neren etnografik ve mizahi
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katmani derinlestiriyor. Sonmez, SAHA destegiyle iirettigi

otuz dakikalik yeni video isinde Liibliyana, Venedik, Viyana

ve Budapeste seyahatlerinde cektigi goriintiilere eglik eden
metinleriyle, otuzlarindaki bekar gay bir erkegin i¢ sesinden
yalnizlik, kariyer ve cinsellik gibi evrensel temalar1 yorumluyor.

Sonmez’'in performans arsivi i¢in ¢ekilen fotograflar ile
“staged photography” arasindaki fark tizerine diigtindigi

bu donemde, program mekéni 6niinde, ziyarete gelen ve el
sikismak isteyenlerle ¢cektirdigi fotograflar ise, hem turistik
pazarlama yontemini animsatarak projenin kavramsal
cercevesine dahil oluyor hem de sanat kariyerinde ag kurma
dinamiklerini pozlarla somutlastirarak hep siirecek bir
projenin baslangici olma ihtimali tasiyor.

B Actor, writer and director Nadir Sonmez (b.1989, Istanbul)
studied theater at Paris |1l Sorbonne Nouvelle University and
completed a master’s degree in acting at Kadir Has University. He
produces theater, film and performance projects. He wrote,
directed, and acted in the plays, Peki (2017 - Pera Museum, 2021

- Sabanci Museum), Ama (2019 Istanbul Fringe Festival, 2021
Dresden European Festival for Young Directors), and Bro! (2024).
In 2022, he prepared and performed his solo lecture

performance Diyarbakir. Tourism.Romanticism.Activism, supported
by Culture CIVIC in Turkiye, and later at Athens Lala Queer House
of Underground Arts and Berlin Apartment Project. He was
invited to the Ljubljana Mladi Levi Festival in 2024. In 2021, he
was selected for the three-month Trame artist residency program
at Paris Cité Internationale des Arts and staged a reading of his
play written in French, Sons of Heterosexuals. He was invited to the
Berlin Theatertreffen International Forum in 2023. In 2024, he
released a Youtube video series titled In Pursuit of Theater set in
Van, Dersim, Erzurum, and Kars. His first feature film Ama was
featured on Mubi.

Gay Tourist
Within the scope of SAHA Studio, Nadir Sénmez conducted

a research process focusing on gay tourism in the world and
produced an installation that incarnates the way his sexuality



brought him together with men from different social
segments: The Balance Sheet of My Shyness featured touristic
pins on a chain suspended from the ceiling, labeled with the

occupations of the men with whom he had sexual relations
to date. As one of the sociological expansions of this work,

a massage bed was installed in the studio space, where
visitors could lie down and watch a video in an unusual
position by looking at a screen placed under the head rest.
Sénmez, who had been also editing and writing new texts
about gay saunas, Turkish baths and nightclubs based on

his memories of sexuality in Istanbul and Europe, selected
synopses among these stories and displayed them on
napkins on the radiator next to the massage bed. Reversing
the view of power dynamics at a brothel in Jean Genet’s play,
The Balcony where influential professions such as bishop and
police chief are portrayed, Sénmez constructed a realm of
sexual fantasy where men of professions such as ironmonger,
truck driver and mechanic are heroes.

In the video-performance Gay Tourist, produced as the
epicenter of his residency process, Sénmez positions himself
as an artist whose exhibition will open at the Istanbul

Queer Museum. The reading performance with inci Sefa
Cing6z as the curator and Selin Hasar as the art viewer
parodies the special exhibition previews. Criticizing the
violent relationship that performance art establishes with

the body and the politically-correct attitude of contemporary
sexology in dealing with sexuality by his use of satire, the
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artist adds yet another dimension to the viewing experience
by presenting his video production amidst this fictional
discussion. A continuation of the tourist perspective that
was layered both conceptually and aesthetically in the
presentation performance Diyarbakir. Tourism.Romanticism.
Activism, this new video deepens the ethnographic and
humorous layer in the Cark video, invoking pride in local
factors, as per the context of the “gay cruising” culture that
is prevalent all over the world. In his new thirty-minute video
work produced with the support of SAHA, Sénmez interprets
universal themes such as loneliness, career and sexuality
through the inner voice of a single gay man in his thirties,
with texts accompanying the images he shot during his
travels in Lebanon, Venice, Vienna and Budapest.

Whilst S6nmez pondered the difference between the
photographs taken for the performance archive and “staged
photography”, the ones he took in front of the program
venue with the visitors who wanted to shake hands subscribe
to the conceptual framework of the project by recalling the
touristic marketing method and suggest the possibility of
initiating a perpetual project as these poses embody the
dynamics of networking in artistic careers.

IZeynep Yilmaz (d.1999, istanbul)

m 2021 yilinda Leiden Universitesi'nde Arts, Media and
Society lisans egitimini Gender and Sexuality Studies

yan daliyla tamamladi.2019 yili itibariyle metin yazarlig:
ve cevirmenlik yaparak beraberinde ¢cevresindeki
sanatcilarin sergi metinleri tizerine kiiratoryel caligmalara
egildi. Katilimc sanat islerinde ve performanslarda yer
alarak kendi pratigini kurgulama yolunda yazdiklarini
sahnelemeye ve siire yogunlastu. isleri ve igbirlikleriyle
The Royal Academy of Art The Hague, MUU Helsinki,
White Box Oslo, Billytown, Kairos, Garage Gallery Prague,
arthereistanbul, Instrument Inventors (iii), The Grey Space
in The Middle, 400x118 ve 5533 gibi mekanlarda yer ald1.
Siirleri ve performans metinleri yerli ve yabanci basili yayin
ve radyo kanallarinda yayimlaniyor.



116 | SAHA 2024 SAHA STuDIO SAHA 2024 SAHA STubpio |11/

Giindelik hayatin zitliklarindan hareketle dilin isitsel, and prose, which weaves together the auditory, semantic
semantik ve kullanim kosullari {izerine 6rdiigii siir ve diiz and usage conditions of language, is based on exposing

yaz1 pratigi, degisken baglamlar arasinda bir nevi gorelilik and nurturing curiosity towards the contrasts of daily life,
teorisine igaret ediyor. Otobiyografik yazimi aragtirma araci pointing to a theory of relativity between variable contexts.
olarak belleyerek tiretimini mekana 6zgii yerlestirmelere, She transforms her production into site-specific installations,
zamana 0zgl performanslara ve yayinlara doniistiyor. time-specific performances and publications through

autobiographical writing as a research tool.
SAHA Studio 8. Donem biinyesinde girdigi siirecle birlikte

zaman ve mekan ile birlikte genisleyen kayitlar tuttu. Ureten Through her SAHA Studio process, she kept records that expand
kisi olma halinin 6zel ve genel diizlemlerde girip ¢iktig1 farkl with time and space. While investigating the various contexts
baglamlari aragtirirken, merak uyandiran kargilagmalarin in which the state of being an artist meanders on personal

bas rol oyuncu olma potansiyeline odaklandi. Bir meseleye and social levels, she focused on the potential of everyday
bakisimizdaki ikilikleri ve ¢catigmalari ¢oziimleme yontemleri occurrences to become the leading actor. She sought for new
tizerinden yeni performatif jestler arayisinda bulundu. performative gestures through methods of resolving conflicts
Sozel olarak dile getirilen imgeyle gorsel olarak ifade edilen and dualities in our singular perspectives. She also looked at the
imgenin kurulus sekillerindeki farkliliklara bakti. differences in the ways in which the verbally expressed image

and the visually expressed image are established.
IMC’de bir akgamiistii taniklik ettigi sahneyi uyarlayan

bir happening olan “OLAY-OLUSMA-KONUSMA”, 2022 She has processed her practice through different methods
yilindan beri stirdiirdiigii dag imgesinin gorsel, edebi ve with works titled “HAPPENING-SPEAKING”, which is an
performatif aragtirmalarini bir araya getiren “YAZMA- adaptation of a scene she witnessed one evening at IMC;
CIZME-TIRMANMA” ve metinlerinin seslendirilmesiyle “WRITING-DRAWING-CLIMBING”, which brings together
ilgilenen “IMGE” isimli igleriyle, pratigini ti¢ ayr1 kanaldan the visual, literary and performative research of mountains
farkli metotlarca isledi. she has been continuing since 2022; and “IMAGERY”, which

deals with the vocalization of her texts.

® Zeynep Yilmaz (b.1999, Istanbul) completed her BA
degree in Arts, Media and Society at Leiden University with
a minor in Gender and Sexuality Studies. As of 2019, she
worked as a copywriter and translator, and started leaning
towards curatorial practices through writing exhibition texts
for surrounding artists. She began to build her practice

by taking part in participatory works and performances,
focusing on poetry and staging her own texts. Her works and
collaborations took place in institutions such as The Royal
Academy of Art The Hague, MUU Helsinki, White Box Oslo,
Billytown, Kairos, Garage Gallery Prague, arthereistanbul,
Instrument Inventors (iii), The Grey Space in The Middle,
400x118 ve 5533. Her poems and performance texts are
published and broadcasted in local and international printed
media and radio channels. Her practice around poetry
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B SAHA, Tiirkiye ¢cagdas sanatina dair aragtirmalari

tesvik etmek amaciyla baslattig1 program kapsaminda,
yurtdisindan davet ettigi ya da kurumlarla igbirligi yaparak
agirladig kiirator, sanat¢1 ve aragtirmacilara istanbul’da
konaklama imkéni ve caligma mekani sagliyor. Ayrica,
Tiirkiye sanat1 hakkindaki aragtirmalarina ve sanat
ortamini tanimalarina yardimci olacak 6zel programlar
sunuyor.

® Within the scope of its curatorial program, SAHA aims
to promote the development of research projects about
contemporary art from Tiirkiye. Through institutional
collaborations or direct invitations, SAHA provides
international curators, artists, and researchers with
accommodation at its premises, working space and tailor-
made programs to assist their research and networking in
Turkiye.

Misafirler
Guests

Sam Bardaouil & Till Fellrath
Hamburger Bahnhof, Es-direktorler & 14. Taipei Bienali, Es-kiiratorleri
Hamburger Bahnhof, Co-directors & 14th Taipei Biennial, Co-curators

Elham Puriya Mehr
Bagimsiz Kiirator

Independent Curator

Chus Martinez
36. Ljubljana Grafik Sanatlar Bienali, Artistik Direktorii
36th Ljubljana Biennale of Graphic Arts, Artistic Director

Daniel Steegman Mangrané
Sanatgi
Artist

Zeynep Oz
Sarika Bienali 16, Eg-kiirator

Sharjah Biennale 16, Co-curator

KUORATORYEL PROGRAM CURATORIAL PROGRAM

Vivian Crockett & Isabella Rjeille
6. New Museum Trienali, Es-kiiratorleri

6" New Museum Triennial, Co-curators

Anne Barlow
Tate St Ives, Direktor

Tate St lves, Director

Christine Tohmé
18. Istanbul Bienali, Kiirator & Ashkal Alwan, Kurucu Direktor

18" Istanbul Biennale, Curator & Ashkal Alwan, Founding Director

Thiago De Paula Souza
36. Sdo Paulo Bienali, Es-kiirator

36" Sdo Paulo Biennial, Co-curator
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IVenedik Venice

30 MAYIS MAY - 2 HAZIRAN JUNE

H Venedik aragtirma gezisi, Museo Fortuny’de karton ve
bitkisel lif gibi siradan malzemelerle mistik manzaralar
ortaya koyan Fransiz sanat¢1 Eva Jospin’in kigisel

sergisine ziyaretle bagladi. “Orman” anlamina gelen Selva
baglikli sergide, sanat¢inin mekana ozel tirettigi, sik agag
topluluklar ve bitki sacaklariyla mimari unsurlarin
birbirine karigtig1, anitsal ebath yerlestirmesi gorildii.
SAHA grubu, Mariano Fortuny’nin zengin desen ve tasarim
arsiviyle de diyalog kuran Jospin’in daha az bilinen

kiiciik ebatli desenleri ve bu desenlerden tirettigi dokuma
parcalarini da inceleme firsat: buldu. Giinlin devaminda
Gallerie dell’Accademia’ya gecen grup, sanat¢i1 Willen de
Kooning’in italya’da ge¢irdigi yillara odaklanan De Kooning
e I'Ttalia sergisinde, uzman rehberin anlatimiyla sanat¢inin
1959-69 yillarinda doniisen pratigini, desen ve bronz
eserlerinden secilmis bir grup iizerinden inceledi.

Seyahatin ikinci giinii, Arsenale Institute for Politics of
Representation’da yer alan, Giiney Afrikali sanat¢1 William
Kentridge’'in pandemi doneminde iirettigi video serisi, Self-
Portrait as a Coffee Pot sergisi ziyaret edildi. Kentridge’in
desen, animasyon, heykel ve filmden operaya uzanan

¢ok katmanh pratigini sekillendiren kaynaklar 1s181nda
atolye ortamini ve sanatc¢i kimligini zeki monologlarla
isleyen videolarin bir kismi izlendi. Giardini’ye gecen
grup,Adriano Pedrosa’nin kiiratorliigiinde 60. edisyonu
diizenlenen, Stranieri Ovungque - Strangers Everywhere

baglikli Venedik Bienali, Uluslararasi Sanat Sergisi'ni gezdi.
Girigsinde tiim diinyadan ziyaretgileri Nil Yalter'in SAHA
destegiyle sergide yer alan ikonik Topak Evve Exileis a

hard job yerlestirmelerinin karsiladig1 Giardini’de, Nucleo
Storico (Tarihsel Cekirdek) ve Nucleo Contemporaneo (Glincel
Cekirdek) olmak tizere iki tarihsel katmanda Giiney
yarimkiireden, queer, tarihte ismi unutulmus ya da outsider
olarak tanimlanan sanatgilara ait eserleri bulugturan

secki goriildii. Ardindan, SAHA grubuyla bulugmak icin
Venedik’e 6zel olarak gelen Cagla ilk ile kiiratorliigiini
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yaptig1 Almanya Pavyonu gezildi ve 6gle yemeginde ilk’in
Almanya’da yuriittiigii projeler tizerine sohbet edildi.
Devaminda, Giardini'de yer alan diger tilke pavyonlar:
ziyaret edildi: Bu y1l Wael Shawky’nin temsil ettigi Misir
Pavyonu’'nda bienalin en konusulan projelerinden olan
Drama 1882 baslikli miizikal video eseri begeniyle izleyen
iiyeler, Archie Moore'un Kith and Kin sergisiyle en iyi tilke
pavyonu 6diliini alan Avustralya Pavyonu ile Brezilya,
Polonya, Fransa, Birlesik Krallik, ABD, Cek Cumhuriyeti,
Hollanda, ispanya ve Japonya iilke pavyonlarini Serra
Yentiirk’iin anlatimiyla gezerek giinii tamamlada.

1 Haziran giinii programa Arsenale’deki bienal sergisiyle
baglayan grup, eserleri uzman rehber anlatimiyla inceledi;
ayrica Kiiratoryel Program kapsaminda Istanbul’da
agirlanan Pedrosa tarafindan bienale davet edilen ve
iiretim siirecini SAHA destegiyle tamamlayan Giines
Terkol'un iki eserini gordii. Tiirkiye Pavyonu’'nda sanatci
Giilsiin Karamustafa'nin SAHA destegiyle yayin esliginde
uretilen Oyuk ve Kiritk Dokiik: Bir Diinya Hili sergisi basta
olmak tizere, Suudi Arabistan, Benin ve Selin Davasse’nin
katilimini destekledigimiz Liikksemburg gibi gesitli

iilke pavyonlar: gezildi. Gliniin devaminda San Giorgio

Maggiore adasina giden grup, Belgikal1 sanatci Berlinde
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de Bruyckere’in Abbazia di San Giorgio Maggiore kilisesi

ve manastir bolimiinde yer alan kisisel sergisini ziyaret
etti.Zorunlu kitlesel go¢ ve ekolojik felaketlerin yasandig1
glintimiizde sanatin insanlar i¢in bir s1g1nak olduguna isaret
City of Refuge III baglikli sergide, fani birer figiire doniigen
anitsal bag melek figiirleri, balmumu ile sivanmais 6li

agac bedenleri ve tabaklanmig derilerden iiretilen heykel
yerlestirmeleri gortildii. Ardindan sirasiyla Santa Maria della
Pieta kilisesinde Peter Hujar: Portraits in Life and Death sergisi,
Palazzo Bollani’de bienale ilk kez katilan Etiyopya Pavyonu
ve Palazzo delle Prigioni’deki Taiwan Pavyonu ziyaret edildi. S £ -

L |
.
.

P/

Son olarak Dimitri Borri & Massimo Adario ev sahipliginde
ozel koleksiyon ziyareti yapan grup, koleksiyonerler

-
s
- e

esliginde gidilen SAHA aksam yemeginde giinii tamamlad.

Venedik’teki son giin, Magazzini del Sale’de Kiran Nadar
Museum of Art tarafindan diizenlenen, M.F. Husain’in
retrospektif sergisi Rooted Nomad gezildi. Bienal temasina
paralel, Husain’in dogdugu Hindistan topraklarinda
yaptig1 sayisiz yolculugun sonunda goniilli siirgiinde
sonlanan yasamina ve sanatsal tiretimin “yatra” ya da bir
yolculuk olduguna deginen sergide, sanat¢inin resimlerini
efemeralarla bir arada sunan ¢ok yonlii iiretimi kesfedildi.
Punta della Dogana’da Fransiz sanat¢i Pierre Huyghe’in
insan ve insan olmayan arasindaki alan1 devamli 6grenme,
dontisme ve melezlenme olasiliklarina agik bir alan olarak
ele aldig1 Liminal baglikl: sergi ile Palazzo Grassi’de Julie
Mehretu’'nun kariyerinin 25 yilin1 6zetleyen, pratiginde

o6nemli bir yer tutan igbirlikleri ve gorsel paslagsmalara 11k
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tutan Ensemble sergileri gezildi. Son olarak, Fondazione
Prada’nin daimi mekani Ca’ Correr della Regina'nin
neredeyse tamamini ele geciren Monte di Pieta sergisi gezildi.
Sanatc1 Christoph Biichel'in diinyada giderek artan borg
olgusu etrafinda kurguladig: hayali bir rehine diikkani

olan yerlestirmesini kesfeden grup, arastirma seyahatini
tamamladi.

B The research trip to Venice started with a visit to the solo
exhibition of French artist Eva Jospin, who creates mystical
landscapes with ordinary materials such as cardboard and
vegetal fiber at Museo Fortuny. In the exhibition titled Selva,
which means “forest”, the SAHA group saw the artist’s
monumental site-specific installation in which dense tree
communities and plant canopies mingle with architectural
elements. The group also had the opportunity to examine
Jospin’s lesser-known small-scale patterns and the woven
pieces she produced in dialog with Mariano Fortuny’s rich
archive of patterns and designs. Later in the day, the group
went to Gallerie dell’Accademia to see De Kooning e I'ltalia,
an exhibition focusing on the artist Willen de Kooning’s
years in Italy and explored the artist’s transformed practice
between 1959-69 through a selected group of his drawings
and bronzes in the guided tour.

® On the second day of the trip, the special exhibition on South
African artist William Kentridge's video series Self-Portrait as
a Coffee Pot, produced during the pandemic was visited at
the Arsenale Institute for Politics of Representation. In view
of the sources that shape Kentridge’s multi-layered practice
ranging from drawing, animation, sculpture and film to
opera, the group watched couple of the videos that reflect on
the studio environment and the artist identity through witty
monologues. Moving to the Giardini, the group visited the
6o™ edition of the Venice Biennale titled Stranieri Ovunque

- Strangers Everywhere, curated by Adriano Pedrosa. Visitors
from all over the world were welcomed by Nil Yalter’s iconic
installations Topak Ev and Exile is a hard job, which were
included in the exhibition with the support of SAHA. The
group explored a selection of works presented across two
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historical layers, Nucleo Storico (Historical Core) and Nucleo
Contemporaneo (Contemporary Core), featuring artists from
the Southern Hemisphere, queer artists, and those forgotten
by history or defined as outsiders. Afterwards, the group toured
the Germany Pavilion with the curator Cagla ilk, who came to
Venice specially to meet with the SAHA group and had lunch
with her to talk about the exhibition as well as her current
curatorial projects in Germany. Afterwards, the group visited
several other national pavilions in the Giardini, including the
Egyptian Pavilion showcasing *Drama 1882%* by Wael Shawky,
which was one of the most acclaimed projects of the biennale.
They also explored the Australian Pavilion, which won the Best
National Pavilion with Archie Moore’s Kith and Kin, as well as
pavilions of Brazil, Poland, France, the United Kingdom, the
United States, the Czech Republic, the Netherlands, Spain, and
Japan, all with Serra Yentiirk's introduction.

On June 1, the group began the program with a visit to the
biennial exhibition at the Arsenale, where they explored the
works with the biennale guide. They also viewed the two
pieces by Giines Terkol, who was invited to the biennial by
curator Pedrosa, hosted in Istanbul as part of the Curatorial
Program, and completed her production process with SAHA's
support. At the Pavilion of Tiirkiye, the group surveyed Hollow
and Broken: A State of the World by artist Gulstin Karamustafa,
which was also supported by SAHA along with its publication.
Moreover, the group visited the pavilions of several other
countries, including Saudi Arabia, Benin, and Luxembourg,
where SAHA supported Selin Davasse’s participation. In the
exhibition City of Refuge 111, which highlights art as a sanctuary
in today’s world of forced mass migration and ecological
disasters, visitors encountered monumental archangel figures
who attain a mortal quality, in addition to other sculptural
installations of wax-covered trees and tanned skins. The tour
was followed by a visit to the Peter Hujar: Portraits in Life

and Death exhibition at Santa Maria della Pieta church, the
Ethiopian Pavilion at Palazzo Bollani and the Taiwan Pavilion
at Palazzo delle Prigioni. Finally, the group visited the private
collection of Dimitri Borri & Massimo Adario and ended the
day with the collectors at the SAHA dinner.
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On the last day in Venice, the group visited Rooted Nomad,
a retrospective exhibition by M.F. Husain organized by the
Kiran Nadar Museum of Art at Magazzini del Sale. Parallel
to the theme of the biennale, the exhibition explored
Husain’s life in voluntary exile at the end of his countless
journeys through his native India, and the idea of artistic
production as a “yatra” or a journey, by presenting the
artist’s multifaceted oeuvre through paintings together and
ephemera. At Punta della Dogana, the group saw French
artist Pierre Huyghe’s Liminal, which explored the space
between the human and non-human as an open realm for
constant learning, transformation, and hybridization. The
next stop was Julie Mehretu’s Ensemble at Palazzo Grassi,
which reflected on 25 years of her career, highlighting

the collaborations and visual exchanges that have been
central to her artistic practice. Finally, the group visited
the exhibition Monte di Pieta, which has taken over almost

the entire building of Ca’ Correr della Regina, Fondazione
Prada’s permanent space. After exploring artist Christoph
Buichel’s installation, an imaginary pawnshop built around
the growing phenomenon of debt in the world, the SAHA
group concluded their research trip.
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I Lyon

20-22 EYLUL SEPTEMBER

B Les voix des fleuves - Crossing the water baglikli Lyon
Bienali’nin 6n gosterim hafta sonunda diizenlenen
arastirma seyahatinde SAHA grubu, bienal mekanlarinin
yani sira, Lyon’da faaliyet gosteren giincel sanat
kurumlarim ziyaret ederek sehrin dinamik sanat sahnesini
yakindan tanima firsat1 buldu.

Insan iligkileri tizerinden ¢agdas toplumsal konular1

ve Lyon’un tarihsel baglamlarini ele alan bienal
kapsaminda ilk olarak, mekanlar arasina bu yil
eklemlenen Cité Internationale de la Gastronomie
gezildi. Grand Hoétel-Dieu adiyla bir hastane binasi
olarak insa edilen yapinin farkli noktalarinda,
aralarinda Christian Boltanski ve Guadalupe
Maravilla'nin bulundugu sanatg¢ilarin yerlestirmeleri
goriildii. Fondation Bullukian’da bienal paralelinde
hazirlanan Dérives De Nos Réves Informulés baglikli sergi,
kurumun sanat direktorii Fanny Robin ve sanat¢isi
Raphaélle Peria esliginde gezildi; gen¢ sanat¢inin
fotograf baski ve seramik iizerine miidahalelerini
iceren pratigi hakkinda bilgi alindi. Ardindan bu yil
acilan bienal mekani Les Grandes Locos’da The Majority
of Accent baglikli yerlestirmesi SAHA destegiyle yer

alan sanat¢i1 Gozde ilkin ile resmi agilig seramonisi
oncesinde bir araya gelindi. ilkin’den eskiden Fransiz
tren yollar1 SCNF’in teknik merkezi olan Les Grandes
Locos kompleksinde ve La Mulatiére bolgesinde ¢aligsmis
iscilerin kisisel anilarini toplayarak emeke¢i dayanigmasi
ve sendika mobilizasyonu tlizerine baglattig: arsiv
hakkinda bilgi alindi. Ayrica Ivan Argote, Jeremy Deller,
Mona Cara, Nefeli Papadimouli, Oliver Beer’in arasinda
oldugu 36 sanatc¢inin yapitlar: deneyimlendi. Agilisin
ardindan Lyon sehir merkezinde diizenlenen SAHA
aksam yemeginde, Gozde ilkin'le yeniden bir araya
gelen grup sanat¢inin bu 6nemli gliniinii ve Lyon
metropolitan argivleri tarafindan kayit siireci devam
ettirilecek projesini kutlada.
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Programin ikinci giintinde bienalin bir diger ana mekani
olan MAC Lyon, kurumun direktorii ve bienalin artistik
direktorii Isabelle Bertolotti’nin anlatimlar: ve samimi
sohbeti esliginde gezildi. Grace Ndiritu'nun miizenin en st
katindaki The Blue Room adl1 yerlestirmesiyle baglayan turda,
Chantal Akerman, Taysir Batniji, Lyz Parayzo, Jesper Just,
Ludivine Gonthier gibi farkli kusak ve cografyalardan 30
sanatgi1 ve sanat¢1 grubunun 6zgiin yapit, arsivsel nesne ve
efemeralardan olusan isleri izlendi. Musée des Beaux-Arts’in
bahc¢esinde Nathan Coley ve Florian Mermin'’in iglerini goren
grup, Fransa'nin en biiyiik ikinci kamusal koleksiyonuna
sahip miizenin modern ve ¢agdas sanat kanadin1 gezdi.
Fondation Renaud’ya yapilan kisa ziyarette, koleksiyonlar
midiiri Stéphanie Rojas-Perrin tarafindan kargilanan
SAHA grubu, kurumun argivlerine 6zel bir ziyaret imkani
buldu. Giiniin son durag: olarak, 40 y1la yaklasan ge¢misiyle
Lyon’daki en 6nemli 6zel giincel sanat koleksiyonu olan
Artissima gezildi. Koleksiyon yoneticisi Olivia Berliet
bilgilendirici sohbeti egliginde, aralarinda Giuseppe Penone,
William Kentridge, Lynette Yiadom-Boakye, Sarkis, Daniel
Firman, Frank Stella, Kader Attia, Omar Ba gibi uluslararasi

sanatgcilar yer alan koleksiyon yakindan incelendi.
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Son giin programinda, kar amaci giitmeyen ve Lyon’daki
geng kusagin tiretimlerini sergilemek hedefiyle bagimsiz
bir sanat mekani olarak kurulan La BF15’i ziyaret eden grup,
kurumun programlar: hakkinda direktor ve sanat¢i Perrine
Lacroix’dan bilgi aldiktan sonra, Lacroix’'nin at6lyesinde
Jean-Luc Vilmouth’a atfen hazirlanan What (Really) Matters
is to Last baglikl1 grup sergisini sanatc¢ilarindan dinledi.
Lyon’dan ayrilmadan 6nce Institut d’art contemporain de
Villeurbanne ziyaret edildi. Bienal kiiratorii ve direktoriiniin
yer aldig1 jiirinin davetiyle katilan 10 gen¢ sanat¢inin farkl
mecralarda iglerine yer veren Jeunes Creations Internationales
sergisinde “konukseverlik” temasina gesitli agilardan
yaklasan, ilham verici yeni tiretimler goriildi.

® During the research trip organized for the preview weekend
of the Lyon Biennial, Les voix des fleuves - Crossing the Water,
the SAHA group had the opportunity to explore the city’s
vibrant art scene, visiting both the biennial venues and the
contemporary art institutions operating in Lyon.

Within the scope of the biennial examining contemporary
social issues and Lyon’s historical contexts through human
relationships, the first stop was the newly added Cité
Internationale de la Gastronomie, a former hospital named
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Grand Hétel-Dieu, which hosted installations by artists like
Christian Boltanski and Guadalupe Maravilla. The group

also visited Dérives De Nos Réves Informulés at the Fondation
Bullukian, organized in parallel with the biennial. There, the
institution’s artistic director Fanny Robin and artist Raphaélle
Peria shared insights into the young artist’s practice that
includes interventions on the photographic prints and
ceramic. Afterwards, the group visited the newly augurated
Les Grandes Locos before the official opening ceremony, and
met with artist Gézde ilkin, whose installation The Majority
of Accent was supported by SAHA. ilkin shared details about
the archive she initiated on the solidarity among workers

and union mobilization by collecting personal memories of
workers who used to work in the Les Grandes Locos complex,
former technical center of the French railways SCNF, and in
the La Mulatiere region. The works of 36 artists including Ivén
Argote, Jeremy Deller, Mona Cara, Nefeli Papadimouli, Oliver
Beer featured in the venue were also experienced. After the
opening, the group reunited with Gézde ilkin at the SAHA
dinner in the city center of Lyon and celebrated this significant
moment of the artist’s career and her project, which will be
developed further by the metropolitan archives of Lyon.

On the second day of the program, MAC Lyon, another main
venue of the biennial, was toured with the narration and
cordial conversation of Isabelle Bertolotti, the director of the
institution and artistic director of the biennial. Beginning
with Grace Ndiritu's installation The Blue Room on the

top floor of the museum, the tour featured original works,
archival objects and ephemera by 30 artists and artist groups
from different generations and geographies, including
Chantal Akerman, Taysir Batniji, Lyz Parayzo, Jesper Just and
Ludivine Gonthier. Afterwards, the works of Nathan Coley
and Florian Mermin were seen in the garden of the Musée
des Beaux-Arts and a visit was paid to the modern and
contemporary art wing of the museum, which has the second
largest public collection in France. During the brief layover

at Fondation Renaud, the SAHA group was welcomed by
Stéphanie Rojas-Perrin, Director of Collections, and had

the opportunity to pay a special visit to the archives of the



institution. The last stop of the day was Artissima, the most

important private contemporary art collection in Lyon with
a history of nearly 40 years. Accompanied by an informative
talk by collection manager Olivia Berliet, the group closely
examined the collection, which includes international artists
such as Giuseppe Penone, William Kentridge, Lynette
Yiadom-Boakye, Sarkis, Daniel Firman, Frank Stella, Kader
Attia and Omar Ba.

On the last day, the group visited La BF15, a non-profit,
independent art space founded with the aim of exhibiting
the work of the younger generation in Lyon. After receiving
information about the institution’s programs from its
director and artist Perrine Lacroix, the group moved to
Lacroix’s studio where they surveyed the group exhibition
What (Really) Matters is to Last, a tribute to Jean-Luc
Vilmouth. Before leaving Lyon, the group visited the
Institut d’art contemporain de Villeurbanne, to see Jeunes
Creations Internationales. The exhibition featuring 10 young
artists invited by the jury that included the curator and the
director of the biennial, showed inspiring new creations that
approach the theme of “hospitality” from various angles.
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IBangkok

20-26 EKIM OCTOBER

B Dordiincii edisyonu Nurture Gaia bagligiyla diizenlenen
Bangkok Sanat Bienal’ine paralel diizenlenen bir haftalik
aragtirma gezisi kapsaminda, bienal sergileri, 6zel
koleksiyonlar, kurumlar ve sanatgi atélyeleriyle Giineydogu
Asya'nin gelisen sanat bagkentlerinden Bangkok kesfedildi.
Tiim diinyadan 76 sanat¢inin sehrin farkli 11 mekanda
iglerine yer veren bienalin 6n gosterim tarihlerinde, gorkemli
Yatan Buda’nin da bulundugu etkileyici bir Budist mimari
ornegi olan Wat Pho ile tag giyme torenlerinin gerceklestigi
tarihi Wat Bowon tapinaklarindaki sergilemeler goriildii.
40’1n lizerinde sanatg¢inin eserine yer veren Bangkok Art and
Culture Center (BACC), bienalin artistik direktorii, bienal
sanatgilari ve 6zel rehber egliginde gezildi; burada eseri

yer alan Japon sanat¢1 Aki Inomata ile bir araya gelinerek
caligmalari tizerine sohbet edildi. Bangkok’ta yasayan sanat¢1
Nakrob Moonmanas ile eserinin gosterildigi mekanlardan
biri olan National Museum’da bulusularak, pratigi hakkinda
bilgi alindi. Ayrica, Queen Sirikit National Convention Center,
Museum Siam ve National Gallery, Nova Contemporary,
Bangkok CityCity Gallery,100Tonson Foundation gibi miize,

galeri ve kiiltiir kurumlar ziyaret edildi.
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16. Istanbul Bienali (2019), 58. Venedik Bienali (2019) gibi
diinyanin 6nde gelen bienallerinden tanidigimiz sanat¢1
Korakrit Arunanondchai ve 60.Venedik Bienali (2024)
paralelinde diizenlenen The Spirits of Maritime Crossing
baglikli sergiye dahil olan Jakkai Siributr’un atdlyelerine
diizenlenen 6zel ziyaretlerde, sanat¢ilarin iiretim siirecleri
ve giincel projeleri hakkinda bilgi edinildi. Bangkok'un
glineydogusundaki endiistriyel bolgede La Lanta Fine Art, Ver
Gallery, Neu Contemporary gibi birkac galeri, sanatci atélyesi,
bagimsiz sanat mekani ve baski atolyesini bir araya getiren ve
sehrin geng sanat sahnesini yansitan N22 sanat topluluguyla
da bulusuldu. Asya'nin en biiyiik antika merkezlerinden biri
olan River City Bangkok, kompleksin yonetici ekibi egliginde
gezildi; SAC Gallery ve Tang Contemporary ziyaret edildi.
Sehirdeki en kapsamli 6zel koleksiyonlarinin baginda gelen
olan MOCA Bangkok, koleksiyonun ikinci kusak yoneticisi
Kit Bencharongkul esliginde gezildi. Program kapsaminda
ayrica, iceriklerine ve temalarina gore 11 farkli alana

ayrilan Kunawong House Museum’a gidilerek, 1992 yilinda
toplanmaya baglayan ve 2022’de kapanan Bangkok Sculpture
Garden’in eserlerini devralarak gelisen koleksiyonun hikayesi,
sahibi Sermkhun Kunawong’dan dinlendi.

Seyahatin en 6zel ziyaretlerinden biri Bangkok’u diinya
glincel sanat glindemine tagiyan ve Chinatown’da eski bir
matbaa binasindan doniistiiriilen Kunsthalle ziyareti oldu.
Kurumun kurucu direktorii Stefano Rabolli Pensara ve
kiiratoryel ekibin eslik ettigi ziyarette, Arunanondchai’nin,
izleyiciyi saran ve diinya basininda 6vgii alan nostaliga

for unity baglikl1 yerlestirmesi deneyimlendi. Ayni aksam
Kunsthalle’'de gerceklesen 6zel SG Art Dinner davetinde
diinyanin farkli noktalarindan ziyarete gelen sanatgilar,
kiiratorler, koleksiyonerler ve sanat profesyonelleriyle bir
araya gelindi. Yalniz ipek ticaretiyle degil, antika ve sanat
koleksiyonerligiyle de taninmis olan Jim Thompson'in
1960’larin sonuna dek yazarlar, diplomatlar ve tinliileri
agirlayan muhtesem evini Till Fellrath ve Sam Bardaouil ile
gezen SAHA grubu, ardindan 2022 yilinda faaliyete gecen
sanat merkezinde Disaphol Chansiri'nin kiiratorliigint
ustlendigi koleksiyon sergisini kendi anlatimiyla gezdi. Son
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olarak, Bangkok Kunsthalle kurucusu koleksiyoner Marisa
Chearavanont ev sahipliginde diizenlenen keyifli aksam
yemeginde SAHA iiyeleri, Bangkook Kunsthalle kurucu
direktorii Stefano Rabolli Pansera ve diger 6zel konuklarla
bir araya geldi.

® |n parallel to fourth edition of the Bangkok Art Biennial,
titled Nurture Gaia, the one-week research trip was designed
to explore Bangkok, one of the emerging art capitals

of Southeast Asia, with its biennial exhibitions, private
collections, institutions and artists’ studios. Featuring
works by 76 artists from around the world in 11 different
venues across the city, the biennial visit during its preview
dates included exhibitions at Wat Pho, an impressive
example of Buddhist architecture featuring the majestic
Reclining Buddha, and the historic Wat Bowon temple
where coronation ceremonies take place. Bangkok Art and
Culture Center (BACC) featuring the works of more than 40
artists, was visited in the company of the artistic director

of the biennial, biennial artists and a special guide. Here,
the group met with the Japanese artist Aki Inomata, whose
work is featured here and had a conversation about her
works. The group also met with Bangkok-based artist Nakrob
Moonmanas at the National Museum, one of the venues
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where his work was shown, to learn about his practice. In
addition, museums, galleries and cultural institutions such
as Queen Sirikit National Convention Center, Museum Siam
and National Gallery, Nova Contemporary, Bangkok CityCity
Gallery, 100Tonson Foundation were visited.

Visits were paid to the studios of the artists, Korakrit
Arunanondchai who is known for his participation at the 16t
Istanbul Biennale (2019) and the 58" Venice Biennale (2019)
as well as Jakkai Siributr, who was part of the exhibition The
Spirits of Maritime Crossing organized in parallel with the 6o™
Venice Biennale (2024), whereby the group learned about
their production processes and current projects. We also met
with the N22 art community in the industrial area southeast
of Bangkok, which brings together several galleries, artists’
studios, independent art spaces and printmaking workshops,
such as La Lanta Fine Art, Ver Gallery, Neu Contemporary,
reflecting the city’s young art scene. River City Bangkok, one
of the largest antique centers in Asia, was toured with the
executive team of the complex; wherein SAC Gallery and Tang
Contemporary were visited. MOCA Bangkok, one of the most
comprehensive private collections in the city, was visited by
Kit Bencharongkul, the second-generation director of the
collection. The program also included a visit to the Kunawong

House Museum, which is divided into 11 different areas
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according to their content and themes. The collection which
began in 1992 and then took over the works of the Bangkok
Sculpture Garden, which closed in 2022, was introduced by
Sermkhun Kunawong, the owner of the collection.

One of the most special visits of the trip was made to the
Kunsthalle, a former printing house in Chinatown that put
Bangkok on the global contemporary art agenda. Accompanied
by the institution’s founding director Stefano Rabolli

Pensara and the curatorial team, the group experienced
Arunanondchai’s immersive installation, nostaliga for unity,
which received praise from the world press. The special SG
Art Dinner took place the same evening at the Kunsthalle,
bringing together visiting artists, curators, collectors and

art professionals from around the world. The SAHA group
toured the magnificent house of Jim Thompson, who was
known not only for his silk trade but also for his antique and
art collecting. The house, which hosted writers, diplomats and
celebrities until the late 1960s, was explored with Till Fellrath
and Sam Bardaouil who joined the group, which then visited
the collection exhibition curated by Disaphol Chansiri at the
art center that has opened in 2022. Finally, SAHA members
attended a delightful dinner with Stefano Rabolli Pansera and
other special guests, hosted by collector Marisa Chearavanont,
the founder of Bangkok Kunsthalle.
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I Bir Yer Var There Is a Place HARA, Istanbul

6 OCAK JANUARY

® Uskumrukoy’de yer alan HARA istanbul’da, kurucusu
Canan Bozbag tarafindan karsilanan SAHA tiyeleri, bireysel
ve kolektif anlamda giivende olma fikrinden yola ¢ikan

Bir Yer Var sergisini, serginin kavramsal ¢ercevesini ve
tasarimini Ustlenen Onur Karaoglu ile sanatcilar Sena
Bas0z, Inci Furni, Ekin Kano, irem Nal¢a ve Cansu Yildiran
esliginde gezdi.

® SAHA members were welcomed at HARA Istanbul in
Uskumrukdy by founder Canan Bozbag for the tour of

the exhibition There is a Place, which explored themes of
individual and collective safety. The tour was led by Onur
Karaoglu, who undertook the conceptual framework and
design of the exhibition, alongside artists Sena Baséz, inci
Furni, Ekin Kano, irem Nalca, and Cansu Yildiran.
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Tiirk Resmini izlemek Observing Turkish Art
istanbul’un Resmi The Image of Istanbul,
Tiirkiye Is Bankasi Resim Heykel Miizesi
isbank Painting Sculpture Museum &

U¢ i¢ Denizin Ulkesi In the Realm of Three Island
Seas, SALT Beyoglu

17 OCAK JANUARY

® Tirkiye Is Bankasi Resim Heykel Miizesi'nde, Miize
Miidiirii Canan Atlig ve Koleksiyon Yoneticisi Furkan Sarier
tarafindan kargilanan SAHA Uyeleri, miizenin kalic1 ve
siireli koleksiyon sergilerini ziyaret etti. Ziyaretin ardindan,
Salt Beyoglu'nda sanat¢1 Handan Boriitecene ile bir araya
gelen SAHA tiyeleri kiirator Amira Akbiyikoglu esliginde,
sanat¢inin bugiine kadarki en kapsamli sergisi Ug I¢ Denizin
Ulkesi'ni gezdi.

® Welcomed by the Museum Director Canan Athg and
Collection Manager Furkan Sarier at the isbank Painting and
Sculpture Museum, SAHA Members visited the museum'’s
permanent and temporary collection exhibitions. After the
visit, SAHA members joined artist Handan Bériitecene

and curator Amira Akbiyikoglu at Salt Beyoglu to tour

In the Realm of Three Inland Seas, Bériitegene’s most
comprehensive exhibition to date.
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Kendi Gélgesinde In Its Own Shadow & Farz Et Ki
Sen Yoksun Suppose You Are Not, ARTER

29 SUBAT FEBRUARY

® Arter’de, Omer Kog Koleksiyonu’ndan secilen eserlerle
olusturulan ve 400 sanat¢idan 600’e yakin esere yer veren
genis bir seckiyi kapsayan Farz Et Ki Sen Yoksun ve 25
sanatcinin yapitlarindan olusan koleksiyon sergisi Kendi
Golgesinde sergileri, Arter’in direktorii Emre Baykal, sergi
kiiratorlerinden Gizem Uslu Tiimer’in anlatimiyla ve uzman
rehberler egliginde ziyaret edildi.

m At Arter, SAHA members toured the exhibitions Suppose
You Are Not, featuring nearly 600 works by 400 artists from
the Omer Kog Collection and In Its Own Shadow that brought
together a selection of the works by 25 artists from the
collection. The tour was led by Arter’s director Emre Baykal,
curator Gizem Uslu Tuimer, and expert guides.

Bilinci Yeniden Kurmak: Ger¢cek Nedir?
Re Cognition: What Is Real?,
Cubuklu Silolar Cubuklu Silos

30 MART MARCH

u Beykoz'daki Cubuklu Silolar Dijital Sanatlar Miizesi'nde
Ars Electronica kiiratorliigii ve Piksel.Creative Solutions
prodiiktorliigiinde 9 sanat¢inin yapitlariyla hayata gecirilen
Bilinci Yeniden Kurmak: Gergek Nedir? sergisi, projenin
yaratic1 yonetmeni Arda Yalkin ve sanat yonetmeni Hande
Sekerciler egliginde gezildi. Sergide Ars Electronica’nin

en prestijli 6diilii Golden Nica'ya sahip olan Universal
Everything, Prix Ars Electronica 6diillii Yatreda ve

Onur Mansiyonu almis Shinseungback Kimyonghun ve
Quadrature ile Grand Prize kazanmis Alexandra Daisy
Ginsberg’in yani sira; uluslararasi dl¢ekte goriiniirliige
sahip Theresa Reiwer, Nohlab, ha:ar ve SAHA Studio’nun
besinci donem sanatc¢ilarindan Atif Akin’'in son dénem
yerlestirme isi yer aldi.

m Curated by Ars Electronica and produced by Piksel.Creative
Solutions, Re Cognition: What Is Real? exhibition, featuring
the works of g artists at Cubuklu Silos Digital Arts Museum
in Beykoz was explored with Piksel.Creative Solutions’
creative director, Arda Yalkin and the artistic director Hande



Sekerciler. The exhibition included the works by Universal
Everything, which received Ars Electronica’s most prestigious
award Golden Nica, Prix Ars Electronica winner Yatreda,
Shinseungback Kimyonghun, who received Honorable
Mention, and Alexandra Daisy Ginsberg, who won the Grand
Prize with Quadrature as well as internationally acclaimed
Theresa Reiwer, Nohlab, ha:ar, in addition to the recent
installation work of Atif Akin, who participated in the fifth
term of SAHA Studio.

Kirik Ufuk Broken Horizon, Galerist &
Asikdr Hareketlerin Gizli Hdlleri Dormant States of
the Awakened Movements, Bilsart

4 NISAN APRIL

B Sanatg¢1 Ayca Telgeren’in, ufku fiziksel ve metaforik
anlamlariyla bir biitiin olarak ele alip anlamlandirdig: Kirik
Ufuk baglikli sergisi sanatci1 esliginde Galerist’te ziyaret
edildi. Telgeren’in sergisinin ardindan Sishane’de yer alan
Bilsart’a gecilerek hareketin akiskan dogasinda gizlenmis
ve ilk refleksle yapilan tanimlamanin 6tesine gecen fiziksel,
diistinsel ya da duygusal anlamlara perspektif sunan Agikir
Hareketlerin Gizli Halleri sergisi kiirator Sinan Eren Erk’in
anlatimiyla gezildi.
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® The exhibition Broken Horizon by artist Ayca Telgeren, where
she explores the horizon as both a physical and metaphorical
concept, was visited at Galerist with the artist. Afterwards,

the group proceeded to Bilsart in Sishane to explore the
exhibition Dormant States of the Awakened Movements.
Curated by Sinan Eren Erk, the exhibition delved into the
different manifestations of movement in our lives, offering
perspectives on the physical, intellectual, or emotional
meanings hidden within the fluid nature of movement,
beyond the immediate definitions prompted by initial reflexes.

Bugiinii Resmetmek, Painting Today,
Yapi Kredi Kiiltiir Sanat Yayincilik Yap1 Kredi
Culture and Art & Samambaia Issues, Oktem Aykut

29 MAYIS MAY

¥ Yap1 Kredi Galeri'de, resimle diigiinen ve tutkuyla resim
yapan farkli kusaklardan sanatcilarin son bes senedeki
caligmalarini iceren Bugiinii Resmetmek isimli sergi, kiiratorii
Burcu Cimen ve sanatgilar esliginde goriildi. Ardindan

Sao Paulo ve Istanbul’da yagsayan Brezilyali sanat¢1 Camila
Rocha’nin tiirleri, renkleri ve dokular1 gézlemleyerek dogay1
sanata doniigtiirmeyi amaclayan ve kolektif tiretimlerin

de yer aldig1 kisisel sergisi Samambaia Issues, Oktem Aykut
Galeri’'de ziyarete agilmadan 6nce sanatgi egliginde ziyaret
edildi.
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sergide, Vuslat’in heykel, resim, siir, ses ve enstalasyon
eserleri goriildi. Ardindan istanbul Modern’e gecerek,
sadece SAHA iiyelerine 6zel olarak sanat¢i Olafur Eliasson
ile buluguldu. Sanat¢inin Tirkiye’deki ilk kisisel sergisi olan
Senin beklenmedik karsilagsman sergi ziyaretine kiiratorler
Oykii Ozsoy, Nilay Dursun, Umit Mesci de eglik etti.

® The exhibition Emanet at Tophane-i Amire Bes Kubbe Hall
was visited with artist Vuslat and curator Ebru Yetiskin. The
exhibition invited visitors to explore various manifestations
of the concept of “trust,” emphasizing values such as

faith, loyalty, care, keeping promises, and protection,
through sculptures, paintings, poems, sound works, and
installations. Afterwards, the group proceeded to Istanbul
Modern for an exclusive meeting with artist Olafur Eliasson,
organized specifically for SAHA members. Curators Oykii
Ozsoy, Nilay Dursun, and Umit Mesci accompanied

the tour of Eliasson’s first solo exhibition in Turkey, Your

® The exhibition Painting Today, showcasing works from Unexpected Encounter.

the past five years by artists from different generations who
think through painting and paint with passion, was visited

at Yapi Kredi Galeri with the participation of curator Burcu
Cimen and the artists. The group then visited the solo
exhibition Samambaia Issues by Brazilian artist Camila Rocha,

who lives between S3o Paulo and Istanbul. The exhibition,
which focuses on transforming nature into art through
observations of species, colors, and textures and includes
collective works, was toured at Oktem Aykut Gallery with the
artist prior to its official opening.

Emanet, Tophane-i Amire & Senin beklenmedik
karsilasman Your unexpected encounter,
Istanbul Modern

7 HAZIRAN JUNE

B Tophane-i Amire Bes Kubbe Salonu’nda Vuslat’in Emanet
sergisi sanatc ve sergi kiiratorii Ebru Yetigkin esliginde
ziyaret edildi. Giiven, baglilik, ihtimam gosterme, soziine
sadakat ve koruyuculugun degerini ifade eden “emanet”

kavraminin bircok tezahiiriinii kesfetmeye davet eden
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Georg Baselitz: Son On Yil The Last Decade,
Sabanci Universitesi Sakip Sabanci Miizesi
Sabanci1 University Sakip Sabanci Museum

18 EYLUL SEPTEMBER

® Sakip Sabanci Miizesi Miidiirii Dr. Nazan Olger’in
karsilamasiyla baslayan tur kapsaminda, kiiratorligiini
Sir Norman Rosenthal’in tistlendigi Georg Baselitz: Son On
vil sergisi, 6zel rehberler egliginde ziyaret edildi. Sergide,
sanatc¢inin son donemde tirettigi yiize yakin biiyiik boyutlu
resim ve heykel goriildi.

® The tour, which began with the welcoming of Dr. Nazan
Olcer, Director of the Sakip Sabanci Museum, included

a visit to the Georg Baselitz: The Last Decade exhibition,
curated by Sir Norman Rosenthal, with the narration of
private guides. The exhibition featured nearly a hundred
large-scale paintings and sculptures created by the artist in

recent years.

Galerist, KAIROS, Zilberman, Galeri Nev Istanbul

24 EYLUL SEPTEMBER

I Beyoglu Galeriler Turu Gallery Tour | Oktem Aykut,

® Beyoglu’'ndaki sirasiyla ziyaret edilen galeriler turunda,
SAHA iiyelerinin ilk duragi Oktem Aykut oldu. Burada, Aret
Gicir’'in Imgeden Sonra baglikli kisisel sergisinin 6n gosterimi
yapildi. Ardindan, Galerist’te kiirator Karoly Aliotti'nin
anlatimziyla Distilled from Scattered Blue sergisi gezildi.

Tur, KAIROS ta, galerinin ti¢iincii yili i¢in diizenlenen

grup sergisiyle devam etti; burada tur, galerinin kurucu
direktorii Ezgi Yildiz ve sanat direktorii Can Akglimiis
esliginde gerceklesti. Son olarak Misir Apartmani’nda,
Zilberman Gallery’de Yiikselen sular, radiating lights baglikli
sergi, kiirator Nazli Yayla esliginde gezildi. Tur, Burcak
Bingol'iin Tate St Ives’daki yerlestirmesini sunan Galeri Nev
Istanbul’daki sergiyle tamamlandi.
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® During the gallery tour in Beyoglu, which included a series of
visits, the first stop for SAHA members was Oktem Aykut for
the preview of Aret Gicir’s solo exhibition After Image. Then, at
Galerist, the Distilled from Scattered Blue exhibition was visited
with the special narration by curator Karoly Aliotti. The tour
continued at KAIROS, where a group exhibition was organized
for the gallery’s third anniversary, led by the gallery’s founding
director Ezgi Yildiz and art director Can Akgtims. Lastly, at
Misir Apartmani, the exhibition Rising waters, radiating lights was
explored with curator Nazli Yayla at Zilberman Gallery. The
tour concluded with the exhibition at Galeri Nev Istanbul,
showcasing Burcak Bingél's installation work at Tate St Ives.

Alekos Fassianos: Bizans’a Yelken Acmak
Sailing to Byzantium, Zeyrek Cinili Hamam Miizesi
Zeyrek Cinili Hamam Museum

31 EKIM OCTOBER

u Zeyrek Cinili Hamam'da gerceklesen Alekos Fassianos:
Bizans'a Yelken A¢mak sergisi, kiiratorii Anlam De Coster

ve Miize Direktorii Koza Yazgan egliginde gezildi. Bu

0zel sergide, Fassianos’un antik donem ve modernizmi
harmanlayan kendine 6zgti tarzi, resim, seramik, tasarim,

mimari ve siir gibi disiplinlerdeki ¢alismalariyla sergilendi.
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u The Alekos Fassianos: Sailing to Byzantium exhibition,

held at the Zeyrek Cinili Hamam, was toured with curator
Anlam De Coster and Museum Director Koza Yazgan. In
this exhibition, Fassianos’ unique style, blending ancient
and modernism, was showcased through his works across
disciplines such as painting, ceramics, design, architecture,
and poetry.

Ark Kultiir

19 KASIM NOVEMBER

I Hafizanin Baslangici The Beginning of Memory,

® Ark Kiiltiir'de diizenlenen, Galeri Nev’in 40.yilina 6zel
olarak 40 sanat¢inin yer aldig1 Hafizamin Baglangici isimli
grup sergisi, kiiratér Deniz Artun rehberliginde gezildi.
Sanatgcilarin farkl disiplinlere yayilan,zaman, hafiza ve
kimlik tizerine diistindiiren eserleri lizerine sohbetler

gerceklestirildi.

® The Beginning of Memory group exhibition, held at Ark
Kiiltiir to celebrate the 40 anniversary of Galeri Nev, was
toured with curator Deniz Artun. The exhibition featured
works by 40 artists, and discussions were held on the artists’
pieces that provoke thoughts on time, memory, and identity

across various disciplines.
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ICyrus Kabiru: World Nowadays, Summart

28 KASIM NOVEMBER

B Buluntu objeleri kullanarak kimlik, gelenek ve gelecege
dair sorgulamalar sunan Kenyali sanat¢i Cyrus Kabiru'nun
World Nowadays baglikli sergisi Summart’ta ziyaret edildi.
Sanatcinin SAHA'ya 6zel sunumu ve SAHA iiyesi Zeynep
Bora'nin sicak kargilamasi ile zenginlegen ziyarette,
Kabiru'nun geleneksel Afrika el sanatlariyla fiitiirist bir
estetigi bir araya getiren, 6zellikle C-Stunners serisindeki
0zglin yaklagim tizerine sohbet edildi.

® SAHA members visited Kenyan artist Cyrus Kabiru’s
World Nowadays exhibition at Summart, which explored
identity, tradition, and the future through the use of found
objects. Enriched with the special presentation of the artist
and the warm welcome of SAHA member Zeynep Bora, the
visit allowed the members to have a conversation about

the original approach of Kabiru, particularly his C-Stunners
series, which blends traditional African crafts with a futuristic
aesthetic.

Georg Baselitz: Son On Yil The Last Decade,
Akbank Sanat & Yeryiizii Halleri States of Earth,
Yapi Kredi Kiiltiir Sanat Yayincilik

Yapi1 Kredi Culture and Art

3 ARALIK DECEMBER

® Eyliil baginda Sakip Sabanci Miizesi'nde ziyaret edilen
Georyg Baselitz: Son On Yil sergisi paralelinde Akbank Sanat’ta
diizenlenen ve Baselitz'in graviir calismalarini odaga alan
sergi gezildi. Ardindan, Yap1 Kredi Kiiltiir Sanat’ta doga-
insan iligkisi ve ekoloji odakli eserler iireten 11 cagdas
sanatciy1 bir araya Yeryiizii Halleri baglikli grup sergisi,
kiirator Burcu Cimen esliginde gezildi. Resim, performans,
fotograf, video, vitray, heykel ve yerlestirme gibi farkli
mecralardan eserleri inceleyen tyeler, stirdiiriilebilirlik
konusuna toplumsal adalet ve haklar acisindan bakmaya
davet eden sergi lizerine izlenimlerini paylasti.

® SAHA members first visited the exhibition showcasing
Baselitz’s engraving works at Akbank Sanat held alongside

the Georg Baselitz: The Last Decade show at the Sakip Sabanci
Museum, surveyed in early September. The group then toured
States of Earth at Yapi Kredi Culture and Arts with curator Burcu
GCimen. SAHA members explored the works of 11 contemporary
artists whose works focus on nature-human relationship and
ecology through different media such as painting, performance,
photography, video, stained glass, sculpture and installation,
and shared their impressions on the exhibition, which invited
the viewers to contemplate the issue of sustainability through
the lens of social justice and rights.
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Mustafa Taviloglu | Istanbul Resim ve
Heykel Miizesi

20 SUBAT FEBRUARY

Taviloglu Collection,

years since 1972.

® Taviloglu Koleksiyonu’ndan bir seckiyle

hazirlanan Yaris: Giimiig Yarist Kopiik sergisi, SAHA tiyesi
Mustafa Taviloglu ev sahipliginde istanbul Resim ve
Heykel Miizesi'nde ziyaret edildi. Sergi, Taviloglu'nun
1972’den bugiine 50 y1li agkin siiredir kesintisiz devam
eden koleksiyonundan balik ve balik¢ilar temasina ait
eserleri bir araya getirdi.

® Half Silver, Half Foam exhibition, curated from the

was visited at the Istanbul Painting

and Sculpture Museum, hosted by SAHA member
Mustafa Taviloglu. The exhibition brought together
works focusing on the theme of fish and fishermen from
Taviloglu’s collection, which has been developing over 50

SAHA 2024
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INesrin Esirtgen

14 MAYIS MAY

B SAHA Yonetim Kurulu iiyesi Nesrin Esirtgen’in nazik ev
sahipliginde diizenlenen koleksiyon ziyaretinde, Roma
donemine yogunlasan toprakalti ve arkeolojik eserler ile
Osmanli tombak sanatindan nadir parcalarin yani sira,
tiim diinyadan modern ve ¢cagdas doneme ait bas yapitlar
Nesrin Esirtgen’in anlatimiyla gezildi.

® During the collection visit organized with the
gracious hospitality of SAHA Board Member Nesrin
Esirtgen, subterranean and archaeological artifacts
from the Roman period, along with the finest examples
of Ottoman tombak art, were viewed. International
masterpieces from the modern and contemporary era

were explored with the narration of Nesrin Esirtgen.
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l sebnem & Mahmut Unlii

1 EKIiM OCTOBER

B SAHA iiyesi Sebnem Unlii ve esi Mahmut Unli ev
sahipliginde, ailenin 6zgiin bakis ac¢isin1 ve yenilikei
vizyonlarini yansitan, glincel sanatin goriintirliginiin
artmasina ve Tiirkiye’deki cagdas sanatin gelisimine

katkida bulunmay1 amaclayan koleksiyonlari ziyaret
edildi.

® Hosted by SAHA member Sebnem Unlii and her
spouse Mahmut Unld, the visit highlighted the
family’s genuine perspectives and innovative visions
through their collection, which aims to contribute
to the increased visibility and the development of
contemporary art in Turkey.

SAHA 2024
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IKezban Arca Batibeki & Koray Arca

7 KASIM NOVEMBER

B Kezban Arca Batibeki ve SAHA Yonetim Kurulu tyesi
Koray Arca’'nin resim, heykel, enstalasyon gibi farkl
malzeme ve mecralara yayilan eserleri bir araya getiren
sanat koleksiyonu ziyaret edildi. PLAYGROUND olarak
adlandirdiklar: ve bir kismi1 kadin temasi tlizerine olan

koleksiyonlari kendilerinin anlatimiyla ve sohbetler
esligiyle goriildii.

m SAHA members visited the collection of Kezban Arca
Batibeki and SAHA Board Member Koray Arca, which
brings together works in various materials and media
such as painting, sculpture, and installation. Dubbed as
PLAYGROUND, the collection encompassing works that
focused on the theme of women, was explored through
their narration and accompanying discussions.
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Giines Terkol, Ozel Edisyonlu Eser
Special Edition Artwork |
Hosted by Rezzan Benardete ev sahipliginde

17 OCAK JANUARY

B SAHA liyesi Rezzan Benardete ev sahipligindeki SAHA
Ozel Edisyonlu Eser davetinde bir araya gelindi. SAHA i¢in
ozel olarak bu yi1l Giines Terkol tarafindan hazirlanan 6zel
edisyonlu eser SAHA {iiyelerine hediye edildikten sonra
sanatci ile sohbet edildi. Ardindan, Terkol HaZavuZu
kolektifinin kurucu tiyesi oldugu Giiglii Oztekin ile kisa bir
performans gerceklestirdi.

SAHA 2024
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® SAHA members came together at the SAHA Special
Edition Artwork soirée, hosted by SAHA member
Rezzan Benardete. During the event, SAHA members
received a special edition artwork created by Giines
Terkol, followed by a conversation with the artist. Later
in the evening, Terkol performed a brief performance
with Giiclii Oztekin, who is a founding member of the
HaZaVuZu collective.

IAhmet Ertug

14 MART MARCH

B Biiyiileyici mimari yapilara odaklandigi ikonik
fotograflariyla tiim diinyada taninan sanat¢i Ahmet
Ertug’un son donem ¢aligmalarini gormek iizere atolyesi
ziyaret edildi. Sanat¢1 ve SAHA tiyeleri, fotograflarin arka
planindaki anilar ve ¢ekim teknikleri tizerine sohbet edildi.

® The studio of artist Ahmet Ertug, celebrated
internationally for his iconic photographs focused on
exquisite architectural landmarks, was visited to explore
his recent works. The artist and SAHA members talked
about the memories behind the photographs and the
techniques used in the shoots.

E
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B inci Furni, irfan Oniirmen & Erdag Aksel

6 MAYIS MAY

® Inci Furni, irfan Oniirmen ve Erdag Aksel’in at6lyeleri
ziyaret edildi. Sanat¢ilarin ge¢mis ve giincel tiretimleri
goriilerek; malzeme ve pratikleri hakkinda sohbetler edildi.

® The studios of artists inci Furni, irfan Ontirmen, and
Erdag Aksel were visited. Their past and current works
were explored, followed by discussions on their materials
and artistic practices.

SAHA 2024

I Yasam $asmazer

11 ARALIK DECEMBER

m Agirlikh olarak ahsap, camur, kagit, kagit hamuru gibi
dogal malzemeler kullanarak heykeller ve yerlestirmeler
lireten sanat¢1 Yasam Sasmazer’in atdlyesinde bulusuldu.
Sanatc¢inin insan, insan dis1 ve dogal 6zellikleri
kaynagtirdig1 son donem isleri ve pratigi tizerine sohbet
edilerek bu beden parcalari ve organik malzeme kullanimi
arasinda insan - doga iligkisi iizerine sohbet edildi.

® The studio of artist Yasam Sagmazer, known for creating
sculptures and installations using natural materials such
as wood, clay, paper, and pulp, was visited. The artist and
SAHA members had conversations focused on her recent

works that blend human, non-human, and natural elements,
reflecting on the relationship between human and nature
through the use of body parts and organic materials.
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IEIham Puriya Mehr

26 MART MARCH

B Vancouver’da yagsayan bagimsiz kiirator Elham Puriya
Mehr’in konuk oldugu SAHA Kiiratoryel Program
kapsaminda SAHA Studio’da bir konusma etkinligi
diizenledi. Mehr, sundugu Ugiincii Mekdn: Kahvehanelerin
Tesirli Atmosferini Kegfetmek baghikli aragtirmasinda,

bir “ticlincii mekan” olarak inceledigi kahvehanenin
karmagik katmanlarimi ve goriiniimlerini dinleyicilere

act1; kahvehaneleri kurgu ve kurgu olmayanin kesistigi
noktada konumlandirarak sosyal alanlardaki goriiniimlerin
potansiyellerinden bahsetti.

® Independent curator Elham Puriya Mehr, based in
Vancouver, held a talk at SAHA Studio as part of the SAHA
Curatorial Program she participated. In her presentation
titled The Third Space: Exploring the Affective Atmosphere

of Coffeehouses Mehr spoke about the complex layers

and manifestations of the cafés she investigates as a
“third space.” She delved into the positions of cafés at

the intersection of fiction and non-fiction, exploring the
potentialities of representations in social spaces.

I Giilsiin Karamustafa

28 MART MARCH

m Tirkiye gilincel sanatina 6nemli katkilarda bulunan ve
diinyada saygin bir yer edinen Giilsiin Karamustafa’nin
bu yi1l Venedik Bienali 60. Uluslararasi Sanat Sergisi
paralelinde Tiirkiye Pavyonu’nda yer alan ve bienale 6zel
urettigi yeni eseri hakkinda konusmak tizere ¢cevrimici
bulusuldu. Konugsmaya Venedik’teki bienal pavyonundan
baglanan Karamustafa ve Tiirkiye Pavyonu Yoneticisi
Duygu Sengiinler, SAHA iiyeleriyle bienalin hazirlik siireci
ve planlamalarini paylasti.

® SAHA members gathered online to hear insights on
the new work conceived by Giilsiin Karamustafa for the
Pavilion of Tiirkiye she represented collaterally with the 6ot
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International Art Exhibition of La Biennale di Venezia. Joining
from the pavilion in Venice, Karamustafa and the Turkiye
Pavilion Manager Duygu Sengiinler, shared details about the
planning and preparation process of the biennale with the
SAHA members.

IChus Martinez

28 HAZIRAN JUNE

B SAHA'n1n, Tiirkiye ¢cagdas sanatina dair aragtirmalar
tesvik etmek amaciyla baglattig1 Kiiratoryel Program’in
Haziran ayinda konugu olan Chus Martinez, istanbul’da
yaptig1 aragtirma ve ziyaretlerin ardindan, SAHA Studio
mekaninda bir konusma yapti. Martinez etkileyici
konugmasinda kiiratoryel pratigine, ispanya, Isvicre

ve Istanbul’daki kiiratoryel yaklagimlarina ve kendi
deneyimlerine odaklandi.

B Chus Martinez, the guest of the Curatorial Program
initiated by SAHA to encourage research on contemporary
art in Turkey, gave a talk at SAHA Studio, in the wake of
her research and visits in Istanbul. In her captivating talk,
Martinez focused on her curatorial practice, the curatorial
approaches in Spain, Switzerland, and Istanbul, and shared

her own experiences.

ex
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IGézde ilkin

19 EYLUL SEPTEMBER

B SAHA tyeleri 17. Lyon Bienali'ne SAHA destegiyle
katilan Gozde ilkin ile bienale 6zel iirettigi yeni eseri
hakkinda sohbet etmek tizere ¢evrimici bulustu.
Konugmaya bienalin 6n izlemesinde sergi alanindan
baglanan ilkin, hazirlik siireci ve planlamalar1 hakkinda
paylasimda bulundu.

® SAHA members gathered virtually with Gézde ilkin to
discuss her new work produced for the 17" Lyon Biennale
with the support of SAHA. Joining the conversation from the
exhibition venue during the biennial’s preview, ilkin shared
insights about the preparation process and planning behind
her piece.

l cansu Gakar

18 EKIM OCTOBER

® Cornwall merkezli Tate St.Ives’in Artist Residency and
Commissions Programme adl1 konuk programina 2024 yilinda
aragtirma, yeni bir eser tiretimi ve kisisel sergi icin davet
edilen Cansu Cakar, kurulum giinlerinde SAHA tiyeleriyle
canli bulusarak Porthmeor Studios’daki tiretim siirecini
paylasti.

® Cansu Cakar, who was invited in 2024 to Tate St. Ives’ Artist
Residency and Commissions Programme based in Cornwall to
conduct research, create a new work, and personal exhibition,
met with SAHA members in a virtual session during the
installation days, and shared her production process at
Porthmeor Studios.
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I Burak Delier

16 KASIM NOVEMBER

B SAHA Studio’'nun Mart-Ekim 2023 arasindaki 6. donem
sanatcilarindan Burak Delier, bu siire zarfinda gelistirdigi
video anlat1 projesinin devamai niteliginde olan ve sayili
urettigi Mistik Konferans baglikli kitaba odaklanan bir soylesi
gerceklestirdi.

® Burak Delier, participant of the SAHA Studio’s 6th term
between March — October 2023, held a talk focusing on
his limited-edition book titled Mystic Conference, which is
a continuation of the video narrative project he developed
during the studio program.
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I7. Doénem | SAHA Studio Acik SAHA Studio Open

5-8 HAZIRAN JUNE

B SAHA Studio’'nun Kasim 2023-Haziran 2024 donemi
sanat¢ilar1 Mehmet Ali Boran, irem Giinaydin, Gizem
Karakag, Merve Kiliger ve Irem Tok, 5-8 Haziran
tarihlerinde gerceklesen SAHA Studio A¢ik’ta ¢calismalarini
ziyaretcilere sundu. SAHA Studio’'nun davetiyle Mardin’den
gelerek alt1 ayligina istanbul’a yerlesen Mehmet Ali

Boran, projesinde 2018 yilindan bu yana gozlemledigi
Mazidagi'ndaki fosfat ¢ikarma tesisinin neden oldugu
yikima odaklandi ve bu tahribati sosyolojik ve ekolojik
cerceveyle mercek altina aldi. Sanatsal pratiginde metin
ve imge arasinda dolagmanin yollarini aragtiran irem
Glinaydin ise, boliimler halinde yapilandirdigi OPUS
ismini verdigi, uzun vadeli projesinin ilk fragmani olan
Musakhan’i,bu projeye 0zel tasarlanan Hamaset isimli yaz1
karakteri ile iiretti. Gizem Karakasg’in SAHA Studio

SAHA 2024
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stirecinde tizerine ¢alistig1 Aramizda adl1 igi Nil Yaltenin

hayat arkadasi Joél Boutteville)in 6liimiinden sonra
Parisiten Venedik Bienaline kadar olan siirecini, 6zneler
arasi iligkilere odaklanarak gog, dostluk, kayip ve 6zlem
konulari iizerinden belgeledi. Merve Kilicer ¢cevresel
yikimin boyutunu ortaya koymak i¢in 16 mm analog
kamera araciligiyla Antik Anadolu medeniyetlerine ait
anitlarin gorilintiilerini, glintimiiziin maden sahalarindan
gorsellerle bir yerlestirmede yan yana getirdi. irem
Tok’un SAHA Studio i¢in gelistirdigi projesi ise, Hali¢’in
camuruna odaklandig: deneysel bir aragtirmayi ve
yerlestirmeyi kapayarak; suyun ve camurun dogal, kiiltiirel,
bilimsel ve ekolojik degisimini inceledi.

® The works of the November 2023 — June 2024 term
artists of SAHA Studio, Mehmet Ali Boran, irem Giinaydin,
Gizem Karakas, Merve Kilicer, and irem Tok, presented
their works to the visitors at SAHA Studio Acik, which took
place from June 5 to 8. Mehmet Ali Boran, who moved

to Istanbul from Mardin in November at the invitation

of SAHA Studio, focused on the destruction caused by
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a phosphate extraction facility in Mazidagi, examining
the devastation through both sociological and ecological
lenses. Irem Guinaydin, who explores the intersections of
text and image in her artistic practice, presented the first
section of her long-term project OPUS, titled Musakhan,

with a specially designed typeface named Hamaset. Gizem . } ' UF l f-ﬁ? 4%? PRRE

Karakas, produced the video work Between Us, which
documents the intersubjective relationships surrounding
the period between Nil Yalter’s life partner, Joél Boutteville’s
death in Paris and the Venice Biennale, addressing
migration, friendship, loss, and longing. Merve Kilicer
juxtaposed images of monuments of Ancient Anatolian
civilizations with visuals from contemporary mining sites

in an installation, aiming to highlight the dimensions of
environmental destruction using a 16mm analog camera.
Lastly, irem Tok’s project focused on the mud of the Golden
Horn and concluded with an experimental research and
installation examining the natural, cultural, scientific, and
ecological transformations of water and mud.

Kamusal Program Public Program

05.06.2024, Carsamba Wednesday

17.00 - 17.45 | irem Tok | Sanat¢1 Konugmasi Artist Talk
18.00 - 18.45 | Gizem Karakag | Performatif Sunum
Lecture Performance

06.06.2024, Persembe Thursday

11.00 - 18.00 | Genel ziyaretler General visits

18.30 - 19.15 | Mehmet Ali Boran | Sanat¢i Konusmasi
Artist Talk

07.06.2024, Cuma Friday
11.00 - 18.00 | Genel ziyaretler General visits
18.00 - 18.45 | Merve Kiliger | Sanat¢1 Konugmasi Artist Talk

08.06.2024, Cumartesi Saturday
11.00 - 18.00 | Genel ziyaretler General visits
14.00 - 14.45 | irem Giinaydin | Sanat¢1 Konugmasi Artist Talk
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8. Dénem | Ara Donem Bulusmalari
Midterm Gatherings

28-29 EYLUL SEPTEMBER

B SAHA Studio, Haziran - Aralik 2024 donemi icin yapilan
acik ¢agr1 sonucunda Mardin, izmir ve istanbul’dan
programa katilan sanat¢ilar Hiiseyin Aksoy, Betiil Aksu,
Kiymet Dagtan, Nadir Sonmez ve Zeynep Yilmaz'in

devam eden aragtirma ve iiretim siire¢lerinden kesitleri

28 - 29 Eyliil tarihlerinde izleyicilerle paylasti. Hiiseyin
Aksoy, resimler, argivler ve video kayitlar tizerinden

taglara, kayalara ve harabelere odaklandig1 aragtirmanin

on c¢iktilarini sundu. Betiil Aksu, Permessus isimli devam
etmekte olan isiyle, tarihcesi ve sinirlari belirsiz, hentiz
tamamu giin ytizline ¢ikmamaisg bir antik kenti odagina

aldi. Kitymet Dagtan, giindelik s6zlerin mekansal ve
zamansal iligkilerine odaklanan projesinin siirecini paylast1.
Nadir S6nmez, turizm alanindaki uluslararasi akademik
caligmalara referansla, bir glinliige yazilmis kisisel anilarda
seks turizmine dair bir saha aragtirmasi sundu. Yazili
anlatilarin performatif, gorsel ve basili karsiliklar tizerine
calisan Zeynep Yilmaz ise, donem basindan bu yana tuttugu,
zaman ve mekanla genisleyen kayitlari, farkli materyaller

ve metotlar tizerinden paylasti.

® The artists Huiseyin Aksoy, Betuil Aksu, Kiymet Dastan, Nadir
Sénmez, and Zeynep Yilmaz, who joined the SAHA Studio
program in the June - December 2024 term through an open
call from Mardin, izmir, and Istanbul, shared excerpts from
their research and production processes with the audience on
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September 28-29. Hiiseyin Aksoy presented the findings of his
ongoing work focusing on stones, rocks, and ruins through
paintings, archives, and video recordings. Bettl Aksu, with her
ongoing project Permessus, centered on an ancient city with an
unclear history and borders, not yet fully uncovered. Kiymet
Dastan shared the process of her project, which focuses on
the spatial and temporal relationships of everyday words.
Nadir S6nmez, referencing international academic studies

in tourism, presented field research on sex tourism through
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personal memories written in a diary. Zeynep Yilmaz, who
works on the performative, visual, and printed counterparts
of written narratives, shared the records she has kept since
the beginning of the 8" term, expanding with time and space,
through various materials and methods.

I8. Donem | SAHA Studio Acik SAHA Studio Open

19-21 ARALIK DECEMBER

B SAHA Studio’'nun, Haziran - Aralik 2024 doneminde
agirladig1 Hiiseyin Aksoy, Betiil Aksu, Kiymet Dasgtan, Nadir
Sonmez ve Zeynep Yilmaz'in yeni ¢aligmalari, 19 - 21 Aralik
2024 tarihleri arasinda izleyiciyle bulustu.

Hiiseyin Aksoy, SAHA Studio stirecinde gelistirdigi Gegmisi
vaktiginda, yangin kurtarir onu, kiil halinde isimli calisma
kapsaminda taglar, kayalar ve harabeleri ge¢misle yiizlesmeye
araci hayalet varliklar olarak ele ald1 ve izini siirmeye ¢alistig1
bu parcali hafizay1 bir desen serisiyle videodan olugan bir
yerlestirme sundu. Sinirlar normallegtiren kiiltiirel, sosyal
ve resmi karar mekanizmalarina yakindan bakan Aksu, SAHA
Studio kapsaminda gelistirdigi Permessus fikrine zemin
hazirlayan antik kent gezileri sirasinda ¢cekmis oldugu bir dizi
fotografi islenmemis goriintii olarak ele aldi. Ktymet Dagtan
SAHA Studio’da ortaya koydugu Kendine Iyi Bak adl1 projesinde
glindelik hayatta farkli anlamlara gelebilecek sozler
iizerinden mekansal ve zamansal iligkilerine odaklands; bu
sozlerin ironik celigkisini hissettirecek materyallere yer veren
bir seri sundu. Tiyatro, performans ve videonun olanaklariyla
yeni bir seyahat anlatis1 kuran Nadir Sonmez, kendisini
Istanbul Queer Museum’da sergisi agilacak bir sanatgi olarak
hayal edip; bu senaryoda performans sanatinin bedenle

SAHA 2024
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kurdugu siddetli iligkiyi mizahi bir teatrallikle elestirerek,
video tliretimini yarattig1 bu kurgusal tartigsma alaninin
icinde sunarak, seyir deneyimini boyutlandirdi. Program
siireci boyunca tuttugu zaman ve mekan ile genisleyen
kayitlari farkli materyaller ve metotlar iizerinden isleyen
Zeynep Yilmaz, IMC’de taniklik ettigi bir sahneyi uyarlayan
OLAY-OLUSMA-KONUSMA adl1 bir happening ile 2022 yilindan
beri stirdiirdiigii dag imgesinin gorsel, edebi ve performatif
aragtirmalarini bir araya getiren YAZMA-CIZME-TIRMANMA
ve metinlerinin seslendirilmesiyle ilgilenen IMGE bagligiyla
¢ tiretim sundu.

® The new works of Hiiseyin Aksoy, Betiil Aksu, Kiymet
Dastan, Nadir Sénmez, and Zeynep Yilmaz, hosted by
SAHA Studio during the June — December 2024 term, were
presented to the audience on 19—21 December 2024.

In his work, When you burn the past, the fire saves it, as ashes,
Hiseyin Aksoy presented an installation consisting of a
series of drawings and video, focusing on stones, rocks, and
ruins that he regards as ghostly entities confronting the past,
attempting to trace the fragmented memory through them.
Examining the cultural, social, and official decision-making
mechanisms that normalize borders, Betul Aksu presented

a series of unprocessed images from photographs taken
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during her ancient city trips, reflecting the Permessus concept’s
groundwork. In her project conceived at SAHA Studio with

the title Take Care of Yourself, Kiymet Dastan focused on the
spatial and temporal relationships of certain phrases that

can have different meanings in daily life and presented a
series of materials that conveyed the ironic contradiction of
them. Using the possibilities of theater, performance, and
video, Nadir Sénmez imagined himself as an artist exhibiting
at the Istanbul Queer Museum and critiqued the intense
relationship between performance art and the body with a
humorous theatricality, by presenting a video production
within this fictional discussion space and expanding the
viewing experience. Zeynep Yilmaz, who expanded her records
of time and space during the program through various
materials and methods, shared three newly created works:
HAPPENING-SPEAKING, which is an adaptation of a scene
she witnessed at IMC; WRITING-DRAWING-CLIMBING,
which brings together the visual, literary and performative

research of mountains she has been continuing since 2022;
and IMAGERY, which deals with the vocalization of her texts.

SAHA 2024

Kamusal Program Public Program

19.12.2024, Persembe Thursday

12.00 - 18.40 | Genel Ziyaretler General visits
18.00 - 19.00 | Nadir Sonmez | Performatif Sunum
Lecture Performance

20.12.2024, Cuma Friday

12.00 - 18.00 | Genel ziyaretler General visits
18.00 - 19.00 | Betiil Aksu & Christian Oxenius |
Sanat¢1 Konusmasi Artist Talk

21.12.2024, Cumartesi Saturday

11.00 - 18.00 | Genel ziyaretler General visits
14.00 - 15.00 | Zeynep Yilmaz & Giilnihal Yildiz |
Sanat¢1 Konusmasi Artist Talk

16.00 - 17.00 | Hiiseyin Aksoy, Oguz Karayemis &

Mehmet Mahsum Oral | Sanat¢1 Konugmasi Artist Talk

18.00 - 19.00 | Kitymet Dagtan & Ozgiin Eyliil iscen |
Sanat¢1 Konusmasi Artist Talk

"
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ULUSLARARASI BiENAL VE SANAT FUARLARI
INTERNATIONAL BIENNIALS & ART FAIRS

SAHA 2024

B SAHA, iiyelerine ve destekcilerine 6zel diizenledigi
programlarin yani sira, diinya ¢apindaki bienal ve sanat
fuarlarina VIP akreditasyon sagliyor; miize sergileri,
konusmalar ve performanslar i¢in 6n gosterim veya agilis

ULUSLARARASI BiENAL VE SANAT FUARLARI
INTERNATIONAL BIENNIALS & ART FAIRS

Gwangju Biennale
India Art Fair, Yeni
Delhi New Delhi
Lisbon Art Weekend,

davetiyesi sunuyor.

® |n addition to tailoring exclusive programs for its members
and supporters, SAHA extends VIP accreditation to biennials
and art fairs, and provides invitations for the previews or
openings of museum exhibitions, talks, and performances.

= 1-54 Contemporary
African Art Fair,
Londra London

= 1-54 Contemporary
African Art Fair,
Marakes Marrakech

= 1-54 Contemporary
African Art Fair,
Paris

= Amsterdam Art
Weekend

= ARCO Lisboa, Lizbon
Lisbon

= ARCO Madrid

= Art Basel

= Art Basel Hong
Kong

= Art Basel Miami
Beach

= Art Basel Paris+

= Art Brussels,
Briiksel

= Art Central Hong
Kong

= Art Cologne, Koln

= Art Dubai

= Art Diisseldorf

= ATt Miami

Art Rotterdam
Arte Fiera Bologna,
Bolonya

artgeneve, Cenevre
Artissima, Torino
Turin

Art-o-Rama
Marseille, Marsilya
Asia Now Paris
Bangkok Art
Biennale

Bienal de Sao Paulo
Cape Town Art Fair
CI Bloom, istanbul
Contemporary
Istanbul
Canakkale Bienali
Design Miami/
Design Miami/ Basel
EXPO CHICAGO,
Sikago

Frieze London &
Frieze Masters
Frieze Los Angeles
Frieze New York
Frieze Seoul, Seul
Gallery Weekend
Berlin

Lizbon
Liste Basel

= London Art Fair,
Londra

= LOOP Barcelona

= Lyon Biennial

= Mardin Bienali

Miart, Milano Milan

New Art Dealers

Association (NADA)

Miami

= New Art Dealers
Association (NADA)
New York

Paris Internationale

Performa Biennial

New York
Photo London,
Londra

Scope Miami Beach
Sinopale, Sinop

= SP-Arte,Sao Paulo

= Sydney Biennial,

Sidney

Taipei Dangdai
TEFAF Maastricht
« TEFAF New York

= The Armory Show,

New York
= Toronto Biennial
= Venice Biennale,
Venedik

= Viennacontemporary,
Viyana

= Volta Basel

= Volta New York

=« Whitney Biennial, New
York

= ZONAMACO, Meksiko
Mexico City
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CORPORATE SUPPORTERS & MAJOR CONTRIBUTORS

KURUMSAL DESTEKgi LER
CORPORATE SUPPORTERS

ZIASAS

3y BORUSAN

72 Eczacibasi
-

KARADENIZ HOLDING

n

Petrol Ofisi

BUYUK KATKIDA BULUNANLAR
MAJOR CONTRIBUTORS

Faruk Eczacibas:

SAHA 2024

Uyeler
Members

Mehmet Abbasoglu
Zeynep Akcakayalioglu
Tamer Alkan

isak Antika

Koray Arca

Mehves Ariburnu
Asli Atay

Mine Bahadir

Jessi Baruh

Berrak Barut

Latife Bayraktar
Rezzan Benardete
Selman Bilal
Cigdem Bitlis
Zeynep Bora

Oksan Bozkir Mirap
Melis Bortegene
Gaye Burhanoglu
Gamze Buytikkusoglu
ipek Nur Cem Taha
Haro Climblsyan
Firat Cecen

Duygu Dalkanat
Revna Demiréren
Saruhan Dogan
Liya Diivenyaz

Sela Duvenyaz

UYELER MEMBERS

Fusun Eczacibasi
Ebru Edin

Bahattin Bahadir Erdem
Sibel Erdem

Elif Erdem Bayoglu
Berna Erding Arioglu
Sema Erding Cingillioglu
Zeynep Esgin

Nesrin Esirtgen
Dalia Garih

Ozlem Gencoglu
Tulin Gengoglu
Ceren Géneng
Merve Gézalan
Daniel Griinberg
inci Guigli

Selin Gilcelik

Arzu Giiran

Koza Gureli Yazgan
Bike Gursel

Esra Habbab

Hamit Hamutgu
Liiset Hasan
Matilda Hasan
Emin Hitay

ipek Ilicak Kayaalp
Tugba Jabban
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SAHA 2024

Sebnem Kalyoncuoglu Unlii
Aysegul Karadeniz
Fatmagul Karadeniz
Leyla Karasu Pekkan
Yonca Kartal

Ece Kurdoglu

Seving Kuyas

Hatice Marx

Hatice Merigten
Tansa Mermerci Eksioglu
Banu Merve Basar
Beril Miskavi

Emre Narin

Feleksan Onar
Emine Onen
Handan Oney

Ering Ozada

Eda Ash Ozdemir
Ebru Ozdemir Kislali
Tirkan Ozilhan
Murat Hakan Oztiirk
Sara Palaci Rodrik
Leyla Pekin

Nesrin Sarioglu
Ufuk Sezgen

Zeynep Soézen

Sema Sener

UYELER MEMBERS

Ferruh Senkaya

Atilla Tacir

Mustafa Taviloglu
Fazila Topbas

Berna Tuglular

Orge Tulga

Guldal Turgut

Semra Turgut

Dilek Turker

Agah Ugur

Ayse Umur

Gizem Uslu Tumer
Elvan Unlatiirk
Merve Uretmen

Esra Ustiinel

Tony Ventura

Ayse Yagci Buyukpinar
Zeynep Yazgan Akialp
Fatma Sevda Yazici
Hande Yildirm Gamgam
Ece Yilmaz

Oya Yurekli

Moiz Zilberman

SAHA 2024

SAHA Studio

Destekcileri
SAHA Studio
Supporters

SAHA STUDIO DESTEKGILERI SAHA STUDIO SUPPORTERS

Asli Atay

Mine & Cem Bahadir
Fisun & Faruk Eczacibasi
Intema

VitrA

Vestel

Artema

Polisan Holding

TEPTA

Ayse Umur
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SAHA+
Destekcileri
SAHA+

Supporters

SAHA+ DESTEKGILERI SAHA+ SUPPORTERS

Alpin Albayrak
Melis Avunduk
Emir Bahadir
Kurt Bértecene
Muge Cubukeu
Mina-Dilber
Batu Gureli

Ela Karadeniz
Esra Karadeniz
Nazli Kirali
Deniz Merigten
Kerim Miskavi
Serra Orug
Hazal Ozkan
Zeynep Pakel
Zeynep Paksoy
Ayse Unlitiirk
Belis Ustiinel Tacir

Zeynep Tumertekin

SAHA Dernegi

2024 Faaliyet Raporu
SAHA Association 2024
Annual Report

TASARIM DESIGN
BEK Tasarim
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PRINTING AND BINDING
XXXXXXXX

SAHA DERNEGI

Sah Kulu Mahallesi
Sah Kapisi Sokak 10
Galata 34420 istanbul
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FACEBOOK SAHA Dernegi
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